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Abstract

This study 1s concermned with the roles Galician folk music has played and plays 1n
the promotion of national/cultural identity in the two revivals, the first of which
(Rexurdimento) arose towards the end of the nineteenth century and the second

(Recuperacion) in the mid nineteen-seventies.

Events are described which led to the rise of the Galician literary, political and social
movement called Provincialism (1840-1885), because 1t was out of this movement
that the first music revival emerged. The two phases that followed Provincialism in
Galicia were Regionalism (1885-1916) and nationalism (1916-1936) during which
time the musical Rexurdimento truly flourished. This study therefore pinpoints the
main galeguista (Provincialist, Regionalist and nationalist) theories, particularly the
1deas of the latter two periods, which shaped the conclusions of the principal
musicologists and composers of these three eras. Racial and linguistic 1deas were the

most influential.

In the late nineteen-sixties, towards the end of Franco’s dictatorship, the Galician
version of the New Song Movement surfaced in which musicians performed songs in
Galician as a way of protesting against the oppressive regime. Out of this movement
ogrew the Recuperacion that focussed on reviving Galicia’s musical traditions. In
order to gauge the general attitudes and motivation behind the work of those
involved 1n this project, a significant number of musicians were interviewed
regarding their identity and their music. The main findings were that language and
music are the principal components of Galician 1dentity today, especially the former,

and that race no longer has a place 1n its definition.
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Introduction

1. Research area

Galicia 1s generally neglected not only within the political arena in Spain, but also within
Hispanic Studies at home and abroad. This has begun to change with, for example, the
establishment of centres for Galician studies in some universities like Birmingham
(1991), Oxford (1992) and Cork (1998). However, one of the principal ways through
which Galicia 1s being ‘put on the map’, so to speak, and Galician identity promoted is
via her music. The study of the relationship between national or cultural identity and
music 1in general has become a topic quite widely examined in academia today. Due to
much emphasis on her music, Galicia 1s a particularly interesting example to research
within this field. In the cultural revival of the late nineteenth and early twentieth
centuries (Rexurdimento) Galicia’s traditional music was analysed 1n great detail in
order to establish certain aspects of the music that could be regarded as purely Galician
as one way of atfirming her separate identity. Aspects such as history, race and
language were studied in order to demonstrate how these manifest themselves in
Galician music. Folk music has had an even greater role to play in today’s revival
(Recuperacion) 1n Galicia, which began to take firm root in 1975. However, this time it
1s employed more as a way of promoting and celebrating Galicia’s traditions rather than

asserting ‘racial’ difference.

2. Research question

The main purpose of this thesis 1s theretore to examine the role, or rather, roles
traditional and folk music played and 1s playing in the promotion of a Galician 1dentity

within the Rexurdimento and the Recuperacion.



3. Research pathway

In order to do this general theories concerning the terms ‘nation’ and ‘nationalism’,
especially those that apply to Galicia, must first of all be investigated. However, the
label ‘cultural 1dentity’ as opposed to ‘national identity’ has been adopted for the focus
of this thesis due to the findings of my fieldwork. This 1s not to say that Galicians do
not see themselves as a nation, but because, in the sphere of music at least, the general
motivation 1S concerned with preserving and celebrating Galicia’s cultural heritage
rather than with separatist sentiments, the above title 1s more appropniate. Hence there
will be particular focus on ‘cultural nationalism’ as opposed to ‘political’ or ‘state
nationalism’. The former 1s concerned with the assertion of a collective of people who
regard themselves as culturally separate due to certain elements that they feel they have
in common (1.e. Galicia, Catalonia and the Basque Country). The latter concentrates on
the promotion of a country in which all the individuals are connected simply because
they are governed under the same political entity (1.e. Spain). These two terms will be

discussed in Chapter 2.

In the eighteen-forties a literary, political and social movement emerged that had three
distinct phases. The first stage was ‘Provincialism’ (1840-1885), the second
‘Regionalism’ (1885-1916) and the third ‘nationalism’ (1916-1936). Theories
concerning (Galician 1ssues of all three eras very much atfected the music element of the
Rexurdimento. Therefore, 1t will be necessary to examine some of the ideas from these
three periods that directly influenced those involved in the music sphere. The main
protagonists within the musical Rexurdimento were collectors who gathered traditional
music from rural areas, composers who took local matenial as their inspiration and
musicologists who analysed traditional music in great detail to pinpoint the aspects that

could be regarded as Galician. Thus, the work of such figures will be studied.

Today’s revival, the Recuperacion, is in part a continuation of the Rexurdimento as well

as a reaction to the Franco dictatorship of thirty-six years. Therefore particular events



that atfected the Recuperacion at the outset will be investigated. As was the case with
the previous revival, collecting musical material from rural areas is particularly
important 1n today’s movement. The collected matenal is then interpreted either in the
same way as 1t was performed at the point of collection or in a new manner and
composition 1s not so much ‘inspired by the traditional’ as written in a traditional style
today. It 1s through these three areas (collecting music, [new] interpretation of the
traditional and composition) that Galician identity is often promoted and so will be

examined. Little has been written on today’s events, and therefore practitioners within
the folk-music scene were interviewed to discover how important a role Galician

1dentity plays in their work.

4. Objectives and Structure of the Thesis

In light of this, the specific research objectives, which will help to fulfil the overall aim

of the thesis, will therefore be as follows:

1. To review the main general theories concerning cultural/national identity that pertain

to the situation 1in Galicia.

2. To discuss the galeguista (Provincialist, Regionalist and nationalist) theories of the
late nineteenth and early twentieth centuries in Galicia that significantly influenced

the work of the music collectors, composers and musicologists of the same era.

3. To examine the principal musicological activities: the collecting of songs and tunes,

musical analysis and the work of the main Galician composers.

4. To review the main contextual elements that encouraged the rise of today’s folk-
music revival and the principal events of the Recuperacion, with special reference to

two groups: Fuxan Os Ventos and Milladoiro.



5. To establish the motives behind the activities of those at the forefront of the current

folk-music revival.

The fulfilment of objective 1 will enable us to understand the i1ssues relating to national
identity, which will later help us to appreciate the complexities of Galician nationalist
thought ot the Rexurdimento as well as Galician cultural identity today. Consequently
Chapter 2 will review literature that deals with cultural/national identity, specifically
those 1deas that apply to Galicia. Not only will the accomplishment of the second
objective provide the context in which the musical Rexurdimento flourished but will also
show us how the i1dea ot a Galician separate identity arose and how it developed into
Galician nationalism during that era (1840-1936). Furthermore, the most influential
galeguista theories atfected musicological analysis to a large extent; therefore one
cannot truly understand the latter without a clear comprehension of the former. Chapter
3 will tultil this objective. The study of the musical Rexurdimento (objective 3) will
show us how and to what extent nationalistic sentiment affected composition and
musicological conclusions as well as how traditional Galician music was employed to
support galeguista hypotheses. Chapter 4 will consequently review the key activities
within the musical element of the Rexurdimento and will examine the most important
musicological theories put forward by academics at that time. Chapter 5 will cover
objective 4 and will describe the events leading up to the present-day folk-music revival
(Recuperacion), which began in the mid-nineteen-seventies. It will study the core
activities of the revival and the work of two groups in particular: Fuxan Os Ventos, who
represent the song element, and Milladoiro, who symbolise the instrumental component.
Particular music examples will be included which will further add to the arguments
presented in this part of the study. The purpose behind this 1s not only to begin to
demonstrate the role Galician folk music has played and plays in the promotion of a
Galician identity today, but also to put the second revival into context so that the
analysis of the themes that arose 1n the interviews with practitioners within the Galician
folk-music field can be better understood (objective 5). The examination of these topics

(Chapter 6) will help us to discover if and to what extent the promotion of Galician



identity influences the work of the practitioners. Specific examples of music will also be

studied to complement the findings of this section.

5. The Terms ‘Folk’, “Iraditional’ and ‘Popular’ Music

First of all, however, 1t will be necessary to discuss the musical labels ‘tolk’,

‘traditional’ and ‘popular’ in order to decide on definitions appropnate for this thesis.

Despite the numerous debates concerning the meanings of the terms ‘tolk’, ‘traditional’
and ‘popular’ music, precise definitions have yet to be generally approved. The word
‘folksong’ (Volkslied) was coined in the late eighteenth century by the German
philosopher and poet Johann Gottiried Herder (1744-1803). A century later, the concept
had become closely linked to nationalism as theorists attempted to assert their national
1dentity through various means, one of which was via ‘folk’ culture that includes ‘tolk’
music. Songs and tunes were collected from people living in rural areas by transcribing
the words and tunes with pen and paper around the turn of the century in many European
countries. For instance, the collector Cecil Sharp (1859-1924) concentrated his work on
English songs and dances, which led him to also gather material in the Appalachians,
since English emigrants had taken many songs with them. Sharp concluded that oral
transmission and composition with no known author were what defined ‘folksong’.'
Such a process of continuity results in there being many versions of a same song within

the tradition, another aspect that he believed characterised this genre.

At 1ts conference in S3o Paulo 1n 1955, the International Folk Music Council (IFMCO),
which was established in 1947, discussed what would be an appropnate definition for

the term ‘folk music’ that could be applied internationally. It concluded that:

Folk music 1s the product of a musical tradition that has been evolved through

the process ot oral transmission. The factors that shape the tradition are: (i)



continuity that links the present with the past; (1) vanation which springs from
the creative impulse of the individual or the group; and (i11) selection by the

community which determines the form or forms in which the music survives.

The term can be applied to music that has been evolved from rudimentary
beginnings by a community uninfluenced by popular and art music and it can
likewise be applied to music which has originated with an individual composer

and has subsequently been absorbed into the unwritten living tradition of a

community. ?

The above statement changes one dimension of Sharp’s definition, suggesting that the
composer of a piece does not necessarilly have to be anonymous. However, the
composition must be in the ‘folk’ style of that particular community and must continue
through oral transmission. Yet this definition was still unable to fit all contexts, as some
places did not actually differentiate “folk’ music from other music types. ‘In some parts
of the world, especially in Africa, people do not make such distinctions. It i1s an

> Furthermore,

ambiguous term that has different meanings and shades of meaning.’
although 1n the United States a distinction between folk music and other varieties 1s
made, the term 1s partly redundant since much of the North Amernican population live in
industrial and urban areas and are also mobile. Consequently the phrase has taken on a
new meaning there. The fact that it was no longer necessary for the author to be
unknown 1s taken into consideration by the Collins Encyclopedia of Music 1n its
definition of folksong. ‘A term implying a song of no known authorship which has been
preserved 1n a community by oral tradition. Some songs which have been preserved in

this way are by known composers, many more exist also in printed song books, and

there are many more still which presuppose an original author.””

In general, 1t 1s agreed that ‘oral and/or aural transmission’ 1s an important aspect of the
tradition. In 1957, Percy Scholes wrote that folksong was that which was ‘transmitted

orally from generation to generation and sung without accompaniment’,’ and in 1962



Eric Blom also emphasised this point when he stated that folksong is preserved by
‘being handed down aurally from generation to generation, often in several different
Versions or c:orruptions’.6 Yet this element of folk music changed with technological
progress 1n the form of equipment such as transistor radios, record and tape machines
and later compact discs. People were then able to disseminate music at a much faster
rate than before and were also exposed to more musical styles. What this also
encouraged was that versions of songs tended not to vary to such a great extent, unless
this was the result of conscious choice, because one particular version is fixed when 1t 1s
recorded. In the ‘oniginal’ aural tradition a song can alter considerably, because each
time 1t 1S sung it can change and often does, both textually and musically, even 1f 1t 1s

performed more than once by the same person. However, what does continue along the

same veln 1S that the songs are still often learnt aurally.

With the assistance of such advances i1n technology a folk-music revival emerged 1n
Europe and America 1n the nineteen-forties that grew to be a mass movement by the
sixties. As a result, the meaning of the term ‘folk music’ then also referred to the many
new tunes and songs written by known authors and/or performers who composed 1n a
traditional style and even developed 1t. Such a transformation in 1ts meaning led the
IFMC 1n 1981 to change its name to the Intemational Council for Traditional Music
(ICTM) since 1ts work was concerned with music as defined at the Sao Paulo meeting.
The term ‘traditional’ now holds the same meaning, or rather, meanings as ‘folk’ did

before the folk-music revival, which greatly altered the significance of the latter.

Like ‘folk’, the term ‘popular’ is equally difficult to define as 1t has not only shifted 1n
meaning over time, but also it differs depending on context. The following definition by
Stanley Sadie (1980) neatly sums up what could be regarded as 1ts ‘original’

significance.

The essence of popular music 1s that 1t should be readily comprehensible to (and

perhaps also performable by) a large proportion of the populace, and that its



appreciation presupposes little or no knowledge ot musical theory or techniques.
The music so defined thus comprses pieces of modest length with a prominent
melodic line (often vocal) and a restricted and simple harmonic accompaniment.
Pieces are often originally planned for performance in a theatrical or other public
context and 1n consequence of their appeal come to be enjoyed domestically
either in practical performance or in recorded reproduction. During the 19" and
early 20" centuries the principal form of dissemination was sheet music, but after
the advent of mechanical reproduction it gradually came to be the gramophone

record or tape.7

The fundamental differences between ‘popular’ and ‘folk/traditional’ are that the former
was widely enjoyed by much of the populace, as opposed to a small (or local)
community, and 1ts method of transmission also differed. Another variation, if we use
Scholes’ 1dea of ‘tolk’ (traditional), 1s that popular song was accompanied by musical
instruments whereas ‘folk’ was not. However, these three distinctions have since been
made redundant for the tollowing reasons: the appearance of machinery, such as radios
and recording equipment, has meant that the music 1s transmitted in a different manner
which m turm has encouraged its dissemunation to a much wider public; and the
performers within the folk-music revivals often interpret traditional songs with a musical

accompaniment. The above quote does not atfirm whether or not the author of a popular

song 1s anonymous or 1f indeed this matters.

Arthur Jacobs suggests that a popular piece does have an author, for he includes Gilbert
and Sullivan’s The Mikado as an example, although he does not state that this is
essential and describes 1t as follows. ‘In older usage 1t carries the straightforward
meaning of “appealing to a wide audience”.”® According to Jacobs, since the nineteen-
fifties the term has been employed to describe ‘a non-classical, commercially promoted
type of American-derived song, whether delivered by a solo or group vocalists’”. Thus
to distinguish between the ‘original’ and ‘new’ meanings of popular music, the latter is

now referred to as “pop’ music.



Given the above descriptions of the terms ‘folk’, ‘traditional’ and ‘popular’ music, what
they will mean in this thesis shall be as follows. ‘Traditional’ will not only apply to
music whose author 1s unknown, that has been passed on orally and aurally and has been
directly collected tfrom the people, but also to those bands who only play such music.
This will sometimes take traditional music out of its original context, i.e. rural areas, as
these bands also perform in cities and towns. However, 1t will still be necessary to call
such groups ‘traditional’ to distinguish them from ‘folk’ bands whose music and musical
objectives are often quite different. As we have already seen, originally the term ‘folk’
held the meaning that has now been given to ‘traditional’, but has since acquired a much
wider significance due to the folk-music revivals that emerged in the nineteen-forties. In
this study ‘folk’ will have a broader meaning as well and will be employed to describe
music that has been composed 1n recent years that has a traditional influence or style and
whose author 1s known. It will also apply to bands who play such music, even if they
also play traditional and popular material. Furthermore, 1t will refer to the music scene
in general to which all the musicians I spoke to belong. ‘Popular’ will take the same
significance as Sadies’ definition above, even though the context to which he referred
has changed due to technological advances. The fundamental difference, therefore,
between ‘traditional’ and ‘popular’ will be the origins of the matenal, for instance,
whether it came from a rural or a concert-hall setting, and not where 1t 1s performed
today. Whether or not the composer of ‘popular’ matenal 1s known, will be 1rrelevant in
this thesis. However, 1t will also be necessary to bear 1n mind that the term ‘popular’ n
the Iberian Peninsula can have the same meanings that the terms ‘traditional’ and ‘folk’
have 1n this thesis. Theretore, any quotes 1in Castilian, Galician or Portuguese which
contain this term are likely to be refermring to ‘traditional’ or ‘folk’. Furthermore, when
the word ‘folk’ appears in any text quoted in English that was first printed before the
term ‘folk’ came to mean ‘traditional’, it 1s likely to mean ‘traditional’. These will be
the meanings of the three expressions hereafter within the study, unless otherwise

indicated.



Chapter 1

Methodology

1.1 Literature

General theories on the definitions of ‘nation’ and ‘nationalism’ are discussed in Chapter
2. The 1deas examined are limited to those that correspond to important developments 1n
Galician nationalist thought during the late nineteenth and early twentieth centuries
(Rexurdimento) and to the viewpoints expressed by practitioners in today’s cultural
revival (Recuperacion). This will help to give us a clearer understanding of Galician
national/cultural identity, not only 1n the Rexurdimento but also in the Recuperacion. As
well as the general theories concerning ‘nation” and ‘nationalism’, the development of
the principal hypotheses during the three phases of galeguismo (Provincialism,
Regionalism and nationalism) from 1840 to 1936 are studied in Chapter 3, with
particular focus on those 1deas which affected musicological research in the
Rexurdimento. In fact, one could not sufficiently understand the musical Rexurdimento
without being familiar with these three movements since they are all intimately
connected. Likewise, the Recuperacion is better understood after studying the activities
of the Rexurdimento. Even though many ideas of the previous revival have no place in
the music field today, they are nonetheless linked, because some events of the

Rexurdimento laid the foundations for the present-day revival.

There were many academics involved i developing the galeguista 1deology of the
Rexurdimento, therefore 1t will be more effective to concentrate on the work of certain
intellectuals at the forefront of these movements, specifically those whose ideas had a

noticeable impact on the music revival. Where Provincialism 1n Galicia 1s concerned,

the theories of Antolin Faraldo (1822-1853) will represent its first phase (1840- 1846)
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and the ideas of the histornan Manuel Murguia the second (1857-1885). Furthermore,
the general thinking of the time had an affect on the writings of poets active during that
period, the three main writers being Rosalia de Castro (1837-1885), Eduardo Pondal
(1835-1917) and Manuel Curros Enriquez (1851-1908). Their work is also relevant to
this thesis because as well as often reflecting the political and social atmosphere of
Provincialism’s second phase, some of their poems have been set to music by the
principal Galician composers of the musical Rexurdimento. In addition, songwriters of
the New Song Movement in the late nineteen-sixties and seventies and of the present-

day revival have used their texts, not only as song lyrics but also for thematic

Inspiration.

Murguia’s 1deology continued to be at the core of galeguismo dunng its following
phase, Regionalism, along with the theones of Alfredo Branas (1859-1900). The work
of Murguia and Branas was developed by various academics during the nationalist
period. This study shall therefore focus on certain institutions that were established
during the nationalist era, such as the Seminario de Estudos Galegos (1923-1936), the
main publications, particularly Teoria do Nacionalismo Galego (1920) by Vicente Risco
(1884-1963) and the journal Nos (1920) in which many nationalists published their ideas
and research. Only the work of specific galeguista theorists have been selected since
examining all of them 1s a task far too large for the purpose of this thesis. Moreover,
they were chosen for their closer link to the activities of the musical Rexurdimento and
of today’s tolk-music revival, which make up the main focus of the study. As a result,
not only has the work of certain figures been excluded, but also the developments in
galeguismo that occurred 1in South America, particularly in Argentina, during and after

the Regionalist and nationalist eras.

It was during the last two phases of the Rexurdimento that music began to play a
significant role in the general revival. Music collecting from rural areas, some material
of which was published in Murguia’s work and 1n Nos, was one of the major activities

along with musical analyses that sought to verify Regionalist and nationalist theories in

11



many instances. As aforementioned, Galician composers set music to some of the texts
by leading Galician poets and used elements in their compositions that musicologists

agreed were typically Galician, such as certain rhythms.

After the Civil War broke out 1n 1936, the Rexurdimento collapsed within Galicia. It did
not completely disappear, however, as there were some indications of cultural activity,
although 1t was very limited. For example, the lawyer and musicologist Faustino
Santalices (1877-1960) dedicated much of his time to researching the zanfona (hurdy-
gurdy). If it were not for his work the zanfona may not have been revived and brought
back into Galicia’s musical traditions. In 1949 he won the first prize in the ‘Classic and
Traditional Instruments’ event which was held in Madnd. He sang the song Alala das
Marinas 1n Galician accompanying himself on the zanfona. He also gave a concert on
27 July 1952 1n Santiago 1n order to demonstrate the potential of this instrument to the
general public. Apart from such incidents, during the first three decades ot Franco’s
dictatorship, very little occurred in the folk-music scene, particularly 1t such work
asserted a culture other than that established by the regime. Having said that, local
music was encouraged during the Franco era but only if it symbolised the diverse nature
of ‘Spanish’ culture. As a result, traditional music was often altered to suit the 1deas of

the regime and became associated with the dictatorship.

A great deal of musical activity arose once more 1n Galicia 1n the late sixties and early
seventies, first of all in the form of the New Song Movement, a phenomenon known
throughout Spain and connected to the nineteen-sixties protest-song movement around
the world, and then as the folk-music revival. But the revival was slow in emerging
mainly due to the negative image that Galician culture had as well as its connection to
the Franco regime. However, towards the end of his reign and particularly after his
death 1n 1975 people began to reassess their identity once more. Thus, the main focus in
the latter part of the thesis will be on this new surge of activity in the music field, since it

coincides with the re-emergence of the promotion of Galician identity.
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1.2 Interviews

Literature on the present-day revival 1s sparse, to say the least, therefore 1t was necessary
to talk in depth with various people involved in the Galician folk-music scene, not only
to help fill this gap but also, and above all, to gauge general attitudes towards Galician
identity and 1ts possible connection to their work. In addition, I conducted an
exploratory survey on the topic of national 1dentity and folk music with members ot the
general public 1n Santiago and Vigo, in order to get an 1dea of how great a role the
appreciation of Galician folk music plays in their perception of their own Galician
identity. Certain key points that arose during analysis of the questionnaire are included
in Chapter 6 conceming the interviews. Further findings of the study can be found in

Appendix C and the survey methodology in Appendix B.

Twenty-five people were interviewed who are part of the music scene:

e Twenty musicians, eleven of whom or their groups are generally well-known at
least within Galicia and nine of whom are lesser-known, although 1n their own
town they may be renowned.

e Two music managers who are both musicians in their own night.

e Two journalists who often write about the Galician music scene and who have

recently published their book ‘Cronica do folk galego: 25 anos de historia’

(2000), which celebrates Galician folk music since Franco’s death up to the
millennium.

e One linguist who ftranscribed and classified the lyrics of the many songs

collected by Dorothé Schubarth in the nineteen-eighties.

All were interviewed individually with the exception of one meeting in which there were

three members of the same group present. Each session lasted between thirty and
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seventy minutes, was taped and transcribed - for later analysis. There was one

exception, however, as one interview was conducted via e-mail.

It was my ntention to speak with famous and lesser-known musicians whose work
concentrated on different areas of the revival, in order to obtain a clearer picture of the
folk-music scene in general. I was able to contact many of the interviewees due to the
kindness and generosity of Pedro Lucas from the group Fuxan Os Ventos who helped to
arrange many of the meetings for me. The work of some musicians (15) 1s concerned
with creating their own sound through using Galicia as their starting point. Others (5)
prefer to concentrate purely on collecting matenial directly from the people and
reproducing it as closely as possible to the original. There 1s quite an overlap between
these two categories. 1 spoke with tour members of the group Fuxan Os Ventos who
will represent the song element of the folk-music revival, even though they rarely
function as a band at present, and one current member and one ex-member of the group
Milladoiro who will symbolise the tune element of the Recuperacion. However, I was
unable to establish direct contact with all of the figures at the forefront of the revival,
such as the bagpipers Carlos Nunez, Susana Seivane and Xosé Manuel Budino, the
singer Uxia or any member from the group Muxicas. Nevertheless, a sutficient number

of the protagonists were interviewed.

Each meeting was basically the same and in three parts. The first section dealt with
national i1dentity, the second with language and the third with music. Questions on
language were included since Galego 1s the principal marker of Galician identity.
Moreover, it 1s inseparable from much of the work undertaken within the Galician folk-
music sphere. The third part of the interview, however, did vary at times depending on
who was being questioned. A query conceming the work of a music collector, for
example, would be irrelevant to someone who 1s not involved 1 such activities, or

enquiries regarding composition would be unnecessary to someone who did not write

songs or tunes.
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It will be essential to refer to other sociolinguistic surveys in order to aid analysis,
especially with the second section of the interviews. The ‘Mapa Sociolinguistico de
Galicia’ (MSG) and Ana Iglesias Alvarez’s ‘Falar galego: no veo por qué’ will be of
particular use, not only due to the thoroughness of the research involved, but also
because two different and complementary approaches are employed. For the research
purposes of MSG a questionnaire was distributed in the early nineteen-nineties to 38,897
individuals within the population of Galicia, who were carefully selected according to
various criteria including age (over 15), social class, level of education and place of
residence (urban, rural etc.). There were 141 questions as well as seven queries that
were answered by the interviewer. However, there are limitations with this kind of
survey since 1t 1s dependent on the respondents to record the information themselves.
What they report, theretore, may not be reality but what they perceive to be the case. A
focus group approach complements the MSG method of research, and the former type of
investigation was adopted by Ana Iglesias Alvarez. The information from her research
was collected between February and June 2000. There were nine groups interviewed,
each of which had between five and eight respondents and every individual had been
selected according to age, level of studies and place of residence. At the end of each
focus group a questionnaire was distributed with general questions such as /lingua

inicial?’ ‘ ;lingua habitual?’ and °;lingua da nai?’
A small questionnaire was not necessary for the purpose of my interviews with
practitioners of the Galician folk-music scene. However, at the start of each meeting I

told the interviewee that my thesis was concemed with ‘national identity and Galician

folk music’.

Identity

The first section simply consisted in two basic questions, (which were originally in

Galician):
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1. Is your national identity Galician, Celtic, Spanish, a combination of nationalities or
what 1s 1t?

2. Is this identity very important to you?

Three nationalities were stated that are often employed to describe Galicians, as I wished
to discover with which of these they associated themselves if with any at all. The Celtic
1dentity was included 1n order to see how prevalent Celticism 1s amongst musicians 1n
the Recuperacion since 1t was one of the aspects that greatly influenced many
musicologists in the Rexurdimento. The second question will determine how important

their national identity 1s to them.

Language

The section on the Galician tongue 1s divided into four. The first question asks whether
or not they speak more in Galician or in Castilian on a regular basis, as a way of
ascertaining how great a role language plays in their lives. To those who answered ‘mn
Galician’ the following question inquired if they had always spoken 1n Galician or had
made a conscious decision at some point to speak Galego as their first language. This
will indicate how great a part language i1s in their expression of identity, whether 1t be
nationalistic or cultural. The final part asks if they become annoyed when a native
Galician does not speak in Galego. This question was put to them because 1t will give
an insight into general attitudes towards the two languages of present-day Galicia within
the folk-music sphere. There was another query conceming language, but 1t was
connected to song lyrics and therefore was part of the questions on music. During

analysis, however, I put it into the language section as it 1s more fitting.

Music

The first question in the music section asked if they agreed or not that traditional music

is a very important part of national identity. The 1dea behind this question was to gauge
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whether or not they believe that there 1s a connection between the two. However, this
does not determine whether their motives for playing traditional music are mostly or
purely nationalistic. Therefore they were then asked what their goal was when they first

began 1n the music field and 1f that goal had changed over the years.

In these interviews 1 also wished to discover if nineteenth-century musicological ideas
from the Rexurdimento, such as those of Varela and Tafall, are still influential today.
Thus I asked them what characterises Galician music in their opinion to see how much
their answers coincide with the nineteenth-century ideas. It will also help to establish if
and to what extent the previous revival influences today’s movement. Of course this
will not prove satisfactorily how great a connection there may or may not be but it will
give an indication. Along the same vein I asked the interviewees what they thought of
the statement I read to them from a recent article'' that claims one of the influences
apparent i Galician music 1s Arabic. In the Rexurdimento, many musicologists denied
any Arabic intluence in Galician folk music as this would weaken their claim that they
are a different people. I therefore asked this question to discover if the rejection of such

a notion continues today.

Collected material

The following part of the music section dealt with musical sources. First of all it
focussed on previously and recently collected music and then composition. To those
who obtain much of their matenial from collections I asked them to specify from which
ones exactly. This will help to determine how valuable the collections of the late
nineteenth and early twentieth centunes are today, how much impact they have on the
Recuperacion and also the importance of recently collected data. Some of the
Interviewees have spent much time gathering musical matenal and then play the songs
and tunes themselves. Hence I asked them if they prefer to imitate the collected material
as closely as possible to the original or if they believe in interpreting it as they wish. 1

asked the same question to those who have not gathered music directly from the people,
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but nevertheless use collected material as a source. This will give a possible indication
as to their attitudes towards Galician music itself, whether they wish to protect it from
the threat of globalisation and therefore want to keep it ‘pure’ or whether access to other

influences is seen as a positive influence on Galician music and its development.

Within the folk-music scene 1n Galicia it 1s debated whether or not Galician songs (i.e.
those collected in Galicia) that are in Castilian or Castrapo' should be converted into
Galician. They were asked their opinion on this matter, if they consciously translate

lyrics and 1f so why, and 1t not why not. These questions will become part of the

analysis on attitudes towards language.

Composition

Some musicians write their own material and I wished to ascertain how influential
Galician traditional music 1s and how it is reflected in their work. As a result they were
asked 1f they imutate the traditional or if they use other methods when they compose.
This question was also designed to establish further if the characteristics that nineteenth-
century musicologists deemed as peculiar to Galician music are still regarded 1n the

same light or if such 1deas are dismissed altogether.

Concerts

The musicians were asked the general age of their audience. This 1s important as it
determines to whom this type of music appeals, but more importantly it may indicate 1if
this kind of music 1s associated mainly with political events or if i1t has a different
significance. For example, a person who witnessed the protest-song movement in the
sixties, the rise of the folk-music revival in the seventies, the transition from dictatorship
to democracy and/or the Statute of Autonomy coming mnto force in 1981 may associate
such political times with the Galician music scene, since the music often reflected

(reflects) the political mood. Furthermore, some of those at the forefront of the music
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scene during these periods actively spoke up (speak up) against events in Galicia and
consequently their music was (1s) inseparable from the political. Also I wished to find
out how much demand there 1s for Galician folk and traditional music within and beyond
Galicia. Thus I asked them how many gigs they have in general and whether they play
more abroad or at home. This will also help to establish if Galician music 1s enjoying
much success internationally as 1t appears to be at home. However, the answers to these
questions were not sutficient for any conclusions to be drawn. Therefore, analysis of the

musicians’ responses to these topics was omitted.

Directions of music

Finally I asked them in which directions they wish their music to go and also how they
see the fate of Galician music in general. The first question was designed to explain
further their musical goals and to see it there have been any changes in their outlook
since they first began in the field. The second will help to clanify how optimistic they
feel about the future of Galician folk music and may also indicate what i1ts future i1s
likely to hold. Is 1t going down a more intermational path that may lead to worldwide

recognition as Irish folk music has done, for example?

Some problems arose during the analysis of the interviews. On occasions the interviewee
did not answer the questions directly. For example, one musician managed to avoid
giving a frank response to the question regarding his national identity and instead spoke
about his culture and that he felt a greater atiinity with Portugal than with the rest of
Spain. Another difficulty occurred when deciding how to deal with themes that emerged
in the interviews which were not anticipated, like anti-commercialisation. In the end
such themes were included in Chapter 5 on the rise of the present-day revival rather than
in the following chapter concerning the interviews, as they were more relevant to that
section. Finally, some of the responses were quite general at times which made analysis

particularly arduous and led to the omission of some themes on occasion. For example,
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data obtained concemning the age of the audience has not been included for the above

reason.

1.3 Concluding Comments

This chapter presented the methods employed to reach the objectives outlined 1n the
introduction. The major part of the methodology section was devoted to explaining the

purpose behind the interviews, despite the fact that they will not make up the main body

of the thesis, although they are an essential contribution.
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Chapter 2

Theories of Nation and Nationalism

The meanings of the terms, ‘nation’ and ‘nationalism’ have never been satisfactorily
agreed upon to date. No doubt this 1s due to the various types of nationalism that have
emerged, especially since the nineteenth century. This chapter shall therefore
principally tocus on theories that either directly affected galeguista ideas in the
Rexurdimento or that were and/or are relevant to Galicia. However, other theories will
also be included because, although they may only reflect the Galician case in part, they

will be vital 1n understanding the topic in general.

For the purpose of this thesis, I feel it would be useful to place the various theories
concerning the above two terms, that will be described shortly, into two types: cultural
nation and nation-state, both of which can be further divided into two. A cultural nation
1s one that sees itself as a people due to factors the members of that group have in
common. These elements may include territory, language and history, to name but a
tew. A nation-state, on the other hand, refers to all the individuals that are govermed
under the same political entity. The ‘cultural nation’, such as Galicia, may strive for an
amount of political autonomy, or, like the Basque Country, for its own nation-state
through obtaining complete independence from the nation-state to which 1t unwillingly
belongs. Two types of nation-state can also be distinguished. The first 1s a nation-state
that reflects the cultural nation and the second 1s one that “unites’ two or more cultural
nations Or even nation-states under one name 1n order to gain greater political power.

These classifications will help when Galician nationalism and 1ts development are

discussed 1n the following chapter.
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2.1 Nation

The ongins of the term ‘nation’, according to Walker Connor, come from the Latin
nasci, the past participle of the verb to be bom, and nationem which means ‘breed’ or
‘race’.’”> Yet its meaning has changed over time and now many different elements can
be incorporated into 1it. By the early seventeenth century, it also came to denote the
population of a country. Louis L. Snyder observes that ‘in the late eighteenth century,
the word ‘nation’ began to be used interchangeably with ‘country’.”* However, during
the nineteenth century, writers otten used its Latin significance, ‘race’, as a synonym for

‘nation’, and thus a nation was frequently perceived as people of common ancestry.

As well as race, language was also a prominent factor in the theories on what constitutes
a nation. The 1deas of Johann Gottfried Herder (1744-1803) were influential in this field
and later had a profound effect not only on Galician Regionalist (1885-1916) and
nationalist (1916-1936) thinkers but also across Europe in general. He believed that

language was the key element to defining a nation'”.

Bamard describes the importance
of language in Herder’s hypotheses and underlines the immense impact these 1deas had

on future nationalist ideology and movements.

...even when Herder did recognize that factors other than language partook 1n
fashioning national character, he never ceased to regard the linguistic element as
the decisive determinant. The view that only those who share (or at least did
once share) a common language and literary tradition were worthy of recognition
as a nation, and as such should constitute a State, not only laid the 1deological
foundation of nationalistic doctrine; 1t also led to the prodigious philological

research which accompanied nationalistic agitation.'®

Emest Renan was another European thinker whose theories atfected early Galician

nationalist doctrine, specifically the left-wing element. In 1882, Renan wrote the essay

QOu’est-ce qu 'une nation? He saw the nation as a soul and this soul comprises two
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elements: the past and the present. In the past the nation finds a common history and in
the present it is the ‘will’ to live together. He describes the nation as ‘a grand solidanty
constituted by the sentiment of sacrifices which one has made and those that one is
disposed to make again. It supposes a past, it renews itself especially in the present by a
tangible deed: the approval, the desire, clearly expressed, to continue the communal life.
The existence of a nation 1s an everyday plebiscite.’17 He believed that to be divided

1nto nations was a necessity in order to secure freedom from one ruler of all.

Certain Galician night-wing nationalists were influenced by Joseph Stalin’s ideas. Lenin
had requested Stalin to write a study conceming nationalities in Eastern Europe and the
work was published 1n 1913, four years before the Russian Revolution (1917). Stalin
concluded that the elements that constituted a nation were a common history, language,
land, economy and character which are reflected in a shared culture. However, if one of
these components 1s missing within a group of people, he insists they theretore do not
comprise a nation. He wrote, ‘a nation 1s a historically constituted, stable community of
people, formed on a basis of a common language, territory, economic life, and

' One of the motivating

psychological make-up manitested in a common culture’.
factors behind Stalin’s study was to discredit the Jews’ status as a nation, since at the
time he was writing the Jews lacked a vital aspect: territory. This was also evident in the
writing of Risco, one of the most influential Galician nationalists of the early twentieth

century.

All the above 1deas concerning what constitutes a nation veer more towards a definition
of cultural nation. But the nation-state or political nation 1s also an important element to
consider as Galician theorists also distinguished between the two, although they did not
use the same terminology. The cultural nation was simply called ‘nation’ (Galicia) and

the nation-state was termed ‘State’ (Spain).

Walker Connor (1978) distinguishes clearly between these two types of nation.

According to him the term °‘state’ (nation-state) 1s easily defined because it 1s tangible,
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whereas ‘nation’ is far more complex. He describes a state as ‘the major subdivision of
the globe’ and nation as essentially ‘a psychological bond that joins a people and
differentiates it, in the subconscious conviction of 1its members, from all other people 1n
a most vital way’."” He acknowledges that ‘nation’ now also has political connotations
attached to 1t and suggests that it began to acquire this meaning in the late seventeenth
century with the emergence of the idea of popular sovereignty. ‘In identifying the
people as the font of all political power, this revolutionary doctrine made the people and

5 20

the state almost synonymous.”™ Thus the nation-state 1s often perceived as the cultural

nation.

In his book The Politics of Nationalism and Ethnicity (1991), James Kellas detaches the
term ‘nation’ from 1ts modem political meaning. That is to say he, like Connor, makes a
distinction between nation and state. ‘A nation is a group of people who feel themselves
to be a community bound together by ties of history, culture, and common ancestry.”*’
These ties do not necessarily all have to be present, however, and can also include other
characteristics such as territory, language and religion. The state is the political union of

a people or peoples. Although nation and state are different in meaning, there are times

when the two coincide and are therefore indistinguishable.

The 1dea that the nation-state and cultural nation may overlap 1s also apparent 1n
Anthony D Smith’s work (1991). After exploring ‘common assumptions’ concerning
the term national 1dentity, which include elements like territory, culture and economy, he
proposes that a possible definition of nation could be: ‘a named human population,
sharing an historic territory, common myths and historical memories, a mass, public
culture, a common economy and common legal rights and duties for all members’.**
This description suggests that ‘nation’ and ‘state’ are different concepts, although they
may coincide in some 1nstances, since the latter concerns itself with public institutions
that are separate from other social institutions and that implement their authornity over

people within a particular section of termtory. The former refers to a collective of people

who have 1n common a cultural past and birthplace and who are connected both
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culturally and politically. Nevertheless, he acknowledges the point Gellner” and

2

Kedouri** are making who both argue that nationalism, and therefore nations, are in fact

inventions. But he suggests that, although this may be the case to a certain degree, it

does not go far enough in shedding more light on the topic or in understanding it better,

as such an 1dea can likewise be applied to other aspects.

Nationalism does, indeed, help to create nations, many of them apparently or in
aspiration ‘new’. As an ideology and a language nationalism is relatively
modern, emerging into the political arena over a period in the late eighteenth
century. But nations and nationalism are no more ‘invented’ than other kinds of
culture, social organization or ideology. If nationalism is part of the ‘spirit of the

age’, it is equally dependent upon earlier motifs, visions and ideals.*

‘Imagined’ rather than ‘invented’ 1s how Benedict Anderson prefers to describe a nation.
In his much-discussed work Imagined Communities (1991), the nation ‘1s an imagined
political community — and imagined as both inherently limited and sovereign’.”® Most
people of a nation, however small, never meet, know or hear of all the individuals of that
community, yet believe that they are somehow united as one. Its limitations lie in the
fact that even the largest of nations has its frontiers and does not think beyond them.
Furthermore, these perimeters are the result of carefully selecting elements, such as
historical events which are perceived 1n a deliberate manner and language, in an attempt
to prove that there are such facts as nation and nationality that correspond to a particular
section of land. For instance, in the United States ‘a vast pedagogical industry works
ceaselessly to oblige young Americans to remember/forget the hostilities of 1861-65 as a
great ‘civil’ war between ‘brothers’ rather than between — as they bnefly were — two
sovereign nation-states’.’ The notion that a language coincides with territonial limits
was a European i1dea that only began to take hold 1n the nineteenth century, hence it 1s
not at the forefront of North American nationalist theories. Anderson carefully chooses

the term ‘imagined’ to distinguish 1t from the ‘invented’ of Gellner’s theories, because

Gellner ‘assimilates “invention” to “fabrication” and “falsity”, rather than to
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“imagining” or “creation”.”*® Certainly in Galicia, motifs, particularly historical events,
were carefully selected in order to ‘prove’ what the galeguistas ‘imagined’ to be the
Galician nation 1n the early twentieth century. However, today galeguistas regard

language and culture rather than history as the key uniting factors of their ‘imagined

community’.

From looking at various viewpoints as to the meaning of the term ‘nation’, it becomes
clear that there 1s no clear set of rules that can be applied to the term which also fits all
settings.  Its defimition changes considerably depending upon context and, in many
Instances, on how 1t 1s convenient to perceive it. For instance, earlier theorists,
particularly Stalin, deliberately developed a definition that suited his own beliefs and
political objectives. More recent theornsts, on the other hand, have attempted to advance
an appropriate description that would help to shed light on the concept since 1t has
shaped a great deal of the modem world. Furthermore, they take into consideration the
various forms a nation can take within both the cultural and political (state) senses ot the

word.

With these i1deas in mind conceming the definition of the term ‘nation’, it can be loosely
placed into two types: cultural nation and nation-state. The cultural nation is especially
difficult to define in exact terms as it varies from one community to another. 1 feel that
Kellas’ definition 1s relevant here which shows a nation as a group of individuals who
regard themselves as united through various factors that may include territory, language,
common history, ancestral ties and religion, to name but a few. Even though this nation
may be ‘imagined’ as Anderson describes, it is real in the minds of its members and
therefore these selected elements that unite a people as an imagined nation become
paramount in the expression of its identity. Two paths of action are likely to emerge
from such a conscious unity: 1) to create an autonomous community and 2) to work
towards complete independence and form a nation-state that mirrors the cultural nation.
The nation-state 1s simply the people who are members of a polity. There are two kinds

of nation-state. The first 1s a nation-state whose boundaries coincide with those of the
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cultural nation and the second 1s one whose desire it is to bring together various cultural
nations and/or nation-states and create a larger, more powerful political state. As stated
at the beginming of this chapter, Galicia fits the description of the first type of cultural

nation.

Our next task 1s to define the term ‘nationalism’ bearing in mind the types of nation that

have been established.

2.2 Nationalism

Like nation, agreement on the definition of the term ‘nationalism’ has yet to be reached.
Peter Alter (1991) brings this to our attention: ‘Even the academic world, which has
been studying nationalism for decades, has failed to agree on a generally acceptable
definition.”” No doubt this is due to the various forms a nation can take. Alter affirms
that the term ‘nationalism’ was first employed in Herder’s writing in 1774, but it was not
until almost a century later that the word became part of general usage. Yet Walker
Connor believes the term was first coined over two decades later in 1798. He suggests
that the 1deology at first implied 1dentification with the (cultural) nation and not with the

state.

However, Elie Kedourie (1960) regards nationalism more as a political than a cultural
phenomenon and, what 1s more, he considers 1t to be an ‘invented doctrine’.”® Ernest
Gellner (1964) also connects nationalism to the political rather than the cultural. He
believes that nationalism i1s loyalty to the nation-state. He does not see 1t as something
that lay dormant until it was aroused in the nineteenth century but as an invention of the
privileged classes. ‘Nationalism is not the awakening of nations to self-consciousness: it
invents nations where they do not exist — but 1t does need some pre-existing
differentiating marks to work on, even if, as indicated, these are purely negative.”>' But

in order to become a nation-state in the first place they (the privileged classes) need the

assistance of other social groups, thus there tend to be two elements involved in
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nationalism of this kind: the proletaniat and the intelligentsia. These, he feels, are
essential ingredients for a national movement to achieve its goal: political independence.
Yet once national independence has been obtained, their roles separate once more and
the intelligentsia benetit from its newly won power whereas the workers’ standard of
living does not noticeably improve. Tom Naim (1977) also believes that nationalism
requires the support ot all classes 1n order for it to thrive. The intelligentsia, who desired
to gain political and economic freedoms, realised the co-operation of the people was

needed and therefore encouraged their involvement. ‘The new middle-class intelligentsia

of nationalism had to invite the masses into history. 32

A similar view 1s held by Paul Brass (1979). He sees nationalism as a modemn creation
due to the invention of nations by the élite as if they were ancient communities.

Symbols are deliberately chosen to represent the history of a group of people, and these

emblems are of fairly recent election.

Consequently, whether or not the culture of the group is ancient or is newly-
fashioned, the study of ethnicity and nationality is in large part the study of
politically induced cultural change. More precisely, it is the study of the process
by which elites and counter-¢lites within ethnic groups select aspects of the
group’s culture, attach new value and meaning to them, and use them as symbols

to mobilize the group, to defend its interests, and to compete with other groups.™

The caretul selection of cultural elements, which were then employed as symbols of
Galicia’s separate identity, was evident before and during the rise of the Galician
nationalist movement. For example, Galicia’s Celtic past began to take on a great
significance amongst intellectuals. The 1rony of using the ancient past to verify a
modemn 1dea 1s underlined in Eric Hobsbawm’s work (1983). He also believes that
nations and nationalism are modern 1inventions. ‘We should not be misled by a curious,
yet understandable, paradox: modern nations and all their modermn impedimenta

generally claim to be the opposite of novel, namely rooted in the remotest antiquity, and
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the opposite of constructed, namely human communities so “natural” as to require no

definition other than self-assertion.”>”

John Hutchinson (1987) tocuses on the difference between a cultural and a political
nation. He believes that although many of Kedouri’s theories®> are valid, they tend
towards an interpretation that does not properly distinguish between the two varieties.
In response, Hutchinson differentiates between ‘two quite different types of nationalism
— cultural and political — that must not be conflated, for they articulate different, even
competing conceptions of the nation, form their own distinctive organizations, and have
sharply diverging political strategies.’3 ° The cultural nationalists deal with the aspects
they believe form their nation and therefore look to their history, culture and geography
for proot. They see the nation as natural and view political nationalists with suspicion.
They believe that ‘the glory of a country comes not from its political power but from the
culture of its people and the contribution of its thinkers and educators to humanity.”’
However, they do not entirely reject the idea of state independence and in fact often use
1t to promote their cultural 1deals. The political nationalists’ aim, on the other hand, 1s to
unite the people with common laws that best suit their ways of life and transcend
cultural differences through creating a nation-state. The political nationalists believe 1n
representing every individual of a nation and guaranteeing his/her individual nights.
Hutchinson’s cultural nationalism coincides with Galician Regionalism and nationalism
to a large extent. Although local culture was an important element ot galeguista thought

in the Rexurdimento and today 1t 1s increasingly significant in defining Galician identity,

independence predominantly was and is not on the agenda.

James Kellas acknowledges three types of nationalism: ethnic, social and official. The
first deals with common descent and 1s exclusive, and the second with a shared national
culture and not descent therefore making it inclusive. The third is neither cultural nor
ethnic and i1s associated with the state. In other words, ethnic and social nationalism
could fit into the cultural-nation category, and official nationalism into the nation-state

grouping, particularly the second sort. Galician nationalism began as ethnic in that it
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was based on theories concerning race, but later it moved towards Kellas’ social
nationalism as racial arguments were rejected and language and culture became crucial

in defining Galician identity.

As we have already seen, Benedict Anderson sees nations as imagined communities. He
believes the concept of nation (and therefore nationalism) arose with the help of ‘print-
capitalism’. Print-capitalism along with technological advances, which enabled travel to
become more commonplace between 1500 and 1800, began to encourage the ‘1magining
of communities’ as 1t allowed people to become aware that they shared the same or
similar religious beliefs, language and traditions with people in other regions. This
made 1t possible for people to teel a connection to others who they would probably never
meet. Anderson sees print-languages as contributing to a national consciousness in three
ways. First of all prnint enabled speakers of different types of the same language to
understand one another, thus, ‘these fellow readers, to whom they were connected
through print, formed, in their secular particular, visible invisibility, the embryo of the
nationally-imagined community.’” ® Secondly it helped to fix the language, which added
to the idea of something the nation shared in the past, and thirdly the print-languages
became the language of power and the dominant groups. In this way print-capitalism
‘set the stage for the modem nation.””” Although language was and is a vital element of
galeguista thought, Galego has never become a language of power. A language of
power tends to correspond to a political nation hence Anderson’s observation 1s
redundant where Galicia 1s concerned. However, his theory that a nation 1s ‘1magined’

can apply to either type of nation and 1s theretore relevant to the case ot Galicia.

2.3 Concluding Comments

What emerges out of the various descriptions of ‘nation’ and ‘nationalism’ 1s that early
theorists, such as Renan and Stalin, manipulated the term 1n order to suit what they
wished to believe and prove. Likewise, early twentieth-century galeguistas took up the

same practice. Later classifications, like those of Connor, Kedourn1 and Hutchinson,
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suggest no political purpose to their conclusions, but rather they attempt to show how
the terms have many definitions that apply to different contexts. What is particularly

noticeable in the work of Smith and Anderson is that the reason for the study of national

1dentity and nationalism 1s primarily to understand them better, since they are ‘likely to
remain powerful and proliferating forces in the foreseeable future’*’ around the world.
Many see the whole concept of nation as an invention, (i.e. Kedouri, Gellner, Brass,
Hobsbawm) which discredits nationalist movements and their motives. Anderson
preters to describe ‘nation’ as an ‘1magined community’ since the people of a given (so-
called) nation are simply connected by a label and carefully selected aspects and not by
anything that truly unites their lives. Although many elements on which galeguistas of
the Rexurdimento placed great importance in defining Galician identity have been
rejected today, certain factors continue to play a key role in expressing that identity,

namely language and culture. These are now employed as Galicia’s common

denominators and contribute to the imagining of a Galician community.

Nationalism has been described in numerous ways, such as imagined, invented, social,
official, cultural, political etc., yet they all have one thing in common: they all seek ‘to
defend and promote the interests of the nation’', however ‘nation’ is classified.
Nevertheless, I would still differentiate between cultural and state nationalisms, despite
their common thread, in order to help define Galician nationalism in the following
chapter of this thesis. Cultural nationalism 1s concerned with the promotion and
protection of the cultural nation, as previously described 1n its two forms, and state

nationalism with the two kinds of nation-state.

Thus, when the terms ‘nation’ and ‘nationalism’ relate to the situation 1in Galicia and
Catalonia within this dissertation, they will take the first description of cultural nation
and nationalism, which seek an amount of political autonomy rather than complete
independence. Of course there are those in Galicia and Catalonia who desire total
independence for their respective countries, but since they are in the minority the above

definition will apply. Where the Basque Country is concerned, the relevant
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classification will be that of the second type of cultural nation which desires total
independence. If the terms are employed when referring to Spain, then they will adopt
the significance of the second description of nation-state that unites two or more cultural
nations or nation-states. Finally, the term ‘Celtic nations’ is mentioned a few times
within the thesis and in these instances the expression will simply refer to Brittany,
Comwall, Ireland, the Isle of Man, Scotland and Wales, each of which may or may not
fall into one of the four kinds of nation described above. But since placing each mto a

particular category would not add to the study in any way, it will be unnecessary to do
so. Henceforth these will be the meanings of the two terms throughout this thesis, unless

otherwise indicated.
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Chapter 3

Galeguismo (1840-1936)

The purpose of this chapter 1s to establish some of the key figures, theories, publications,
Institutions and events of the galeguista movement between 1840 and 1936. This will
determine the principal differences between the three periods of galeguismo:
Provincialism (1840-1885), Regionalism (1885-1916) and nationalism (1916-1936), but
more 1mportantly 1t will provide the context in which the musical Rexurdimento
flourished. Thus, there will be particular focus on the theories that influenced
musicological research and musical composition of this period. The following chapter

will then show how the events described 1n this chapter affected the music revival.

3.1 Provincialism in Galicia (1840-1885)

3.1.1 The First Phase of Provincialism

Provincialism was a literary, political and social movement which began in 18340 and
developed until 1885 1n Galicia. Most of the Provincialists were part of the Academia
Literaria of the University of Santiago where the initial theories of Provincialism were
discussed 1n order to find the most etfective ways to solving what they saw as Galicia’s
key problems. The young Antolin Faraldo (1822-1853), a figure at the forefront of this
movement, began to outline the theories of Provincialism in the first Provincialist
journal, E/ Recreo Compostelano, which was established 1in 1842. Even though Faraldo
1s considered to be the leader of the Provincialist movement, it was not only his ideas
and his enthusiasm that contributed to 1ts development. His work reflects the thinking,

aspirations and prophecies of the group in general.
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Along with El Recreo Compostelano (1842-3), other important newspapers and journals
were established, all of which were published in Santiago or Corunna. The matenal of
these journals was quite varied and topics included history, literature, philosophy,
politics and folklore. According to Fernandez del Riego perhaps the most important
aspect of these articles 1s that many are concerned with the past. ‘Pero o mais

significativo do seu acerto foi, quezais, a atencion que os seus redactores e

colaboradores lle adicaron ao pasado galego.”*

Studying the past of individual communities was a Romantic obsession that significantly
helped to shape Provincialist thought. Historical events were used as a way of
examining the individuality of past and present peoples, which also included the study of
language, traditional institutions and folklore, in order to discover the specific nature of
a people. In Galicia this was now evident as academics began to analyse the aspects
they believed contributed to the personality of Galicia and her people. History was thus
an 1mportant element and as a result there were five important publications on Galician
history 1in the nineteenth century, the largest of which comprised seven volumes.
Through researching the various stages of Galician history the galeguistas came to the
conclusion that Galicia was once a separate country with her own nationality. For
instance they regarded the time when the Suebians occupied Galicia (411-585 A.D.)as a
period when she was independent. ‘Galicia en el tiempo en que estudiamos se extendia
mas alla de lo que hoy forman sus lindes naturales, como hemos dicho ya; y tres
gobiernos por decirlo asi se distinguian a un tiempo en nuestro suelo, el trono vandalo, el
suevo, y los gallegos que conservaban su independencia y libertad.”” The Provincialists
then began to examine the aspects that distinguished their province from the rest of

Spain, in order to answer the frequently asked question ‘;Qué es Galicia?’

Religiosity was another element of Romanticism that affected Provincialist ideas. In
fact 1t was greatly influential in Europe as a whole. German Romantic theories in this
area, particularly those of A.W. Schlegel (1767-1845), had a major impact throughout
Spain. Schlegel believed that the roots of European literature lay in the Middle Ages
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and the Golden Age. These two periods in Spanish history were seen as representing the
Spanish Volksgeist (national spint) 1n its purest form. Spain’s chivalrous past teaches us
of faith, love and honour which are a result of religion and monarchy, the two

fundamental elements of the Spanish spirit. The influence of such ideas in Spain are

described by Derek Flitter:

Romantic historicism as formulated in Germany - and now popularised in Spain
principally on account of its particular reference to the medieval Spanish ballads
and to the figure of Calderdn - acquired trenchantly conservative ideological
overtones that the Spanish Romantic movement as a whole would at no point
entirely shed. German Romantic theory, or, more precisely, the calculated
1deological uses made of it by a range of historians and literary critics, would
intimately shape the internal structures and thought-patterns of Romantic
imaginative expression and its most typical historical constructs as enunciated in

Spain in the course of almost half a century...*

Faraldo adopted as part of his theories the Romantic idea of religiousness being a
fundamental charactenistic of a people. It i1s one of the factors that he felt united
Galicians, made up part of their nationality and would continue to unite them in the

future. A significant number of his articles are dedicated to this theme and in one of

them he writes:

El instinto religioso, que se pinta y se retleja en todas las acciones, tiene
profundas raices en la sociedad gallega [...] Asi nosotros proclamamos para el
porvenir de nuestra patria el dogma de la unidad religiosa; y lo proclamamos con
tanta mas conviccidn, cuanto el aislamiento entre las poblaciones y la falta de un
cambio reciproco de ideas y de intereses, dificiles de apreciar en este momento,

han sido la causa de la postracion y nulidad de Galicia que nosotros lloramos.*
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A further aspect that the Provincialists were struggling agamst was Galicia’s 1mage as a
backward people. They wished to change this attitude by promoting Galicia’s assets in a
positive light, assets such as the beauty of the landscape, her literature and traditions.
Another concern ot theirs was how they could make people, especially the youth, aware

and proud of Galicia’s distinctive personality and her qualities.

Despite the fact that Faraldo and his contemporaries were concerned with Gahicia’s
weltare and her separate identity, they still very much wished to be part of the Spanish
nation and saw themselves as one of the entities that make up Spain. According to
Beramendi and Seixas the words ‘patria’ and ‘reino’ frequently occur in the writings of
the nineteenth century to describe Galicia whereas ‘nacion’ appears when referring to
Spain. However, the latter was also often used to describe Galicia in the past and the
future, as nineteenth-century mntellectuals looked to the time when she was once a nation
in her own right but over time lost her nationality*® and hoped to regain her national
status 1n the future. The fact that many of the articles published between 1840 and 1846
in the three main journals, La Idolatra, El Recreo and El Porvenir, were dedicated more
to the history of Galicia than to her ethnicity suggests that the galeguistas did not see
Galicia as completely separated from the rest of Spain where her culture was concerned.

They even regarded Portugal as being part of the Spanish nation.

Cando os primeiros provincialistas falaban de ‘patnia galega’, non a concibian
como unidade étnica diferente. Por i1so, tampouco fan a penas mencion a
Portugal, e cando o fan, encadranse totalmente no iberismo progresista, e
consideran que o pais luso ‘fue parte de la nacion esparnola, i cuando por la
traicion de un ministro se separo de nuestra comunidad politica, no por eso dejo
de seguir atada al carro esparnol [...] pensamos que la Espana venidera se

apoderara de Portugal que por ningun titulo puede estar separado de ella. ol

On a political level Provincialists were fighting against centralisation, the neglect of

Galicia by Central Government and the poor agricultural system. They believed that
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centralisation could not deal with Galicia’s struggle properly and that the Government 1n
Madrid was both physically and psychologically too far removed from the realities
Galicia was facing, that it could not and did not govern them appropriately. In fact, the
Provincialists felt that the Government i1gnored Galicia’s problems. For example, 1n
their view Madnd was not addressing the problems concerning agriculture, which was
the main economic activity of Galicia. Galician agriculture was so impoverished that 1t
had led to large numbers of people emigrating to South America in search ot work or
migrating to the south of Spain during the harvest season. All these factors emphasised
the need, as far as the Provincialists were concemed, for Galicia to have more of a say 1n

the running of her affairs and would thus deal with her situation more eftectively.

In order to put their 1deas into practice, the Provincialists decided to take an active role
in politics. For example, the lawyer Pio Rodriguez Terrazo and the doctor Hipolito Otero
took the lead in the Junta de Santiago which had been established on 24 July 1840. The
creation of the Junta de Santiago and many other juntas around Spain was due to
Progressive uprisings which occurred in response to the municipal law proposed by the

Moderates.

The Progressives and the Moderates were two factions ot Liberalism.*® The principal
differences between the two concemed the proportion of the population to whom
political freedoms were to be extended and the amount of restrictions on the power ot
the Church. The Moderates leaned towards conservative ideas and were largely the
wealthiest of the bourgeoisie and landowning aristocrats, who were 1n favour of granting
political freedoms to a much smaller section of society and limiting the mfluence of the
Church to a lesser extent than the Progressives believed. The Progressives were a more
revolutionary and radical group who were particularly against the powertul advantages
the aristocracy had and proposed to reduce the king’s duties to purely executive ones.
However, their radical ideas were limited as, like the Moderates, they believed that only

a minority of men were entitled to vote, although suffrage would be extended to a wider
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section of the population than i1t would under a Moderate government. Carr points out

another fundamental difference between these two factions of Liberalism.

What distinguishes the two groups most clearly was the Progressives’ theory of
the legitimacy of revolution; the Moderates rejected the radical tradition of
revolution while the Progressives were its embarrassed dependents. Thus the
exaltado hentage within the Progressive party lay not in doctrine but in political
technique: the sovereign nation could be called to the barmicades when no ‘legal’

means existed by which the Progressives could come to power.*

Thus the interests of the Junta de Santiago lay with Spanish politics rather than the
Galician Provincialist movement despite the involvement of Rodriguez Terrazo and
Otero, who were both Progressives as well as Provincialists. Other local juntas were
established as a result of Army revolts 1 various cities around Galicia in September
1840, all of whom agreed to form a Junta Supernior Central that would deal with the
affairs of Galicia. Once again these uprisings were Progressive and not Provincialist
events since Spanish political and not Galician cultural issues were at the heart ot them
as Beramendi and Seixas, who have studied this period in Galician political history in
particular detail, point out. ‘Non hai na stas manifestacions nada que poida ser
interpretado como galeguismo, como acontecera no 1843, o seu reterente nacional
explicito e sempre Espafia.””’ These events of 1840 demonstrate how the Progressives
attempted to secure the local support they needed 1n order to gain power, which they did
through concealing their centralist tendencies and implying that their concemns lay with

local issues. Such ploys not only occurred in Galicia but throughout Spain.

The establishment of these juntas, a movement known as juntismo, tailed in 1843 due to
internal conflicts and the Moderates seized the opportunity to govern Spain once more.
This caused the Galician Progressives to make various attempts to resist the regime

although they did not result in an uprising of any significance until 1846.
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In Lugo on 2 April 1846 a military revolt took place which then spread throughout most
of Galicia and lasted until the twenty-sixth of the same month. Although the rest of
Spain was barely aware of this event, 1ts significance to the galeguistas 1n particular was
paramount. Despite the fact that it was predominantly a military uprising, 1t was
regarded as the marker of the beginnings of galeguismo, due to the involvement of
certain Provincialists in the event. The upnising was led by Major Miguel Solis y Cuetos
(b.1816), who was a fervent believer in Progressive Liberalism and was not in any way
part of the Provincialist movement. This emerges 1n his speech to the troops on 2 April,

during which he reveals the reasons for the revolt in Galicia, that are clearly for the

Progressive and not the Galician cause.

Soldados: Un punado de ambiciosos indignos del hombre espanol han invocado
el apoyo del ejército para sostener sus planes liberticidas para arrancar al pais sus
1instituciones, para tener en opresion la voluntad de la reina constitucional y para
humillar la dignidad de la nacidn.....llenaré mi deber satistecho con contribuir a
la reconquista de la libertad espanola y su trono constitucional. |...] Esos tiranos
que quisieron convertir la nacion en su patrimonio, los ciudadanos en esclavos y
los soldados de la patria en verdugos de sus hermanos, en instrumentos ciegos
del despotismo...y nosotros tenemos la honra, la glona de ser los primeros que se
lanzan a la nueva lucha entre el despotismo y la libertad...Soldados, jViva la

libertad! abaja la camarilla y el dictador Narvaez, abajo el sistema tributario!”’

The revolt failed and was brought to an end with the executions of the main military
leaders in Carral on 26 April. Thereafter they became known as martyrs to the Galician
cause, even though they were not galeguistas. This occurred because some of the
Provincialists were part of the Progressive juntas that had organised the uprising and
who were 1n contact with exiled Progressives. The Provincialists’ interest lay in the
desire to change Galicia’s situation and to promote the idea ot Galicia running her own
affairs within Spain. Thus they saw the event as a Provincialist one or at least painted it

in this way, whereas 1n reality it was primarily a Progressive uprising against the
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Moderate Government. The Provincialists who were part of the Progressive Junta
Superior wrote about the revolt in the Junta Superior’s publication La Revolucion ot 17
April 1846. The following extract from the article demonstrates how they gave the

impression that this was a Provincialist ‘achievement’.

Esta Junta, amiga sincera del pais, se consagrara constantemente 4 engrandecer el
antiguo remno de Galicia, dando provechosa direccion a los numerosos elementos
que atesora en su seno, levantando los cimientos de un porvenir de glona. |...]
Despertando el poderoso sentimiento de provincialismo, y encaminando & un
solo fin todos los talentos y todos los efuerzos, llegara a conquistar Galicia la
influencia de que es merecedora, colocandose en el alto lugar 4 que esta llamado

el antiguo reino de los Suevos.*

After the uprising a time of dejection followed and all freedoms which existed were
curtailed by the Moderate General Ramon Narvaez, whose rule was similar to that of a
dictator and who remained in power until 1854. The Provincialist group who had
established itself in Santiago fell apart, not helped by the premature deaths ot Faraldo,
Neira and Martinez Padin or by those who had felt 1t necessary to flee the country for
fear of persecution. However, 1t was not the end of the Provincialist movement as others

were ready to take up 1ts cause once more 1n 1857.

3.1.2 The Second Phase of Provincialism

Towards 1857 a new generation of Provincialists emerged, most of whom were part of
the Liceo de la Juventud de Santiago. Among them were Manuel Murguia (1833-1923),
Eduardo Pondal (1835-1917), Rosalia de Castro (1837-1885) and Benito Vicetto (1824-
1878). They saw themselves as the ones to continue the work of their predecessors and
used the events of 1846 as their reference point. This period saw a fresh wave of

publications as once again the galeguistas communicated their ideas through writing.

40



History continued to play a central role mn Provincialist thought and consequently the
movement soon came under the influence of Jos€ Verea y Aguiar (1775-1849) who had
published his “Historia de Galicia” 1n 1838. He suggests that Galicians are of Celtic
origin due to the descriptions and names given to the inhabitants of Galicia by classical
writers like Herodotus and Pliny. Distinguished historians of this era, such as Benito
Vicetto and Manuel Murguia, adopted and developed Verea’s Celtic ideas in their
versions of Galician history which were published between 1865 and 1873 (seven
volumes) and 1865 and 1891 (five volumes) respectively. They used their Celtic past to
assert their claims of Galicia’s separate identity. Murguia took this idea a step further
and used racist ideology, especially Aryanism, in an attempt to show that Galicia was

not only separate from but also supenor to the other peoples of the Peninsula.

3.1.3 Manuel Murguia

Manuel Murguia studied Celtic and Galician folklore in order to find similarties
between the two as a way of promoting Galicia’s Celtic roots. According to Vicente
Risco (1884-1963), a younger contemporary and great admirer of Murguia, he wished to
prove that Galicians and Celts were the same mentally and psychologically with the
same, or at least similar, superstitions, traditions and customs. Whenever he could find
no similarnties between the two cultures he looked for them in the Germanic traditions.
The Suebians, the Germanic element, who entered Galicia 1n the fifth century, remained
there for less than two centuries, whereas other peoples, such as the Romans, inhabited
Galicia for a much longer period of time. Even the Moonsh raids continued for three
hundred years, so why did Murguia want to prove the Suebians to be their true ancestors

along with the Celts?

The reason 1s that Murguia was very much inspired by the myths of Aryanism and the
notion that there are superior and inferior races of people, which were rampant
throughout Europe at that time. In the late eighteenth century, Sir William Jones had

demonstrated a relationship between the Sansknit, Greek, Latin, Persian, Celtic and
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Germanic languages, which led to the assumption that these speeches must have derived

from one mother tongue belonging to a single superior group ot people, this group being
the mythical Aryans. As far as Murguia was concerned, the Celts and the Suebians were
of purer Aryan stock and their physical charactenstics could still be found in the
Galicia’s inhabitants. He expresses this theory in his Historia de Galicia (1865) through

his personal observations of the Galician people’s physical characteristics.

La poblacion gallega, es céltica con algunas bolsas ¢ golpes romanos, alli donde
estos fundaron colonia 6 tuvieron puestos militares 0 politicos de importancia.
En cuanto al elemento germanico (los suevos) que de un modo tan intensivo
ocupd el pais gallego, se halla difundido entre la poblacion rural mostrandose
conforme con el celta: apenas se le distingue. Es mas, s1 en algo se percibe su
influencia es en lo que informa la parte tradicional € intelectual. Puede por lo
mismo afirmarse que por muy afin al celta, se contun<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>