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Abstract 

This thesis seeks to explore the material culture of one remaining and one removed giant 

crane along the River Clyde. It approaches the cranes as individual sites of both 

remembering and forgetting. The many giant cantilever cranes that have stood along the 

River Clyde in Glasgow can be seen as totems of both the excellence of Clyde engineering 

and the dynamism of industrial Scotland. For the people and communities living and 

working around the river, the cranes symbolise the pride of being part of industrial Scotland, 

often being beacons of cultural identity locally and helping to define and reinforce 

community identity. Around 50 giant cranes were built, with ten left, four of which are in 

Scotland. This project considers SŎƻǘƭŀƴŘΩǎ ǊŜƳŀƛƴƛƴƎ ŀƴŘ ǊŜƳƻǾŜŘ Ǝiant cranes through the 

memories and interactions of the people and communities that have existed around them.  

 

This thesis does not intend to make a case for their preservation, though aims to highlight 

the various ways in which these fragments of industrial archaeology have been perceived, 

reused and re-animated in a way that that can seek to inform the conservation processes of 

these structures, and of post-industrial archaeological sites in general.  

 

This thesis takes an interdisciplinary approach, combining history and archaeology to 

explore the connections people have with industrial fragments. The thesis combines new 

oral history testimony, documentary source analysis and material culture studies to account 

for the post-industrial phases of these cranes. This thesis asserts that the cranes have, over 

time, transitioned from working objects to cultural artefacts, and that in studying them, a 

better understanding of the relationship that people have with deindustrialisation and post-

industrialism on Clydeside can be found. The original contribution to knowledge comes via 
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considering, for the first time, the post-industrial archaeology on Clydeside, and the wider 

materiality of industrial change, in a global context, adding to the emergent field of 

deindustrialisation studies.  
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Introduction 

/ƻƳŜ ƘŜǊŜΣ ƭƻƻƪΦ {ŜŜ ǘƘŀǘ ŎǊŀƴ ǘƘŜǊŜΚ ¢ƘŀǘΩǎ ƻƴŜ ƻŦ ǘƘŜ ŦŜǿ ǊŜƳŀƛƴƛƴƎ ƘŜŀǾȅ ƭƛŦǘŜǊǎ 
on the Clyde. They knock them down. To make way for shopping centres, leisure 
ŎƻƳǇƭŜȄŜǎΦ LǘΩǎ ŀǎ ƛŦ ǘƘŜȅΩǊŜ ŀǎƘŀƳŜŘ ƻŦ ǘƘŜ ǇŀǎǘΦ IŀǾŜ ȅƻǳ ŜǾŜǊ ǎŜŜƴ ŀ ŎǊŀƴ 
demolished? They put explosives in the uprights, about half way up and when it 
ōƭƻǿǎΧƻƴŜ ƳƛƴǳǘŜ ǘƘŜȅΩǊŜ ǎǘŀƴŘƛƴƎ ǘƘŜǊŜ ƳŀƧŜǎǘƛŎΣ ŎƻƴǘŜƳǇǘǳƻǳǎΦ ¢ƘŜ ƴŜȄǘ ǘƘŜȅ 
fall on their knees, arms outstretched in supplication. Praying, they seem to hang 
there for a second, and then they fall, crashing their faces into the ground. Hardly 
any dust or rubble. So gracefully. So beautiful and dreadful in their destruction. 
¢ƘŀǘΩǎ ǿƘŀǘ ǿŜΩǊŜ ƎƻƻŘ ŀǘ ƴƻǿΣ ŘŜƳƻƭƛǘƛƻƴΦ 

- Frank Miller, 2001 
 

Deindustrialisation, defined herein as the planned reduction of industrial activity in a region 

or economy, is a truly global phenomenon that has provoked focused study across multiple 

academic disciplines in recent times. Though initially understood as a primarily economic 

process, deindustrialisation studies has grown to acknowledge the deeper social and 

cultural implications of this shift. ¢ƘŜ ǎǘǳŘȅ ƻŦ ǘƘŜ ǊŜǎǳƭǘŀƴǘ ΨǇƻǎǘ-ƛƴŘǳǎǘǊƛŀƭΩ ŎƻƴŘƛǘƛƻƴ Ƙŀǎ 

received considerable attention in recent years, with memory work an integral part of this. 

Works such as Beyond the Ruins: The Meanings of Deindustrialisation (2003) by Jefferson 

Cowie and Joseph Heathcott, Corporate Wasteland (2007) by Steven High and David Lewis, 

and Heritage, Labour and the Working Classes (2011) edited by Smith et al have sought to 

assess the complicated relationship memory has with both the individualised and collective 

negotiation of industrial change.1 Additionally, collections like Hilary hǊŀƴƎŜΩǎ Reanimating 

Industrial Spaces have explicitly focused on how these changes impact on connections 

people have with the physical industrial leftovers.2 

 

 
1 Jefferson Cowie and Joseph Heathcott, Beyond the Ruins: The Meanings of Deindustrialisation (New York: 
Cornell University Press, 2003); Steven High and David Lewis, Corporate Wasteland: The Landscape and 
Memory of Deindustrialisation (New York: ILR Press, 2007); Laurajane Smith, Paul Shackel and Gary Campbell, 
Heritage, Labour and the Working Classes (Oxford, Routledge, 2011). 
2 Hilary Orange, ed., Reanimating Industrial Spaces: Conducting Memory Work in Post-industrial Societies, 
(California: Left Coast Press, 2015). 
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The epigraph that marks the beginning of this thesis comes ŦǊƻƳ CǊŀƴƪ aƛƭƭŜǊΩǎ play, Work-

in. The play, first performed at the CitizeƴΩǎ ¢ƘŜŀǘǊŜ in Glasgow evocatively captures the 

feelings of nostalgia towards the industrial working identities that became imprinted on the 

material in Scotland; taking centuries to build up, but only around thirty years to pick apart.3 

The wholesale shift in the Scottish economy is perceived in the scholarship to have resulted 

in ŀ ΨŎǳƭǘǳǊŀƭ ǎŎŀǊΩ, one that brought a way of life to an end whilst reducing much of the built 

industrial apparatus to rubble.4 This thesis makes a substantial contribution to the body of 

work on memory and deindustrialisation, adding a new perspective from Clydeside, 

Scotland. It considers the connections and relationships that people and communities have 

with the two of the last of the cranes along the River Clyde; interrogating how the cranes 

evolved over time, becoming monuments to the lived experiences of work and the 

associated sense of belonging work fosters. This thesis demonstrates how the cranes have 

transformed from working objects to cultural artefacts, broaching the broader implications 

of this shift and what this means for constructions and perceptions of place, community and 

identity. 

 

Around 50 giant cantilever cranes were built in Scotland in the early twentieth-century; 

transformative technology that took heavy industry to new levels in localities along the 

River Clyde, solidifying the transformation of what were once pastoral landscapes.5 The 

 
3 Work In, written and directed by Frank Miller, first ǇŜǊŦƻǊƳŜŘ ŀǘ ǘƘŜ /ƛǘƛȊŜƴΩǎ ¢ƘŜŀǘǊŜΣ DƭŀǎƎƻǿΣ нллмΣ ǉǳƻǘŜŘ 
in Martin Bellamy, The Shipbuilders: An Anthology of Scottish Shipyard Life (Edinburgh: Birlinn, 2001), 206. 
4 Andrew Perchard, άΨ.ǊƻƪŜƴ aŜƴΩ ŀƴŘ Ψ¢ƘŀǘŎƘŜǊϥǎ /ƘƛƭŘǊŜƴΩΥ aŜƳƻǊȅ ŀƴŘ [ŜƎŀŎȅ ƛƴ {ŎƻǘƭŀƴŘϥǎ /ƻŀƭŦƛŜƭŘǎΦέ 
International Labor and Working-Class History 84 (2013): 78ς98. 
5 Though this type of crane has been given many names over time, this thesis will refer to them as giant cantilever 
cranes. Accurately identifying the precise number of cranes of this type is made difficult by the lack of remaining 
archival material. Plans ŀƴŘ ŘǊŀǿƛƴƎǎ ǘƘŀǘ Řƻ ŜȄƛǎǘ Ƴŀȅ ƻƴƭȅ ōŜ ΨǘŜƴŘŜǊǎΩΣ ǿƛǘƘ ƭƛǘǘƭŜ ŜǾƛŘŜƴŎŜ ǘƘŀǘ ǘƘŜ ŎǊŀƴŜ was 
ever actually built. Secondly, often cranes of this kind were built to replace old ones, with the change often 
leaving little trail in the archival material. 
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cranes are established monuments of the Anthropocene; tools of a developing civilization 

that can be considered in much the same way as other archaeological artefacts.6 Only four 

giant cranes remain on the river Clyde; functionally obsoleteτin terms of their original 

purposeτin continuously redeveloping urban topographies. Despite several key studies on 

the social and cultural effects of deindustrialisation and resulting industrial ruination from 

historians, geographers and archaeologists, little work has been done to explore the 

Clydeside experience. As some of the last and most iconic industrial structures along the 

Clyde, this thesis interrogates giant cantilever cranes to explore various themes of 

deindustrialisationτfrom ruination and abandonment, to regeneration and rebirthτwhilst 

also capturing the ways in which people interact with industrial leftovers, in the post-

industrial environment. By placing emphasis on the post-industrial phase of these 

structures, this work contributes to the emergent strand of scholarship that represents a 

ΨǎƻŎƛŀƭ ŀǊŎƘŀŜƻƭƻƎȅ ƻŦ ƛƴŘǳǎǘǊȅΩ ŀǎ ŘŜǾŜƭƻǇŜŘ ōȅΣ tŀƭƳŜǊΣ hǊŀƴƎŜ ŀƴŘ ƻǘƘŜǊǎΦ7 Today, images 

of these structures crop up in unusual places; in street art, as the backdrop to national news 

reports, as a centerpiece to the opening ceremony of Glasgow 2014 Commonwealth Games, 

and even appearing on Scottish currency.8 Yet these images are not symbolic of the 

economic hardship and social deprivation often associated with industrial work, or the 

fragmented processes of deindustrialisation that left the West of Scotland with the lowest 

health profile in Europe. Rather, through this widespread visual iconography the cranes 

have been reborn as triumphalist totems of industrialism and the source of both local and 

 
6 The anthropocene is the ƴŀƳŜ ŦƻǊ ǘƘŜ ǊŜƭŀǘƛǾŜƭȅ ƴŜǿ ŀƴŘ ŎƻƴǘŜǎǘŜŘ ǘƘŜƻǊȅ ǘƘŀǘ ǘƘƛǎ ǇŜǊƛƻŘΩǎ Ǿŀǎǘ ƛƳǇŀŎǘ ƻƴ 
ǘƘŜ ŜŀǊǘƘΩǎ ŜŎƻǎȅǎǘŜƳǎ ƳŀǊƪǎ a new geological epoch, deserving of its own title. 
7 Marilyn tŀƭƳŜǊ ŀƴŘ IƛƭŀǊȅ hǊŀƴƎŜΣ ΨThe archaeology of industry: people aƴŘ ǇƭŀŎŜǎΩ, Post-Medieval 
Archaeology, 50 (2) (016), 73-91. 
8 In March 2015, the Clydesdale bank brought new plastic £5 notes into circulation. The notes depicted Sir 
William Arrol, and the Clydebank crane, see ΨClydesdale Bank brings in plastic £5 noteΩ, BBC News, March 23, 
2015, http://www.bbc.co.uk/news/uk-scotland-scotland-business-32000610  

http://www.bbc.co.uk/news/uk-scotland-scotland-business-32000610
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national pride.9 The extent to which the cranes are monuments to working identities in 

Scotland is unclear, though their prominence makes them some of the most high profile 

fragments of archaeology in public life in the West of Scotland. It is remarkable, then, that 

little has been written about them and their wider material culture. This work will begin to 

address this gap in scholarship. 

SŎƻǘƭŀƴŘΩǎ giant cranes 

In Scotland and elsewhere, cranes became the established artefact of shipbuilding and, as 

Bellamy points out, were ΨŜƳōŜŘŘŜŘ ǿƛǘƘƛƴ ǘƘŜ ƘŜŀǊǘ ƻŦ /ƭȅŘŜǎƛŘŜ ƛƴŘǳǎǘǊȅΩǎ ŎǳƭǘǳǊŀƭ 

ƛŘŜƴǘƛǘȅΩΦ10 In light of this, there are a number of industrial buildings or structures that could 

be used as potential case studies for a thesis of this nature. To narrow the scope, this work 

largely focuses on one particular type of crane, the giant cantilever crane. At the time of 

writing, there are four cranes of this type left in Scotland. In order of construction (earliest 

first) they are; 

¶ Clydebank ς Completed in 1907, built by Sir William Arrol and Co Ltd (in 

collaboration with Stothert ŀƴŘ tƛǘǘύ ŦƻǊ WƻƘƴ .ǊƻǿƴΩǎ ǎƘƛǇȅŀǊŘΣ /ƭȅŘŜōŀƴƪΣ ²Ŝǎǘ 

Dunbartonshire.11  

¶ Greenock ς Completed in 1917, built by Sir William Arrol and Co Ltd. Greenock, 

Inverclyde.12 

¶ Whiteinch ς Completed in 1920, built by Sir William Arrol and Co Ltd.13  

 
9 David Walsh, Martƛƴ ¢ŀǳƭōǳǘΣ ŀƴŘ tƘƛƭ IŀƴƭƻƴΣ ΨThe aftershock of deindustrializationτtrends in mortality in 
Scotland and other parts of post-ƛƴŘǳǎǘǊƛŀƭ 9ǳǊƻǇŜΩ, European Journal of Public Health, 20:1, (2010), 58ς64. 
10 Martin Bellamy, ΨShipbuilding and cultural identity on ClydesideΩ, Journal for Maritime Research, 8:1, (2006), 
1-33. 
11 https://canmore.org.uk/site/43082/clydebank-kilbowie-john-browns-shipyard  
12 https://canmore.org.uk/site/68372/greenock-james-watt-dock-giantcantilever-crane 
13 https://canmore.org.uk/site/68404/glasgow-north-british-diesel-engine-works-cantilever-crane 

https://canmore.org.uk/site/43082/clydebank-kilbowie-john-browns-shipyard
https://canmore.org.uk/site/68372/greenock-james-watt-dock-giantcantilever-crane
https://canmore.org.uk/site/68404/glasgow-north-british-diesel-engine-works-cantilever-crane
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¶ Finnieston - /ƻƳǇƭŜǘŜŘ ƛƴ мфом ōȅ /ƻǿŀƴΩǎ {ƘŜƭŘƻƴ ŀƴŘ /ƻΦ ƻŦ Carlisle, with 

Cleveland Bridge and Engineering Co.14  

 

 

Figure 1 ς Map of remaining giant cantilever cranes. ©ArcGIS 

This thesis uses two of these structures in Scotland as focal points to explore the 

connections people have with industrial change, though it will also draw on material relating 

to other cranes, ǎǳŎƘ ŀǎ DƻǾŀƴΩǎ ǊŜƳƻǾŜŘ Ǝƛŀƴǘ ŎǊŀƴŜΣ ŀƴŘ ŀǎǎƻŎƛŀǘŜŘ ōŜǊǘƘ ŎǊŀƴŜǎΦ15 All of 

these structures are linked by their newfound obsolescence, and their differing settings and 

uses since.  

 
14 https://canmore.org.uk/site/44033/glasgow-stobcross-quay-finnieston-cantilever-crane 
15 https://canmore.org.uk/site/333983/glasgow-govan-road-fairfield-ship-yard-and-engine-works-cranes 

https://canmore.org.uk/site/44033/glasgow-stobcross-quay-finnieston-cantilever-crane
https://canmore.org.uk/site/333983/glasgow-govan-road-fairfield-ship-yard-and-engine-works-cranes
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Lost giants 

In order to demonstrate the vulnerability and scarcity of these structures, it is necessary to 

briefly summarise the wider context of the demise of these cranes in other locations. In 

1992, two Arrol-built giant cranes (100 tons and 250 tons) at Rosyth Naval Dockyard were 

dismantled. The cranes had dominated the skyline since their construction in 1918 yet, as 

minute books from the 1970s and 1980s show, they had become technologically outdated, 

used with decreasing frequency as the years passed.16 The dismantling of the cranes was 

controversial, with industrial heritage experts concerned that the cranes were unique 

examples of Victorian engineering technology and could be preserved. In response to these 

concerns, {ŎƻǘƭŀƴŘΩǎ ƎƻǾŜǊƴƳŜƴǘŀƭ ƘŜǊƛǘŀƎŜ ōƻŘƛŜǎ ƻŦ ǘƘŜ ǘƛƳŜτHistoric Scotland and The 

Royal Commission on the Ancient and Historical Monuments of Scotlandτgave the 

remaining cranes statutory protection via the listing process. On 14th April 1989, the five 

cranes were given A-ƭƛǎǘŜŘ ǎǘŀǘǳǎΣ ǎŜŜƴ ǘƻ ōŜ ǎǘǊǳŎǘǳǊŜǎ ƻŦ Ψƴŀǘƛƻƴŀƭ ƻǊ ƛƴǘŜǊƴŀǘƛƻƴŀƭ 

ƛƳǇƻǊǘŀƴŎŜΩΣ ŀ prestigious accolade afforded to only around 8% of listed buildings or 

structures.17 Though an important indicator of the evolution in perceptions of industrial 

heritage in Scotland, and the implied social or cultural value in giving industrial detritus a 

designation of this kind, the listing process could only ever offer an artificial protection from 

future challenges of redevelopment. In spite of its listed status, the Fairfield crane in Govan 

 
16 MW11/502-504 https://canmore.org.uk/site/79567/rosyth-hm-dockyard 
17 http://www.historic-scotland.gov.uk/index/heritage/historicandlistedbuildings/listing.htm 
For individual listing entries and background information on these cranes see the Historic Environment 
Scotland listings portal: 

Clydebank crane - http://portal.historic-scotland.gov.uk/designation/LB22993 
Finnieston/Stobcross crane - http://portal.historic-scotland.gov.uk/designation/LB33285 
Whiteinch crane - http://portal.historic-scotland.gov.uk/designation/LB32281,  
Greenock crane - http://portal.historic-scotland.gov.uk/designation/LB34175 

http://www.historic-scotland.gov.uk/index/heritage/historicandlistedbuildings/listing.htm
http://portal.historic-scotland.gov.uk/designation/LB22993
http://portal.historic-scotland.gov.uk/designation/LB33285
http://portal.historic-scotland.gov.uk/designation/LB32281
http://portal.historic-scotland.gov.uk/designation/LB34175
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was demolished in 2007, the context of which will be explored in Chapter 3. The four 

remaining cranes will undoubtedly face future preservation challenges. 

 

Outwith Scotland, an Arrol-built giant crane at Barrow-in-Furness, England, was dismantled 

in 2010.18 In response to the dismantling of the crane, the North West Evening Mail featured 

ŀƴ ŀǊǘƛŎƭŜ ƻƴ ǘƘŜ ŎǊŀƴŜΩǎ ŘŜƳƛǎŜ ǿƛǘƘ ǎǘŀǘŜƳŜƴǘǎ ŦǊƻƳ ƭƻŎŀƭ ǊŜǎƛŘŜƴǘǎΦ [ƻŎŀƭ ŀǊǘƛǎǘ WƻƘƴ 

Duffin eloquently expressed his feelings of loss at the passing of the structure: 

It is such a shame because it is such an iconic image. I have painted it several times. 
I have also stood and sketched it on many occasions. It is the last big shipyard crane 
that is left. I suppose being non-sentimental about it they are utilitarian objects and 
they are there to do a job. I suppose if they are not doing a job they have to move. 
Cranes like that speak of another age of Barrow, at a time when the ships were 
rolling out. There is something monumental about them, almost a piece of 
sculpture. My job was to help people see the poetry in them.19 
 

Shipyard worker Azza Samms similarly evoked feelings of loss, linking the removal of the 

cranes to the often perilously unstable nature of industry in the area:  

Historically, cranes are a symbol of shipyards. We had a whole lot of cranes on the 
berths in Walney Channel which we lost and I think that was a sad occasion. When 
people of the town see cranes they see the shipyard and the place where they get 
their livelihoods, so yes, I think it will be a bit of blow when they see that crane 
going down. 20 
 

In both testimonies, albeit from markedly different perspectives, both Duffin and Samms 

emphasise the symbolic nature of the cranes and their intrinsic connection to work and 

working lives. Samms in particular introduces the idea that the cranes are symbols of the 

fragility of work, an idea that this thesis will further throughout. These quotes render 

 
18 ΨIn Pictures: End of a Barrow-in-Furness IconΩ, BBC News, Friday 21 January, 2011, 
http://news.bbc.co.uk/local/cumbria/hi/people_and_places/history/newsid_9369000/9369182.stm 
19 ΨFarewell to an iconic craneΩ, North West Evening Mail, 19 July, 2010, 
http://www.nwemail.co.uk/news/barrow/Farewell-to-iconic-crane-51c3869e-bf3c-4e49-8f97-d3b88875ac60-
ds. 
20 Ibid. 

http://news.bbc.co.uk/local/cumbria/hi/people_and_places/history/newsid_9369000/9369182.stm
http://www.nwemail.co.uk/news/barrow/Farewell-to-iconic-crane-51c3869e-bf3c-4e49-8f97-d3b88875ac60-ds
http://www.nwemail.co.uk/news/barrow/Farewell-to-iconic-crane-51c3869e-bf3c-4e49-8f97-d3b88875ac60-ds
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explicit how these structures are inherently linked to the wider processes of 

deindustrialisation and post-industrialism experienced across the United Kingdom.  

 

However, these feelings of loss are not unique to the United Kingdom. In 2013, an Arrol 

designed crane at Garden Island Naval Dockyard Sydney, Australia, was dismantled. In 

response, various heritage bodies, such as the National Trust of Australia expressed a desire 

for it to be retained as a tourist attraction.21 The crane had become a symbol of the 

dramatic change in the area in a relatively short space of time. As historian P R Stephenson 

argues: 

Like the Harbour Bridge, it is reminder that Australia has moved strongly and boldly 
beyond the pastoral and agricultural phases into the Age of Steel. That gigantic 
crane ς its girders etched against background of new ferro-concrete apartment 
buildings reaching in cubes for the sky at Potts Point is a symbol of modernity, ugly 
to the eye of the nature lover, beautiful to the eye of an engineer.22  
 

Additionally, in 2006 a trust was set up to protect and preserve the cantilever crane on the 

Isle of Wight.23 These introductory examples of the layered values and meanings ascribed to 

these structures points to connections that this thesis will explore in a Clydeside context. 

Furthermore, it is clear that these structures have met the end of their working lives, and 

the remaining cranes of this kind face considerable conservation challenges in the future.  

 

 
 
22 Percy Reginald Stephenson, The History and Description of Sydney Harbour, (Adelaide: Rigby Ltd, 1980), 180. 
23 Ψ¢ƘŜ /ƻǿŜǎ IŀƳƳŜǊƘŜŀŘ ¢ǊǳǎǘΩΣ http://www.coweshammerheadcrane.org.uk/  

http://www.coweshammerheadcrane.org.uk/
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Figure 2 - The newly built 250 ton giant cantilever crane in Rosyth, whilst being tested. 05/07/1917. ©Historic 

Environment Scotland 

 

Industrial heritage in Scotland 

Industrial heritage is a major component both of the historic environment and the culture 

sector more widely. Its significance is such that it impacts across society, not merely in 

Scotland but also much further afield in the UK and overseas. Indeed, for a country of such 

ƳƻŘŜǎǘ ǎƛȊŜΣ {ŎƻǘƭŀƴŘΩǎ ǎŎƛŜƴǘƛǎǘǎΣ ŜƴƎƛƴŜŜǊǎ and industrialists have had a major impact on 

the world.24 !ǎ aŎLǾƻǊ Ǉƻƛƴǘǎ ƻǳǘΣ ƛƴŘǳǎǘǊƛŀƭ ƘŜǊƛǘŀƎŜ ƳǳǎŜǳƳǎ ƘŀǾŜ ōŜŎƻƳŜ ΨƴƻǎǘŀƭƎƛŀ 

ǎǇŀŎŜǎΩΣ ǿƘŜǊŜ ǘƘŜ ŎƻƳǇƭŜȄ ŘƛŎƘƻǘƻƳȅ ƻŦ ǿƻǊƪ ŀǎ Ψhard graft, craftsmanship, community 

 
24 An Industrial Heritage Strategy for Scotland, Historic Environment Scotland, 2015 
http://www.archaeologists.net/sites/default/files/IH_Strategy_2nd_draft.pdfhttp://www.archaeologists.net/si
tes/default/files/IH_Strategy_2nd_draft.pdf  

http://www.archaeologists.net/sites/default/files/IH_Strategy_2nd_draft.pdfhttp:/www.archaeologists.net/sites/default/files/IH_Strategy_2nd_draft.pdf
http://www.archaeologists.net/sites/default/files/IH_Strategy_2nd_draft.pdfhttp:/www.archaeologists.net/sites/default/files/IH_Strategy_2nd_draft.pdf
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ŀƴŘ ŎŀƳŀǊŀŘŜǊƛŜ ƻŦ ǿƻǊƪ ŀƴŘ ƭƛŦŜΩ ƛƴǘŜǊtwines with the darker side of work as bringing great 

trauma, pain and suffering.25 

 

Archaeological research into industrialisation can explore wider social, cultural, and 

economic questions by taking a new look at the remains of industry ς considering these not 

just in terms of technologies, technical processes and work flows, but as places which 

defined people and which were entangled in social and environmental relationships. And 

archaeological research can extend analysis of these questions by linking the workplace with 

other aspects of the material environment of the industrial age. Such work can more fully 

explore the planned settlements associated with specific industries and urban and rural 

housing of the workforce more generally. It can range across the infrastructure, the chapels, 

burial grounds, schools, libraries, curling ponds and bowling greens which were part-and-

parcel of industrial life. Taking these diverse material elements together can lead to 

powerful holistic analyses of the physical and social environments of industrial communities. 

 

Methodology  

This thesis brings together documentary source analysis, oral history testimony and a critical 

engagement with material culture studies to explore the post-industrial phases of these 

cranes, as a lens for understanding ongoing relationships with industrial change. In part, this 

ǎǘǳŘȅ ǊŜǎǇƻƴŘǎ ǘƻ ǘƘŜ Ŏŀƭƭ ŦǊƻƳ tŜƴǊƻǎŜ ǘƻ ΨŀƴƛƳŀǘŜ ǘƘŜ ǎǘŀƎŜΣ ƴƻǘ Ƨǳǎǘ ǿƛǘƘ ǘƘŜ ƳŀŎƘƛƴŜ but 

 
25 !ǊǘƘǳǊ aŎLǾƻǊΣ ΨLƴŘǳǎǘǊƛŀƭ IŜǊƛǘŀƎŜ ŀƴŘ ǘƘŜ hǊŀƭ [ŜƎŀŎȅ ƻŦ 5ƛǎŀǎǘŜǊΥ bŀǊǊŀǘƛǾŜǎ ƻŦ !ǎōŜǎǘƻǎ 5ƛǎŜŀǎŜ ±ƛŎǘƛƳǎ 
from Clydeside, ScotlŀƴŘΩΣ ƛƴ Displaced Heritage: Responses to Disaster, Trauma, and Loss, eds. Ian Convery, 
Gerard Corsane, and Peter Davis (Boydell Press, Suffolk) 2014, 243-250.   
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with the real voices of those whose lives are still embedded and imprinted in the materialΩ.26 

Additionally, it adds to emergent works like Reanimating Industrial Spaces, which engage 

more extensively with the social relationships people have with former sites of industry, 

often through memory practices.27  

 

Archaeological Perspectives 

Though dealing with the recent historical past, this thesis makes use of crucial concepts and 

frameworks from archaeology that should be defined. Primarily, this thesis deals with 

industrial archaeology as a specific field, though the lines of thought have been merged with 

other strands, such as contemporary archaeology and historical archaeology. Historical 

archaeology is a sub-discipline of archaeology that has often been periodised as being 

concerned with the study of the past 500 years butτas both Johnson, and Renfrew and 

Bahn suggestτcan more appropriately be defined as being the archaeology of societies that 

have written records.28 Historical archaeology allows the adaptation of traditional practices 

from history to place an emphasis on the built environment and connections therein. 

Contemporary archaeology is a relatively new strand of archaeological practice which 

focuses on the recent past, whilst applying archaeological methods and ideas in 

contemporary settings. Quite simply, in an influential work by Victor Buchli and Gavin Lucas, 

ƛǘ Ƙŀǎ ōŜŜƴ ŘŜǎŎǊƛōŜŘ ŀǎ ǘƘŜ ŀǊŎƘŀŜƻƭƻƎȅ ƻŦ ǘƘŜ ΨŎƻƴǘŜƳǇƻǊŀǊȅ ǇŀǎǘΩΦ29 Contemporary 

archaeology relies on its multi- and inter-disciplinary nature, and broad range of methods of 

 
26 {ŜŦǊŜƴ tŜƴǊƻǎŜΣ ΨRecording Transition in Post-industrial England: A Future Perfect View oŦ hȄŦƻǊŘΩǎ 
aƻǘƻǇƻƭƛǎΩΣ Archaeologies,  6:1, (2010), 177. 
27 Orange, Reanimating Industrial Spaces 
28 Matthew Johnson, Archaeological Theory: An Introduction, (London: Wiley, 2019), 193; 
Colin Renfrew and Paul Bahn, Archaeology: The Key Concepts, (New York: Thames and Hudson, 2016), 137. 
29 Victor Buchli and Gavin Lucas, An Archaeology of the Contemporary Past, (London: Routledge, 2002). 
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investigation and exploration. In large part, contemporary archaeology has grown in 

association with the Contemporary and Historical Archaeology in Theory (CHAT) conference 

group. Contemporary archaeology is a highly emergent strand of work, which can be 

described as: 

!ǊŎƘŀŜƻƭƻƎȅΩǎ specific contribution to understanding the present and recent past. It 
is concerned both with archaeologies of the contemporary world, defined 
temporally as belonging to the twentieth and early twenty-first centuries, as well as 
with reflections on the socio-political implications of doing archaeology in the 
contemporary world.30 

This thesis approaches the cranes as physical artefacts which in studying, can provide 

insights into human lives. 

 

Oral History 

As a means for studying the layers of meaning and value attached to industrial leftovers, it 

was deemed that an oral history methodology would be used within this study. The use of 

ƻǊŀƭ ƛƴǘŜǊǾƛŜǿǎ ǿƛǘƘƛƴ ǘƘŜ ŀŎŀŘŜƳƛŎ ǎǘǳŘȅ ƻŦ ǘƘŜ ΨƳƻŘŜǊƴΩ Ǉŀǎǘ Ƙŀǎ ŘŜǾŜƭƻǇŜd rapidly in 

recent decades. This section will firstly seek to define what oral history is and what it can 

offer to a study of this kind. Similarly this section will outline and then address some of the 

perceived limitations of oral history work overall. Lynn Abrams provides a useful definition 

that can act as a starting point for discussion: 

Oral history is a catch-all term applied to two things. It refers to the process of 
conducting and recording interviews with people in order to elicit information from 
them about the past. But an oral history is also the product of that interview, the 
narrative account of past events. It is then both a research methodology (a means 
of conducting an investigation) and the result of the research process; in other 
words, it is both the act of recording and the record that is produced.31 
 

 
30 Journal of Contemporary Archaeology, https://journals.equinoxpub.com/index.php/JCA  
31 Lynn Abrams, Oral History Theory, (London: Routledge, 2010), 2. 

https://journals.equinoxpub.com/index.php/JCA


13 
 

As well as the above quote from Oral History Theory, there is now a significant body of 

theoretical literature on oral history as a distinct sub-field in its own right.32 Fundamentally, 

oral history pre-supposes that there is a value and importance in seeking out witnesses to 

ƘƛǎǘƻǊȅΣ ŀƴŘ ǘƘŀǘ ōȅ ƎŀǘƘŜǊƛƴƎ ŀƴŘ ƭƛǎǘŜƴƛƴƎ ǘƻ ǇŜƻǇƭŜΩǎ ƳŜƳƻǊƛŜǎΣ ǿŜ Ŏŀƴ ŎǊŜŀǘŜ ǿƘŀǘ 

¢ƘƻƳǇǎƻƴ ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ ΨǘƘŜ ǾƻƛŎŜ ƻŦ ǘƘŜ ǇŀǎǘΩΦ33 By seeking out the memories of people 

whose stories might otherwise go untold, oral history can often be ǎŜŜƴ ǘƻ ōŜ ŀ ΨǇŜƻǇƭŜΩǎ 

ƘƛǎǘƻǊȅΩ ƻǊ ŀ ƘƛǎǘƻǊȅ ΨŦǊƻƳ ōŜƭƻǿΩΦ Bartie and McIvor have shown that in the study of Scottish 

history, oral history has fundamentally upset existing historical understandings, allowing 

ƘƛǎǘƻǊƛŀƴǎ ǘƻ ΨŎƘŀƭƭŜƴƎŜ ŀƴŘ ǉǳŜǎǘƛƻƴ ǘƘŜ ǎǘŜǊeotypes and dominant narratives that have 

ǇŜǊǾŀŘŜŘ {ŎƻǘǘƛǎƘ ƘƛǎǘƻǊƛƻƎǊŀǇƘȅΦΩ 34 Oral history has emerged as a vital tool in allowing 

historians to understand the ongoing relationship the West of Scotland has with 

deindustrialisation, as evidenced by recent doctoral research from Clark and Gibbs, as well 

as work by McIvor, Perchard, and Phillips.35 Oral history has frequently been used as a 

methodological tool in archaeology which, as Jones demonstrates, is not a new 

phenomenon.36 One recent fusion of historical archaeology, industrial heritage and oral 

history in Scottish context is in The Birth of Industrial Glasgow: The Archaeology of the M74 

by Mike Nevell, where oral histories were gathered (by David Walker) to compliment 

 
32 For example, see: Rob Perks and Alistair Thomson (eds.), The Oral History Reader, (London: Routledge, 
2015); Anna Sheftel and Stacy Zembrzycki (eds.), Oral History off the Record: Toward an Ethnography of 
Practice, (New York: Palgrave Macmillan, 2013); Valerie Yow, Recording Oral History: A Guide for the 
Humanities and Social Sciences, (New York: Altamira Press, 2005).   
33 Paul Thompson, The Voice of the Past, (Oxford: Oxford University Press, 2000).  
34 !ƴƎŜƭŀ .ŀǊǘƛŜ ŀƴŘ !ǊǘƘǳǊ aŎLǾƻǊΣ ΨhǊŀƭ IƛǎǘƻǊȅ ƛƴ {ŎƻǘƭŀƴŘΩΣ The Scottish Historical Review, 92. 2013, 121. 
35 !ƴŘȅ /ƭŀǊƪΣ Ψάbƻǘ hǳǊ Wƻōǎ ǘƻ {Ŝƭƭέ ς Workforce Mobilization, Deindustrialisation and Resistance to Plant 
Closure: Scottish Female Factory Occupations, 1981 ς 1982Ω όtƘ5 ŘƛǎǎΦΣ ¦ƴƛǾŜǊǎƛǘȅ ƻŦ {ǘǊŀǘƘŎƭȅŘŜΣ нлмтύΤ 9ǿŀƴ 
Gibbs, Coal Country: The Meaning and Memory of Deindustrialization in Postwar Scotland, University of 
London Press, (London: University of London Press, 2021); Perchard, Broken Men; Jim Phillips, 
ΨDeindustrialization and the Moral Economy of the Scottish coalfields, 1947 to 1991ΩΣ 
International Labor and Working-Class History, 84, (2013), 99-115. 
36 {ƛŀƴ WƻƴŜǎ ŀƴŘ [ȅƴŜǘǘŜ wǳǎǎŜƭƭΣ ΨArchaeology, memory and oral tradition: An ƛƴǘǊƻŘǳŎǘƛƻƴΩΣ International 
Journal of Historical Archaeology, 16:2, (2012), 267-283. 

http://eprints.gla.ac.uk/90818/
http://eprints.gla.ac.uk/view/journal_volume/International_Labor_and_Working-Class_History.html
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excavations in relation to forgotteƴ ǎƛǘŜǎ ƻŦ DƭŀǎƎƻǿΩǎ ƛƴŘǳǎǘǊƛŀƭ ǇŀǎǘΦ37 Crucially, this 

publication gives little prominence to the oral history that was gathered, instead privileging 

data derived from the extensive excavations that took place, and relegating the oral history 

to one brief section. This study hopes to counteract that treatment by interspersing the 

research chapter with both new and previously collected testimony.  

For some, oral history methods remain contentious so it is important to summarise and 

respond to these criticisms. Hobsbawm famously argued that the inconsistences in the 

human memory, as well as the scope for interviewee-hyperbole, limits the value of oral 

ƘƛǎǘƻǊȅ ǘŜǎǘƛƳƻƴȅ ƛƴ ǘƘŜ ŀŎŀŘŜƳƛŎ ǇǳǊǎǳƛǘ ƻŦ ƪƴƻǿƭŜŘƎŜΦ IŜ ǎǘŀǘŜǎ ǘƘŀǘ ΨƳost oral history 

today is personal meƳƻǊȅ ǿƘƛŎƘ ƛǎ ŀ ǊŜƳŀǊƪŀōƭȅ ǎƭƛǇǇŜǊȅ ƳŜŘƛǳƳ ŦƻǊ ǇǊŜǎŜǊǾƛƴƎ ŦŀŎǘǎΩΦ38 Yet 

since then there has been a proliferation in oral history as a methodology, in a way that is 

ƭƛƴƪŜŘ ƛƴǘǊƛƴǎƛŎŀƭƭȅ ǘƻ ŀ ǊƛǎŜ ƛƴ ΨƳŜƳƻǊȅΩ ǎǘǳŘƛŜǎ ƳƻǊŜ ƎŜƴŜǊŀƭƭȅΦ !ƭŜǎǎŀƴŘǊƻ tƻǊǘŜƭƭƛ ǇǊƻǾƛded 

a succinct rebuttal to traditionalist concerns about the value of oral history, arguing that 

ΨǿƘŀǘ ƛǎ ǊŜŀƭƭȅ ƛƳǇƻǊǘant is that memory is not a passive depository of facts, but an active 

ǇǊƻŎŜǎǎ ƻŦ ŎǊŜŀǘƛƻƴ ƻŦ ƳŜŀƴƛƴƎΩΦ39 Most commonly, the value in studying personal memory, 

is seen to be is about the interviewees perception of what is true, and how this is expressed, 

rŀǘƘŜǊ ǘƘŀƴ ƳŜǊŜƭȅ ŀƴ ŜȄŜǊŎƛǎŜ ƛƴ ƻōǘŀƛƴƛƴƎ ΨŦŀŎǘǎΩΦ It is important to stress the relationship 

ōŜǘǿŜŜƴ ǊŜǎǇƻƴŘŜƴǘǎ ΨǇǊƛǾŀǘŜΩ ŀƴŘ ΨǇǳōƭƛŎΩ memory, which over time become intertwined 

through wider societal understandings and perceptions. Though this is arguably central in 

many oral history projects, it is particularly prescient here given the wide extent to which 

 
37 Michael Nevell, The Birth of Industrial Glasgow: The Archaeology of the M74, (Edinburgh: Society of 
Antiquaries of Scotland, 2016). 
38 Eric Hobsbawm, On History, (London: Weidenfeld and Nicolson, 1997), 20.  
39 !ƭŜǎǎŀƴŘǊƻ tƻǊǘŜƭƭƛΣ Ψ²Ƙŀǘ ƳŀƪŜǎ ƻǊŀƭ ƘƛǎǘƻǊȅ ŘƛŦŦŜǊŜƴǘΩΣ ƛƴ The Oral History Reader, eds. Rob Perks, and A. 
Thomson (London: Routledge, 2015), 69. 
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industrial decline narratives have played out in film, television, song, art and other cultural 

media. ¢ƘŜ ǎƛƎƴƛŦƛŎŀƴŎŜ ƻŦ ǘƘƛǎ ƳŜƳƻǊȅ ΨōƻƻƳΩ ƛǎ ǎƘƻǿƴ ƛƴ hǊǎŜǊΩǎ ƻǾŜǊǾƛŜǿ ƻŦ ǘǿŜƴǘȅ-first 

century historical archaeology, which identifies memory work as one of the four key areas in 

current research.40 The memory work he identifies is linked fundamentally to notions of 

ΨƘŜǊƛǘŀƎŜΩΣ ŀƴŘ Ƙƻǿ ǘƘƛǎ ƛǎ ŀǇǇƭƛŜŘ through heritage institutions in relation to both localised 

and national narratives. Much work, he argues, has focused on the role of memory in 

constructing and sustaining heritage as well as the role of heritage institutions in mediating 

public and especially national forms of memory. It has been shown that many of the most 

venerated places are those associated with elite members of society. Historical archaeology 

has been used to both reveal and critique how dominant forms of memory are constructed 

and legitimated. 

 

While oral history methods are increasingly accepted in the academic pursuit of 

reconstructing and interpreting the past, their application still requires some justification 

when utilised in research projects. This section will outline the development of oral history 

as a historical method, before considering some of the theoretical implications of using 

living people as a historical source, and treating memory as an object of study. Given that 

the cranes this thesis examines have not been in working order since the early 1980s, it was 

acknowledged from the outset of the project that this would not be a working account of 

these structures. Rather, it draws upon a more holistic and diverse range of interviewees, 

such as local residents, in the case study exploring Govan. Additionally, this thesis is 

 
40 Charles Orser, ΨTwenty-first Century Historical ArchaeologyΩ, Journal of Archaeological Research, 18, (2010), 
131. 
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enriched by its incorporation of oral history interviews conducted for other projects, such as 

ǘƘŜ .ǊƛǘƛǎƘ [ƛōǊŀǊȅΩǎ !Ǌǘƛǎǘǎ [ƛǾŜǎ ǇǊƻƧŜŎǘΣ with regard to George Wyllie.41  

 

Recordings of new and original interviews have been transcribed and stored as part of the 

Scottish Oral History CeƴǘǊŜΩǎ (SOHC) archive, with the University of Strathclyde, providing a 

valuable resource for future research. All respondents were informed beforehand of the 

purpose of the research study and two documents were sent to their homes in advance of 

the visit aƴŘ ƛƴǘŜǊǾƛŜǿΦ ¢ƘŜ ŦƛǊǎǘ ǿŀǎ ŀƴ ΨƛƴŦƻǊƳŜŘ ŎƻƴǎŜƴǘ ǎǘŀǘŜƳŜƴǘΩ ǘƘŀǘ ƻǳǘƭƛƴŜŘ Ƙƻǿ ǘƘŜ 

interview would be recorded, what the aims of the research were, what the rights of the 

respondent were, and how the transcript of any interview was to be processed before being 

deposited with the SOHC. The second document was a ΨŎƻǇȅǊƛƎƘǘ ŎƭŜŀǊŀƴŎŜ ŦƻǊƳΩ ƛǎǎǳŜŘ ōȅ 

the SOHC. 

 

Canmore records 

Beyond the thesis itself, this research has generated a substantial collaborative contribution 

to the Canmore records. Canmore is a searchable database which contains more than 

320,000 records and 1.3 million catalogue entries for archaeological sites, buildings, industry 

and maritime heritage across Scotland. It is compiled and managed by Historic Environment 

Scotland, thŜ ǇǳōƭƛŎ ōƻŘȅ ǘƘŀǘ ŎŀǊŜ ŦƻǊ ŀƴŘ ǇǊƻƳƻǘŜ {ŎƻǘƭŀƴŘΩǎ ƘƛǎǘƻǊƛŎ ŜƴǾƛǊƻƴƳŜƴǘΦ 

Canmore contains information and collections from all its survey and recording work, as well 

as from a wide range of other organisations, communities and individuals who are helping 

to enhance this national resource. At the inception of this research project, the Canmore 

 
41 Artists Lives, The British Library, 2003. 
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ǊŜŎƻǊŘǎ ŦƻǊ ǘƘŜ Ǝƛŀƴǘ ŎǊŀƴŜǎ ǿŜǊŜ ōŀǎƛŎΣ ǇǊƻǾƛŘƛƴƎ ŀ ΨǎǳƳƳŀǊȅ ǊŜŎƻǊŘΩ ǘƘŀǘ ŎƻƴǘŀƛƴŜŘ 

standard information regarding tonnage, completion date, and associated works. Working 

ƛƴ ŎƻƭƭŀōƻǊŀǘƛƻƴ ǿƛǘƘ ǎǘŀŦŦ ŦǊƻƳ IƛǎǘƻǊƛŎ 9ƴǾƛǊƻƴƳŜƴǘ {ŎƻǘƭŀƴŘΩǎ Discovering the Clyde 

project, the material contained within this thesis has allowed for these records to be fully 

updated.42 Crucially, the records now take a more holistic approach of the changing states 

of health of these structures, including their post-industrial phases. 

 

Thesis Summary 

Chapter one places deindustrialisation on Clydeside within a global context, considering how 

desindustrialisation processes in the region have been analysed and understood in academic 

scholarship and also in cultural media, including photography, film and literature. In this 

chapterΣ ƛǘ ƭƻƻƪǎ ǘƻ ǘƘŜ ǿƛŘŜǊ ŎǳƭǘǳǊŀƭ ŘƛǎŎƻǳǊǎŜǎΣ ƻǊ ΨǇǳōƭƛŎΩ ƳŜƳƻǊȅ ƻŦ ŘŜƛƴŘǳǎǘǊƛŀƭƛǎŀǘƛƻƴΣ 

establishing a foundational framework which informs the chapters which follow that centre 

ΨǇǊƛǾŀǘŜ ƳŜƳƻǊȅΩ through oral history testimony. Chapter two explores the implications of 

the removal of ŎǊŀƴŜǎ ŀǘ DƻǾŀƴΩǎ CŀƛǊŦƛŜƭŘ ǎƘƛǇȅŀǊŘ, which took place between 2007 and 

2014, combining archival photography with new oral history testimony. In doing so, it 

juxtaposes the intangible landscapes of memory and industrial culture with tangible and 

drastically altered physical landscape of an area that experienced a sharp industrial decline. 

Chapter three studies the Finnieston crane, which has been the site of post-industrial artistic 

rebirth. The chapter analyses the artistic interventions of George Wyllie, who used the crane 

as the site for high-profile public art in the 1980s. The chapter demonstrates the value of 

 
42 Discovering the Clyde was a five year project managed by Historic Environment Scotland. The project aimed 
to improve understanding of human interaction with the river Clyde through both research and community 
engagement. More information about the project can be found here - http://discoveringtheclyde.org.uk/.  

http://discoveringtheclyde.org.uk/
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exploring creative practice as a medium of response, and potentially even as force of 

resistance, to industrial change on Clydeside.



19 
 

Chapter One 

Deindustrialisation on Clydeside in a Global Context 

This chapter will provide a background summary to industrialism and deindustrialisation on 

Clydeside, establishing an underpinning framework which informs the  chapters that follow. 

This chapter will demonstrate how deindustrialisation processes in the region have been 

interrogated and discussed in academic study, whilst also showing how these processes 

have been portrayed culturally, through photography, film and literature and other forms. 

Through acknowledgement of ǘƘŜ ǿƛŘŜǊ ŎǳƭǘǳǊŀƭ ŘƛǎŎƻǳǊǎŜǎΣ ƻǊ ΨǇǳōƭƛŎΩ ƳŜƳƻǊȅ ƻŦ ǘƘŜǎŜ 

events, this chapter serves as a crucial foundation for the oral history testimony that comes 

later within this thesis, whicƘ ŜȄǇƭƻǊŜǎ ΨǇǊƛǾŀǘŜ ƳŜƳƻǊȅΩΦ ¢Ƙƛǎ ōǊƛƴƎƛƴƎ ǘƻƎŜǘƘŜǊ ƻŦ ΨǇǳōƭƛŎΩ 

ŀƴŘ ΨǇǊƛǾŀǘŜΩ ƳŜƳƻǊȅ ǿƛƭƭ ƎŜƴŜǊŀǘŜ a more holistic understanding of memory and how it is 

formed, as well as providing insight into the wider relationship between both these strands. 

This chapter, and those which follow, ǿƛƭƭ ŘŜƳƻƴǎǘǊŀǘŜ ǘƘŀǘ ŀ ǎǘǊƻƴƎ ΨŎǳƭǘǳǊŀƭ ŎƛǊŎǳƛǘΩ ƘŀŘ ŀ 

definitive impact on popular understandings of deindustrialisation and its impacts on 

Clydeside. Additionally, this chapter will survey the existing literature that this study will 

build upon. It will explore how both industrialism and deindustrialisation have shaped 

working identities over time, whilst also exploring the use of oral history testimony to map 

these interrelated processes, amid an understanding of the dominant social theories of 

work and identity in the twentieth century. To place the cranes in this context, there will be 

a brief overview of how a framework for the study of the built apparatus of industrialism 

was established through the emergence of industrial archaeology, and its later evolution 

ƛƴǘƻ ŀ ƳƻǊŜ ƘƻƭƛǎǘƛŎ ŀƴŘ ƳǳƭǘƛŘƛǎŎƛǇƭƛƴŀǊȅ ΨǎƻŎƛŀƭΩ ŀǊŎƘŀŜƻƭƻƎȅ Ŏƻƴcerned with exploring the 

ΨƘǳƳŀƴΩ ǎƛŘŜ ƻŦ ƛƴŘǳǎǘǊƛŀƭ ǊǳƛƴΣ ƻŦǘŜƴ ǘƘǊƻǳƎƘ ƳŜƳƻǊȅ ǇǊŀŎǘƛŎŜǎΦ 
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The Economics of Decline: The Scottish Context 

Understanding deindustrialisation is fundamentally important to understanding the 

development of modern Scotland. The study of deindustrialisation in Scottish contexts has 

grown, bringing debate from historians, economists and health professionals alike. 

Deindustrialisation studies in Scotland have taken a similar track to those in the United 

States of America and Canada, that is, a first wave of scholarship that identifies the 

economic trends and processes, and a second wave that seeks to understand the wider lived 

experiences of this period of change. The fall of heavy industry on Clydeside has been 

largely well accounted for by a number of academics.1 The basic trends of 

deindustrialisation are well established; Paterson, Bechhofer and Crone identity four key 

economic trends that define this period, and largely form a consensus with wider academic 

thought; a shift in the basis in the production away from heavy manufacturing, the 

emergence of the new technological service sector, changing patterns of work and lastly the 

withdrawal of the state from providing jobs directly.2 Knox has pithily summarised this shift 

ŀǎ ŀ ƳƻǾŜ ΨŦǊƻƳ ǎƘƛǇǎ ǘƻ ŎƘƛǇǎΩ, meaning microchips.3 

After establishing facts and key trends, the emphasis shifts toward trying to explain and 

account for the wider effects and alterations that deindustrialisation provoked. More 

ǊŜŎŜƴǘƭȅΣ ŀǎ DƛōōǎΩ Ǉƻƛƴǘǎ ƻǳǘǎΤ ΨŘŜƛƴŘǳǎǘǊƛŀƭƛǎŀǘƛƻƴ ƘŀŘ ǇǊƻŦƻǳƴŘ ŜŦŦŜŎǘǎ ƛƴ ŀƭǘŜǊƛƴƎ ǎƻŎƛŀƭ 

and cultural structures, as well as shaping the emergence of a more pronounced sense of 

 
1 For good introductory accounts see; Thomas Martin Devine, The Scottish Nation: 1700-2000 (London: Allen 
Lane, 1999). Richard Finlay, Modern Scotland: 1914-2000, (London: Profile Publishing, 2004); Ewan Cameron, 
Impaled upon the Thistle: Scotland since 1880, (Edinburgh: Edinburgh University Press, 2010); William W. Knox, 
Industrial Nation: Work, Culture and Society in Scotland, 1800-present, (Edinburgh: Edinburgh University, 1999) 
254. 
2 Lindsay Paterson, Frank Bechhofer and David McCrone, Living in Scotland: Social and Economic Change since 
1980, (Edinburgh: Edinburgh University Press, 2004), 3. 
3 Knox, Industrial Nation, 254. 
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Scottish-ness in demands for greater political autonomy through devolution and 

independenceΩ.4 A concise account of the extent of the decline of industry in Glasgow in 

economic terms is given by MacInnes who ǘǊŀŎŜǎ DƭŀǎƎƻǿ ŦǊƻƳ ΨǘƘŜ ǿƻǊƪǎƘƻǇ ƻŦ ǘƘŜ ǿƻǊƭŘΩ 

ŀƴŘ ΨǎŜŎƻƴŘ Ŏƛǘȅ ƻŦ ŜƳǇƛǊŜΩ to the end of the twentieth century.5 He states that Glasgow 

represents the Ψextreme form of a shift which has itself proceeded farther and faster in 

Great Britain than elsewhere in the worldΩ.6 In other histories of twentieth-century Scotland 

the focus on deindustrialisation is on identifying and analysing the economic processes at 

hand. In his account of twentieth-century Scotland, Harvie remarks that the lived experience 

in Scotland under the governments of Thatcher (1979-1990) was one of almost Ψinstant 

post-industrialisationΩΦ7 Peden modifies this by stressing the processes of deindustrialisation 

were in action, and in common discussion, both before ŀƴŘ ƭƻƴƎ ŀŦǘŜǊ ¢ƘŀǘŎƘŜǊΩǎ ŜǊŀΦ8  

Deindustrialisation and health  

One key theme explored by the literature in relation to deindustrialisation is its long legacy 

ǿƛǘƘ ǊŜƎŀǊŘ ǘƻ {ŎƻǘƭŀƴŘΩǎ ƭƻǿ ƘŜŀƭǘƘ ǇǊƻŦƛƭŜΦ Mantaay explored health inequalities in post-

industrial cities, using Glasgow as an example.9 She studiŜŘ ǘƘŜ ΨǎǇŀǘƛŀƭ ŎƻǊǊŜǎǇƻƴŘŜƴŎŜΩ 

between areas of poor health and high deprivation levels, and the proximity to derelict land 

as a consequence of past-industrial uses. This point has been further evidenced by recent 

work emerging from a large scale project completed by the Glasgow Centre for Population 

 
4 9ǿŀƴ DƛōōǎΣ ΨDeindustrialisation and Industrial Communities: The Lanarkshire Coalfields c.1947-мфуоΩ, (PhD 
diss., University of Glasgow, 2016), 10.  
5 John MacInnes, ΨThe De-industrialisation of GlasgowΩ, Scottish Affairs, 1, (1995), 73-95. 
6 Ibid, 73. 
7 Christopher Harvie, No Gods and Precious Few Heroes, (Edinburgh: Edinburgh University Press, 1998), 164. 
8 George Peden, ΨA New Scotland? The EconomyΩ, in The Oxford Handbook of Modern Scottish History eds 
Thomas M. Devine and Jenny Wormald, (Oxford: Oxford University Press, 2013) 657.  
9 Wǳƭƛŀƴŀ aŀƴǘŀŀȅΣ Ψ¢ƘŜ ŎƻƭƭŀǇǎŜ ƻŦ ǇƭŀŎŜΥ ŘŜǊŜƭƛŎǘ ƭŀƴŘΣ ŘŜǇǊƛǾŀǘƛƻƴΣ ŀƴŘ ƘŜŀƭǘƘ ƛƴŜǉǳŀƭƛǘȅ ƛƴ DƭŀǎƎƻǿΣ 
{ŎƻǘƭŀƴŘΩΣ ƛƴ Cities and the Environment, 1:6, (2013). 
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and Health, NHS Health Scotland, the University of the West of Scotland and University 

College London. The cross-ŘƛǎŎƛǇƭƛƴŀǊȅ ǇǊƻƧŜŎǘ ǎƻǳƎƘǘ ǘƻ ŀŎŎƻǳƴǘ ŦƻǊ ǘƘŜ {ŎƻǘƭŀƴŘΩǎ ΨŜȄŎŜǎǎ 

ƳƻǊǘŀƭƛǘȅΩ; that is, the higheǊ ƳƻǊǘŀƭƛǘȅ ƻǾŜǊ ŀƴŘ ŀōƻǾŜ ǘƘŀǘ ŜȄǇƭŀƛƴŜŘ ōȅ ǘƘŜ ŎƻǳƴǘǊȅΩǎ 

socio-economic profile.10 When compared with near neighbours England and Wales, and 

accounting for differences in poverty and deprivation, approximately 5,000 more people die 

every year in Scotland than could reasonably be expected. The report provides a detailed 

critical analysƛǎ ƻŦ ǘƘŜ ƘƛǎǘƻǊƛŎŀƭ ǊŜŀǎƻƴǎ ŦƻǊ ǘƘŜ ²Ŝǎǘ ƻŦ {ŎƻǘƭŀƴŘΩǎ divergently low health 

profile. Crucially, it is an account that goes beyond the Thatcher years, stressing the Scottish 

hŦŦƛŎŜΩǎ ǊŜŎƻƎƴƛǘƛƻƴ ƻŦ ǘƘŜ ǎŜǾŜǊŜ ŎƘŀƭƭŜƴƎŜǎ ŦŀŎŜŘ ōȅ DƭŀǎƎƻǿ ƛƴ ǘƘŜ Ǉƻǎǘ-war period, in 

particular in terms of the deep-rooted health, housing and economic problems referred to 

above. 

¢ƘŜ bŜǿ ¢ƻǿƴ ǇǊƻƎǊŀƳƳŜ ǎŜƭŜŎǘƛǾŜƭȅ ΨǊŜŘŜǇƭƻȅŜŘΩ ƭŀǊƎŜ ǎǿŀǘƘŜǎ ƻŦ ǘƘŜ population in 

Glasgow; shifting people away from the areas around the riverside to greenfield sites and 

newly created industrial estates outwith Glasgow. This was part of a broader plan to 

stimulate wider economic growth and prosperity growth and development, as set out by 

Clyde Valley Regional Plan of 1946. Despite a growing governmental awareness of the 

hugely detrimental effect on communities along the river in and around Glasgow, the policy 

continued. In a 1971 ǊŜǇƻǊǘ ǘŜƭƭƛƴƎƭȅ ŜƴǘƛǘƭŜŘΣ Ψ¢ƘŜ DƭŀǎƎƻǿ /ǊƛǎƛǎΩΣ ƛǘ ƛǎ ƴƻǘŜŘ ǘƘŀǘ: 

DƭŀǎƎƻǿ ƛǎ ƛƴ ŀ ǎƻŎƛŀƭƭȅΧ ώŀƴŘϐ ŜŎƻƴƻƳƛŎŀƭƭȅ ŘŀƴƎŜǊƻǳǎ ǇƻǎƛǘƛƻƴΦ ¢ƘŜ Ǉƻǎƛǘƛƻƴ ƛǎ 
ōŜŎƻƳƛƴƎ ǿƻǊǎŜ ōŜŎŀǳǎŜΣ ŀƭǘƘƻǳƎƘ ǘƘŜ ǊŀǘŜ ƻŦ ǇƻǇǳƭŀǘƛƻƴ ǊŜŘǳŎǘƛƻƴΧ ƛǎ 
acceptable, the manner of it is destined within a decade or so to produce a 
seriously unbalanced population with a very high proportion of the old, the very 
ǇƻƻǊ ŀƴŘ ǘƘŜ ŀƭƳƻǎǘ ǳƴŜƳǇƭƻȅŀōƭŜΧ ǘƘŜ ŀōƻǾŜ ŦŀŎǘƻǊǎ ŀƳƻǳƴǘ ǘƻ ŀ ǾŜǊȅ ǇƻǿŜǊŦǳƭ 

 
10 David Walsh, Gerard McCartney, Chic Collins, Martin TaulbǳǘΣ ŀƴŘ 5ŀǾƛŘ .ŀǘǘȅΣ ΨIƛǎǘƻǊȅΣ ǇƻƭƛǘƛŎǎ ŀƴŘ 
ǾǳƭƴŜǊŀōƛƭƛǘȅΥ ŜȄǇƭŀƛƴƛƴƎ ŜȄŎŜǎǎ ƳƻǊǘŀƭƛǘȅ ƛƴ {ŎƻǘƭŀƴŘ ŀƴŘ DƭŀǎƎƻǿΩΣ Public Health, 151, (2017), 1-12. 
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case for drastic action to reverse present trends within the city. [But] there is an 
immediate question as to how much room exists for manoeuvre.11 
 

It was commitment to these policies, despite the clearly understood serious consequences 

for those living along in industrial communities in and around Glasgow, that exacerbated 

poverty and resultant ill-health in Glasgow. These policies therefore ultimately ΨƛƴŎǊŜŀǎŜŘ 

ǘƘŜ ǾǳƭƴŜǊŀōƛƭƛǘȅ ƻŦ ǘƘŜ ŎƛǘȅΩǎ ǇƻǇǳƭŀǘƛƻƴΩ ǘƻ ¢ƘŀǘŎƘŜǊƛǎƳΦ12 Another key finding was that 

proportionally levels of deindustrialisationτas measured by the drop in levels of industrial 

employment in GlasgowτǿŜǊŜ ΨǊŜƳŀǊƪŀōƭȅ ǎƛƳƛƭŀǊΩ ǘƻ ǘƘƻǎŜ ŜȄǇŜǊƛŜƴŎŜŘ ƛƴ ƻǘƘŜǊ ŎƛǘƛŜǎ ƛƴ 

the UK, such as Manchester and Liverpool. A previous report by the Glasgow Centre for 

Population Health and NHS Health Scotland demonstrated that the Glasgow experience of 

deindustrialisation in terms of job losses alone was not dissimilar to that experienced in 

other regions in Europe; such as the Ruhr area in Germany, or Katowice in Poland.13 

Cultural scars 

As stated, these accounts are largely focused on deindustrialisation as an economic process, 

with little comment on the wider societal or cultural impacts, or how the relationship that 

this has with lived experience and notions of community identity. It is important therefore 

to go beyond merely the statistics of deindustrialisation or ΨōŜȅƻƴŘ ǘƘŜ ōƻŘȅ ŎƻǳƴǘΩΣ ŀǎ 

Cowie and Heathcott put it.14 With the background to post-war industrial decline on 

Clydeside well established, historians have turned toward understanding the transition from 

 
11 David Walsh, Gerard McCartney, Chic Collins, Martin Taulbut, and David Batty, History, politics and 
vulnerability: explaining excess mortality in Scotland and Glasgow, Glasgow Centre for Population Health, NHS 
Health Scotland, University of the West of Scotland, University College London, (2016), 42. Available at 
https://www.gcph.co.uk/assets/0000/5988/Excess_mortality_final_report_with_appendices.pdf - accessed 
13/11/16 
12 Ibid. 
13 David Walsh, MaǊǘƛƴ ¢ŀǳƭōǳǘΣ ŀƴŘ tƘƛƭ IŀƴƭƻƴΣ ΨThe aftershock of deindustrializationτtrends in mortality in 

Scotland and other parts of post-industrial EuropeΩ, European Journal of Public Health, 20:1, (2010), 58ς64. 
14 Cowie and Heathcott, Beyond the Ruins, 6. 

https://www.gcph.co.uk/assets/0000/5988/Excess_mortality_final_report_with_appendices.pdf%20-%20accessed%2013/11/16
https://www.gcph.co.uk/assets/0000/5988/Excess_mortality_final_report_with_appendices.pdf%20-%20accessed%2013/11/16
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the deindustrialising city to the post-industrial city, and the memories, meanings and 

sentiments involved in the lived experiences of this shift. The bulk of this literature draws 

widely on the experiences the North American rust belt and IƛƎƘΩǎ assertion that 

ŘŜƛƴŘǳǎǘǊƛŀƭƛǎŀǘƛƻƴ ǿŀǎ ŀ ΨŎǳƭǘǳǊŀƭ ǇǊŀŎǘƛŎŜΩΦ15 Historians in Scotland have agreed that 

ŘŜƛƴŘǳǎǘǊƛŀƭƛǎŀǘƛƻƴΣ ŀǎ Cƛƴƭŀȅ ǊŜƳŀǊƪǎΣ ΨƘŀŘ ŀ ǇǊƻŦƻǳƴŘ ŎǳƭǘǳǊŀƭ ƛƳǇŀŎǘ ǿƘƛŎƘ ǎƘƻǳƭŘ ƴƻǘ ōŜ 

ǳƴŘŜǊŜǎǘƛƳŀǘŜŘΩ.16 Yet the extent of this remains dramatically understudied, with a few 

notable exceptions. There is agreement amongst historians that Scottish society was 

profoundly altered in the post-war years, and that deindustrialisation unsettled established 

social or cultural norms. Devine states that Scotland Ψhad been transformed to an extent 

unknown since the epoch of the Industrial RevolutionΩ.17 He argues that Ψ{ŎƻǘƭŀƴŘΩǎ ƳƻŘŜǊƴ 

collective psyche was invested in the great traditional staples of shipbuilding, heavy 

engineering and coal miningΩ, and when these collapsed a Ψcrisis of national identityΩ 

followed.18 Perchard explored the Scottish context by extensively interviewing former 

ƳƛƴŜǊǎ ŀōƻǳǘ ǘƘŜ ƛƳǇŀŎǘ ƻŦ ƛƴŘǳǎǘǊƛŀƭ ŘŜŎƭƛƴŜΣ ŎƻƴŎƭǳŘƛƴƎ ǘƘŀǘ ǘƘŜǊŜ ǿŜǊŜ ΨǇǊƻŦƻǳƴŘ 

ǇǎȅŎƘƻƭƻƎƛŎŀƭ ǎŎŀǊǎΩΦ19 Perchard writes of scars and the popular conceptions of Margaret 

Thatcher being the key catalyst in provoking industrial change, though this needs to be 

ǘŜƳǇŜǊŜŘ ǿƛǘƘ ŀƴ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ƭƻƴƎŜǊ ǘŜǊƳ ǘǊŜƴŘǎΦ !ǎ aŀǾŜǊ Ǉƻƛƴǘǎ ƻǳǘΣ ΨǿŜƭƭ ōŜŦƻǊŜ 

the Thatcher era, the service sector had been rising in Glasgow, from 48 per cent of the 

wƻǊƪŦƻǊŎŜ ƛƴ мфсм ǘƻ су ǇŜǊ ŎŜƴǘ ƛƴ мфумΩ.20 A longer view account of industrial change can 

ōŜ ŦƻǳƴŘ ƛƴ CƻǎǘŜǊΩǎ ŎƘŀǇǘŜǊ ƛƴ The New Penguin History of Scotland, which focuses on 1914-

 
15 S. High, Beyond Aesthetics: Visibility and Invisibility in the Aftermath of Deindustrialization, pp. 140-153 in 
International Labor and Working-Class History, Volume 84, 2013. 
16 Finlay, Modern Scotland, 261. 
17 Devine, The Scottish Nation, 643.  
18 Ibid. 
19 Perchard, Broken Men, 78. 
20 Irene Maver, Glasgow, (Edinburgh: Edinburgh University Press, 2000), 219. 
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1979.21 Foster suggests that the New Town phenomenon of the post-war years was 

responsible for steering people away from traditional heavy industry in Glasgow, leading to 

depopulation and decline long before Thatcherism had taken root in Scotland. 22 

Employment in heavy industry, including coal mining, was already in sharp decline from the 

1950s, prior to Thatcher taking office in 1979. That said, the 1980s and 1990s witnessed an 

acceleration in the pace and intensity of deindustrialisation. 

Deindustrialisation and Oral History 

The value of oral history in approaching the lived experiences of deindustrialisation has 

been demonstrated by several PhD theses ƻƴ ǘƘŜ ǎǳōƧŜŎǘΦ DƛōōǎΩ ǘƘŜǎƛǎ ǳǎŜǎ ƛƴǘŜǊǾƛŜǿǎ ŀǎ 

the basis for discussion on the nature of industrial change in the Lanarkshire Coalfields, 

exploring aspects of community, gender and class.23 Meanwhile Clark has used oral history 

interviews as a tool for studying the widespread workplace closures by incorporating the 

narratives of women workers that took resistive action.24 Taken together, both works show 

ǘƘŜ ΨŜƳŜǊƎŜƴǘΩ ƴŀǘǳǊŜ ƻŦ ǎǘǳŘƛes of this type, as well as the need to capture memories of 

this transition now, before they are lost forever. McIvor has also extensively studied the 

impact that deindustrialisation processes have had on health and the body.25 This thesis 

adds to this body of work, providing an account that gives a fuller understanding of the 

 
21 John Foster, ΨThe Twentieth Century, 1914-1979Ω, in The New Penguin History of Scotland: From Earliest 
Times to the Present Day, eds. Rab Houston and William W. Knox, (London: Penguin Books, 2001), 417-493. 
22 Ibid, p.457. 
23 Gibbs, ΨDeindustrialisation and Industrial CommunitiesΩ, 2016. 
24 Clark, Ψbƻǘ hǳǊ Wƻōǎ ǘƻ {ŜƭƭΩ, 2017. 
25 !ǊǘƘǳǊ aŎLǾƻǊΣ Ψ5ŜƛƴŘǳǎǘǊƛŀƭƛȊŀǘƛƻƴ ŜƳōƻŘƛŜŘΥ ǿƻǊƪΣ ƘŜŀƭǘƘ ŀƴŘ Řƛǎŀōƛƭƛǘȅ ƛƴ ǘƘŜ ¦ƴƛǘŜŘ YƛƴƎŘƻƳ ǎƛƴŎŜ 
ŎмфрлΩΣ  ƛƴ The Deindustrialized World: Confronting Ruination in Postindustrial Places, eds. Steven High, Lachlan 
Mackinnon, and Andrew Perchard, (Vancouver: UBC Press, 2017), 25-45. 
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connections that people and communities have with the archaeology of deindustrialisation, 

through memory studies.  

The Photographic Record 

Beyond academic research and scholarly discussion, deindustrialisation on Clydeside has 

also been recorded through various photographic projects. John Hume began extensively 

photographing the changes to the built environment across the 1960s, 1970s and 1980s and 

his photographic collectionτwhich amounts to around 40,000 imagesτis available online 

through Historic Environment Scotland.26 The bulk of the material relating to Clydeside is in 

a base level survey of the buildings associated with industrial work, though there are many 

images that capture changes in housing and other buildings. Given the scale of social 

ŎƘŀƴƎŜΣ ŀ ƳƻǊŜ ΨǇŜƻǇƭŜ ς ŦƻŎǳǎŜŘΩ ŀǇǇǊƻŀŎƘ ŜƳŜǊƎŜŘ ŀƭƻƴƎǎƛŘŜ ǘƘƛǎ ǿƻǊƪΣ ǿƛǘƘ one 

example being the work of Nick Hedges. Hedges was employed between 1968 and 1972 by 

Shelter, the newly founded housing charity, to catalogue the developing housing crisis 

across the UK. Notably, Hedges headed to Glasgow which was fast developing a reputation 

for having some of the worst slum housing in Britain. The resultant collection of images 

shows the scale of material deprivation in Glasgow, and its human cost. Interestingly, in 

IŜŘƎŜǎΩ ƛƳŀƎŜǎ ƻŦ DƭŀǎƎƻǿΣ ŎǊŀƴŜǎ ŦŜŀǘǳǊŜ ƘŜŀǾƛƭȅ ƛƴ ǘƘŜ ōŀŎƪƎǊƻǳƴŘΦ27 In the photographs, 

the cranes become the backdrop to everyday life in Govan, as shown below where they 

occupy a prominent place in the landscape while children play. The cranes tower over the 

 
26 John Hume Collection, Historic Environment Scotland, Available at 
https://canmore.org.uk/collection/1176446 - accessed 04/04/2016. 
27 N. HedgesΣ ΨaŀƪŜ ƭƛŦŜ ǿƻǊǘƘ ƭƛǾƛƴƎΩ collection, 1988-1972, Shelter. Available at 
http://www.nickhedgesphotography.co.uk/photo-gallery/slum-housing-and-poverty - accessed 09/07/2017. 

https://canmore.org.uk/collection/1176446
http://www.nickhedgesphotography.co.uk/photo-gallery/slum-housing-and-poverty
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children, casting a shadow that is symbolically representative of how local fortunes are 

caught up with industrial work.  

Figure 3 ςThis image has been removed by the author of this thesis for copyright reasons. The images of Nick 

Hedges, Govan, Glasgow. Shelter.  See footnote 27.  

Another photographer drawn to Glasgow, and more specifically again Govan, was Raymond 

Depardon. Depardon arrived in Glasgow in 1980, shortly after receiving the Pulitzer Prize for 

his work in Chad. He was commissioned by the Sunday Times with the initial intention of 

providing photographs for part of a feature on unlikely European tourist destinations, 

though he was quickly drawn to another side of the city. Like Hedges, Depardon was drawn 

to the shocking levels of poverty and deprivation in areas like Govan and Maryhill. His 

images, shown below, show people amongst the wreckage of slum housing, rooted within 

the wider context of industrial job losses and rapid depopulation.28  

Figure 4 ςThis image has been removed by the author of this thesis for copyright reasons. The photography of 

Raymond Depardon, 1980. See footnote 28.  

Depardon was similarly drawn towards the monumentality of cranes, frequently 

incorporating them into the background of his images. Amid the drastic changes taking 

place to the urban environment, with images routinely focusing on rubble, dereliction and 

wasteland, the cranes become a key constant; monuments to lived experiences of transition 

in the local areas. 

 

 
28 Raymond Depardon, Glasgow (Paris: Abrams, 2016ύΦ aƻǊŜ ƛƴŦƻǊƳŀǘƛƻƴ ŀōƻǳǘ 5ŜǇŀǊŘƻƴΩǎ ǿƻǊƪ ƛƴ DƭŀǎƎƻǿ 
can be found at https://www.magnumphotos.com/arts-culture/society-arts-culture/william-boyd-raymond-
depardon-1980s-glasgow/ 
 

https://www.magnumphotos.com/arts-culture/society-arts-culture/william-boyd-raymond-depardon-1980s-glasgow/
https://www.magnumphotos.com/arts-culture/society-arts-culture/william-boyd-raymond-depardon-1980s-glasgow/
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Figure 5 ς This image has been removed by the author of this thesis for copyright reasons. The photography of 

Raymond Depardon, 1980. See footnote 28. 

aƻǊŜ ǊŜŎŜƴǘƭȅΣ ǇƘƻǘƻƎǊŀǇƘŜǊ /ƘǊƛǎ [ŜǎƭƛŜ Ƙŀǎ ŘƻŎǳƳŜƴǘŜŘ DƭŀǎƎƻǿΩǎ ŎƘŀƴƎƛƴƎ ǳǊōŀƴ 

environment using both photography and film.29 The photographs are from 2006 onward, 

though their focus espouses a clear understanding of the ongoing changes in and around 

Glasgow, resultant of a complex network of factors related to jobs, housing, and overall 

wellbeing.  

On Film 

Clydeside experiences of deindustrialisation have also been evocatively played out on film. 

One example of this comes from the haunting Clydefilm produced by Cranhill Arts in 1984.30 

The film was shot by members of a local community group and captures the lived reality of 

Glasgow at the time; juxtaposing famous Glasgow folk songs over scenes of demolition and 

industrial wasteland, with cranes silhouetted against the sunset. Similar in focus, the British 

Broadcasting Corporation made a series about Glasgow, which was broadcast in 1982. 

¢ŜƭƭƛƴƎƭȅΣ ǘƘŜ ŜǇƛǎƻŘŜǎ ŀǊŜ ōǊƻƪŜƴ Řƻǿƴ ƛƴǘƻ ŦƻǳǊ ŜǇƛǎƻŘŜǎ ƴŀƳŜŘ Ψ.ƭƛƎƘǘΩΣ Ψ²ƻǊƪΩΣ Ψ¢ƘŜ 

{ŎƘŜƳŜΩ ŀƴŘ Ψ¢ƘŜ .ƻƴŘΩΦ !ƎŀƛƴΣ ǘƘŜǎŜ ŦƛƭƳǎ ǎƘƻǿ DƭŀǎƎƻǿ ŀǎ ŀ Ŏƛǘȅ with numerous 

problems. A more recent film about industrial decline in Scotland is The Red Dust, from 

2014.31 The film focuses on the environmental implications of the former site of the 

Ravenscraig Steelworks in North Lanarkshire. Based on interviews of former workers and 

their families, it traces the impact of deindustrialisation processes by focusing on the legacy 

of ill-health that the work at the site inflicted. These examples can be said to constitute a 

 
29 Chris Leslie. Work available at http://www.chrisleslie.com/ 
30 Clydefilm, Cranhil Arts, (1984). Available at - http://movingimage.nls.uk/film/3789  
31 IIona Kacieja, The Red Dust, 2013.  

http://www.chrisleslie.com/
http://movingimage.nls.uk/film/3789
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ŦƻǊƳ ƻŦ ΨǇǳōƭƛŎ ƳŜƳƻǊȅΩΣ ǿƘƛŎƘ ƛƴŦƭǳŜƴŎŜ ǳƴŘŜǊǎtandings and perceptions of the post-

industrial landscape, both locally and beyond.  

!ǇǇǊƻŀŎƘƛƴƎ {ŎƻǘƭŀƴŘΩǎ ƛƴŘǳǎǘǊƛŀƭ Ǌǳƛƴǎ 

In 1974, John Hume published the results of a ten-year survey project that produced an 

ƛƴǾŜƴǘƻǊȅ ƻŦ DƭŀǎƎƻǿΩǎ ǊŜƳŀƛƴƛƴƎ ǎƛǘŜǎ ƻŦ ƛƴdustrial archaeology.32 When the project began, 

even before the core processes of deindustrialisation had been enacted, it had become 

ŀǇǇŀǊŜƴǘ ǘƻ IǳƳŜ ǘƘŀǘ ΨƳƻǎǘ ƛƴŘǳǎǘǊƛŀƭ ōǳƛƭŘƛƴƎǎ ǿŜǊŜ ƴƻ ƭƻƴƎŜǊ ƻŎŎǳǇƛŜŘ ōȅ ǘƘŜ ŦƛǊƳǎ ŦƻǊ 

whom they had been built, and thŀǘ ǘƘŜ ǊŀǘŜ ƻŦ ŘŜƳƻƭƛǘƛƻƴ ǿŀǎ ƭƛƪŜƭȅ ǘƻ ǊƛǎŜΩΦ33 This 

prophecy that came to fruition on a scale that was previously unimaginable. Hume created a 

gazetteer of sites, backed up with an enormous photographic record.34 In his introduction 

he observes, Ψƛǘ ǎŜŜƳs to me that the most vital task of the industrial archaeologist, 

particularly in urban areas, is to record extant buildings, machinery and structures before 

the scrap-ƳŀƴΣ ǘƘŜ ƛƴŎŜƴŘƛŀǊȅ ŀƴŘ ǘƘŜ ōǳƭƭŘƻȊŜǊ ŎƻƳŜΩΦ35 Over 40 years have passed since 

IǳƳŜΩǎ ŀǎsessment, and the role of the industrial archaeologist has since been largely 

ǊŜŘŜŦƛƴŜŘΣ ŀǎ ǘƘŜ ΨǎŎǊŀǇ-ƳŀƴΣ ǘƘŜ ƛƴŎŜƴŘƛŀǊȅ ŀƴŘ ǘƘŜ ōǳƭƭŘƻȊŜǊΩ ƘŀǾŜ ōŜŜƴ ŀƴŘ ƎƻƴŜΦ Lƴ ŀƴ 

article from 2014 on the future of industrial archaeology, Hilary Orange defined a potential 

refocus, writing: 

 L ŀƳ ŀ ǇƻǎǘπƛƴŘǳǎǘǊƛŀƭ ŀǊŎƘŀŜƻƭƻƎƛǎǘΦ L ǎǘǳŘȅ ǘƘŜ ƳŀǘŜǊƛŀƭƛǘȅ ƻŦ ŎƭƻǎǳǊŜ ŀƴŘ 
ǘǊŀƴǎƛǘƛƻƴΥ ǘƘŜ ŀŦǘŜǊƭƛǾŜǎ ƻǊ ΨǊŜŀƴƛƳŀǘƛƻƴΩ ƻŦ ƛƴŘǳǎǘǊƛŀƭ ǎƛǘŜǎΣ ƛƴŎƭǳŘƛƴƎ ǘƘŜ ŎƻƴǘƛƴǳƛƴƎ 

 
32 To qualify, sites had to be within the city boundary as it was in 1964, built prior to 1914, yet still with 
substantial physical remains. 
33 John Hume, The Industrial Archaeology of Glasgow, (Glasgow: Blackie and Son Limited, 1974), xviii. 
34 The photographic record, combined with other documentary records collected by Hume now forms the 
ΨWƻƘƴ IǳƳŜ /ƻƭƭŜŎǘƛƻƴΩΣ орΣтлу ƛǘŜƳǎ ŀǊŎƘƛǾŜŘ ōȅ ¢ƘŜ wƻȅŀƭ /ƻƳƳƛǎǎƛƻƴ ƻƴ ǘƘŜ !ƴŎƛŜƴǘ ŀƴŘ IƛǎǘƻǊƛŎŀƭ 
Monuments. 26,417 items have been digitised and are available to view online - 
https://canmore.org.uk/collection/1176446?GROUPCATEGORY=5 ς Accessed 03/12/2015. 
35 Hume, Industrial Archaeology of Glasgow, xviii. 

https://canmore.org.uk/collection/1176446?GROUPCATEGORY=5
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ŘȅƴŀƳƛŎǎ ƻŦ ƛƴŘǳǎǘǊƛŀƭ ƭŀƴŘǎŎŀǇŜΣ ǘƘŜƛǊ ŦǳǘǳǊŜ ǇƻǘŜƴǘƛŀƭ ǊŜǳǎŜ ŀƴŘ ƻƴƎƻƛƴƎ 
ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘƘ ƭƻŎŀƭ ŎƻƳƳǳƴƛǘƛŜǎΦ36 
 

This shows the potential for the neglected study of this transition in Scottish contexts, 

allowing this thesis to explore the layers of meaning that shipyard workers and local people 

have applied to these cranes, in a variety of social and cultural contexts.  

 

Given the scale of deindustrialisation in Scotland, and its profound impacts on the built 

environment, there is an abundance of sites for the post-industrial archaeologist to study. 

Arguably, it was the demolition of the Ravenscraig steelworks in Motherwell in 1996 that 

ōŜŎŀƳŜ ǘƘŜ Ƴƻǎǘ ǇǊƻƳƛƴŜƴǘ Ǿƛǎǳŀƭ ŀƭƭŜƎƻǊȅ ƻŦ {ŎƻǘƭŀƴŘΩǎ ǊŜŎŜƴǘ ƘƛǎǘƻǊȅ ƻŦ ƛƴŘǳǎǘǊƛŀƭ ŎƭƻǎǳǊŜΦ 

bƛŎƪƴŀƳŜŘ Ψ{ǘŜŜƭƻǇƻƭƛǎΩ ŀǎ ŀ ǊŜǎǳƭǘ ƻŦ ƛǘǎ Ǿŀǎǘ ǎŎŀƭŜΣ wŀǾŜƴǎŎǊŀƛƎ ƘŀŘ ƻƴce employed 12,000 

people. At the time of its demolition, it been closed for 4 years. Ravenscraig had a distinct 

skyline, dominated by three cooling towers and an attached gas holder. Its destruction drew 

a large crowd and considerable media attention that provides an invaluable source into the 

connections between memory, deindustrialisation and industrial archaeology.  

 

The aforementioned The Red Dust opens with the demolition of the iconic cooling towers. 

hƴŜ ǇŜǊǎƻƴ ƛƴǘŜǊǾƛŜǿŜŘ ƛƴ ǘƘŜ ŦƛƭƳ ǎǘŀǘŜŘΤ ΨL ŎŀƳŜ down here and watched them blowing 

they towers away, I watched it, and I nŜǾŜǊ ǎŜŜƴ ŀǎ Ƴŀƴȅ ŎǊȅƛƴƎ ƛƴ Ƴȅ ƭƛŦŜΦΩ37 Tommy 

Brennan, a well-known convenor of shop stewards who had worked at Ravenscraig for over 

30 years, was interviewed in various papers. In an article in 2001 that reflected back on the 

processes of closure in the area, Brennan remarks on the visual connotations of the site: 

 
36 Hilary OrangeΣ ΨChanging technology, practice and values: What is the future of industrial archaeology?ΩΣ 

Patrimonio: Arquelogia Industrial, 6, (2014), 64-69. 
37 Interviewee in Ilona Kacieja, The Red Dust, 2013. 
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For two and a half years, nothing was done to the plant because British Steel was 
trying to sell it on bloc to south-east Asia. It was like a scar giving you a constant 
reminder of what had been. When it finally came to the day of demolition, we were 
all gathered in the car park and a reporter said to me: 'Tom, this must be a sad day 
for you,' and I said: 'No, it's not; I'm quite happy to see them come down because it 
means we can start doing something with the site. They're no longer any good to 
us.38 
 

BreƴƴŀƴΩǎ ǎŜƴǎŜ ƻŦ ŎƭƻǎǳǊŜ ŀǘ ǘƘŜ ǊŜƳƻǾŀƭ ƻŦ ǎƛǘŜ ǘƘŀǘ ƘŜ ǎǇŜƴǘ ŘŜŎŀŘŜǎ ǘǊȅƛƴƎ ǘƻ ǎŀǾŜ ǎƘƻǿǎ 

the complexity of the relationships between the physical sites of work and the more 

ephemeral connections aƴŘ ŀǎǎƻŎƛŀǘƛƻƴΩǎ ǇŜƻǇƭŜ ƘŀǾŜ ǿƛǘƘ ǘƘŜƳΦ  

 

In 1997, the Goliath crane at Inverclyde shipyard, Port Glasgow, was blown up as part of 

ƻǿƴŜǊǎ /ƭȅŘŜǇƻǊǘΩǎ Ǉƭŀƴǎ ǘƻ ŘŜǾŜƭƻǇ ǘƘŜ ǎƛǘŜΦ39 As part of the process, the crane was 

winched toward the front of the shipyard site. A 200-metre exclusion zone was created, 

with traffic on the nearby A8 being halted and shipping on the River Clyde ceasing for an 

hour. The event drew a large crowd, spread out behind the enforced exclusion zone in 

nearby streets, rooftops and other local vantage points. The Herald newspaper described 

ǘƘŜ ǎǘǊǳŎǘǳǊŜ ŀǎ ΨƻƴŜ ƻŦ ǘƘŜ ōŜǎǘ-ƪƴƻǿƴ ƭŀƴŘƳŀǊƪǎ ƛƴ ǘƘŜ ²Ŝǎǘ ƻŦ {ŎƻǘƭŀƴŘΩΣ ōƛƭƭƛƴƎ ƛǘǎ 

ŘŜǎǘǊǳŎǘƛƻƴ ŀǎ ōŜƛƴƎ ΨŜȄǇŜŎǘŜŘ ǘƻ ōŜ ƻƴŜ ƻŦ ǘƘŜ Ƴƻǎǘ ǎǇŜŎǘŀŎǳƭŀǊ ŎƻƴǘǊƻƭƭŜŘ ŜȄǇƭƻǎƛƻƴǎ ŜǾŜǊ 

ƛƴ {ŎƻǘƭŀƴŘΩΦ40 The unexpected spectacularisation of demolition, and the desire for people to 

watch as visual events, demonstrates the importance of these structures to local people. 

 

 
38 {ǘŜǇƘŜƴ aƻǎǎΣ ΨLife after steelΩ, The Guardian, February 15, 2001. 
39 Footage of this event can be found on online; see https://www.youtube.com/watch?v=Q8rXHs29QTw  
40 Ψ9ȄǇƭƻǎƛǾŜ ŜƴŘ ŦƻǊ Ǝƛŀƴǘ ŎǊŀƴŜ DǊŜŜƴƻŎƪ ƭŀƴŘƳŀǊƪ ǘƻ ōŜ ōƭƻǿƴ ǳǇ ǘƻ ƳŀƪŜ ǿŀȅ ŦƻǊ ƴŜǿ ŘŜǾŜƭƻǇƳŜƴǘΩΣ The 
Herald, 9th June 1997. 

https://www.youtube.com/watch?v=Q8rXHs29QTw
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Figure 6 - tŜƻǇƭŜ ǿŀǘŎƘƛƴƎ ǘƘŜ ŘŜƳƛǎŜ ƻŦ ǘƘŜ {Ŏƻǘǘ [ƛǘƘƎƻǿ ΨDƻƭƛŀǘƘΩ ŎǊŀƴŜΦ spectacularisation © Scran 

 

Andy Clark makes reference to the demolition of the crane as being crucial to his formative 

ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƛƴŘǳǎǘǊƛŀƭ ŎƘŀƴƎŜ ŀǎ ŀ ŎƘƛƭŘΣ ŀƴŘ ƻŦ Ƙƛǎ ŦŀǘƘŜǊΩǎ ǎŀŘƴŜǎǎ: 

When I was seven years old, the large crane at Scott Lithgow Shipyard was to be 
blown up, clearing the area for proposed regeneration. I nagged my father for days 
to take me to see it which he promised me he would, however, on the day of the 
demolition he told me that he was unwell and he would not be going along. Around 
ten years later, as I was beginning my undergraduate degree and taking an interest 
in deindustrialisation, he told me he lied that day, as he could not bring himself to 
witness the demolition of such an important symbol of the industry.41 
 

Despite differences in opinion on the both the efficacy of episodic state intervention and the 

savvy of the managerial classes in responding to global changes, the wider pattern of decline 

of Scottish, and ultimately British shipbuilding, is well understood. Though emerging from 

WWII with high employment and full order books to replace what had been lost, a 

patchwork of both intrinsic and emergent issuesτfrom new competition abroad to a 

decline in the need for passenger liners as the rise of international air travel grewτled to 

work drying up.42 Between 1947 and 1990, the UK had gone from producing 57% of global 

 
41 Steven High, Lachlan Mackinnon, Andrew Perchard (eds), The Deindustrialized World: Confronting Ruination 
in Postindustrial Places, (Vancouver: UBC Press, 2017), 15. 
 
42 Edward Lorenz, Economic Decline in Britain: The Shipbuilding Industry, 1890-1970, (Oxford: Oxford University 
Press, 1991). 
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tonnage to a mere 1%, whilst both the steel and coal industries suffered a similar collapse.43 

The cost in terms of this downfall in production on Glasgow employment is presented in the 

table below. 

 

Table 1: Table of Industry Share of Employment in Glasgow and wider Scotland between 

1961 -199144 

 

 

 

 

 

As Philips points out, workers expectations throughout this period were based firmly within 

ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ƴƻǘƛƻƴǎ ƻŦ ΨƳƻǊŀƭ ŜŎƻƴƻƳȅΩΣ ǘƘŜ ǘŜǊƳ ƛƴƛǘƛŀƭƭȅ ǳǎŜŘ ōȅ ǘƘŜ ƘƛǎǘƻǊƛŀƴ 9. P. 

Thompson to describe food economy in eighteenth century Britain.45 ΨaƻǊŀƭ ŜŎƻƴƻƳȅΩ Ŏŀƴ 

broadly be defined as the assertion that the ways in which an economy develops cannot be 

separated from the values and moral judgements that went into forming it. In short, 

workers have a right to work and the economic benefits that came with it. The state 

intervention in shipbuilding throughout the 1960sτsuch as with the highly controversial 

collectivization of Clyde shipyards to form Upper Clyde Shipbuildersτis a clear example of 

 
43 Cameron, Impaled upon the Thistle, 240. 
44 aŀŎLƴƴŜǎΣ Ψ¢ƘŜ De-ƛƴŘǳǎǘǊƛŀƭƛǎŀǘƛƻƴ ƻŦ DƭŀǎƎƻǿΩ. 
45 WƛƳ tƘƛƭƭƛǇǎΣ Ψ¢ƘŜ ƳƻǊŀƭ ŜŎƻƴƻƳȅ ƻŦ ŘŜƛƴŘǳǎǘǊƛŀƭƛȊŀǘƛƻƴ ƛƴ Ǉƻǎǘ мфпр {ŎƻǘƭŀƴŘΩΣ pp. 313-330 in The 
Deindustrialized World: Confronting Ruination in Postindustrial Places, eds. Steven High, Lachlan Mackinnon, 
and Andrew Perchard, (Vancouver: UBC Press, 2017), 313-330. 
 

 Glasgow Scotland 

1951 50.2% 42.2% 

1971 38.7% 35.2% 

1991 19.2% 20.9% 
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this, with attempts being made to preserve jobs on the understanding that the shipyards 

were in areas of considerable job sensitivity. 

     

Deindustrialisation studies in non-Scottish contexts 

!ŎŎƻǊŘƛƴƎ ǘƻ ǘƘŜ ƘƛǎǘƻǊƛŀƴ /ƘǊƛǎǘƻǇƘŜǊ IΦ WƻƘƴǎƻƴΣ ǘƘŜ ǘŜǊƳ ΨŘŜƛƴŘǳǎǘǊƛŀƭƛǎŀǘƛƻƴΩ Ƙŀǎ ƛǘǎ 

origins in the Second World War, with the Nazis deliberately reducing the industrial 

capabilities of occupied territories, a process that was later discussed by the Allies as a 

potential punitive measure against Germany.46 However state policies of planned reductions 

in industrial capacity have existed and been enacted as long as industry itself has existed, 

ǘƘƻǳƎƘ ǘƘŜ ƴŀǘǳǊŜ ŀƴŘ ǘǊŀƴǎŦƻǊƳŀǘƛƻƴ ƻŦ ƴƻǘƛƻƴǎ ƻŦ ΨƛƴŘǳǎǘǊȅΩ ƻǾŜǊ ǘƛƳŜ ǊŜǉǳƛǊŜǎ ŎƻƳƳŜƴǘΦ 

²ƛǘƘƛƴ ǘƘŜ ŀŎŀŘŜƳƛŎ ǎǘǳŘȅ ƻŦ ƘƛǎǘƻǊȅΣ ǘƘŜ ǘŜǊƳ ΨƛƴŘǳǎǘǊƛŀƭΩ is most commonly used to 

describe the machines, equipment and resultant processes associated with the industrial 

revolution, or Anthropocene.47 Though this thesis will use the above definition of this 

industry, it is important to note that archaeologists have been keen to stress a more 

rounded approach to industrial life that is not merely the concern of what could be 

realistically called ΨmodernΩΦ. Wickham-Jones uses the examples of earlier forms of industrial 

enterprise in Scotland; from the pre-historic flint quarries at Den of Boddam to laterτ

though still pre-industrial revolutionτsites like the slate quarry at Ballachulish, which 

although smaller in scale from the industry that this thesis will explore, would have 

impacted on local communities in many of the same ways.48 

 

 
46 Christopher H. Johnson, The Life and Death of Industrial Languedoc, 1700-1920: The Politics of 
Deindustrialisation. (Oxford: Oxford University Press, 1995), 7. 
 
48 Caroline R. Wickham-Jones. The Landscape of Scotland: A Hidden History, (Gloucester: Tempus Publishing, 
2001), 117.  
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Though industry and its decline is not new, and indeed often cyclical, the study of its decline 

is rapidly developing, owing much to the sheer breadth and scale of deindustrialisation in 

advanced capitalist Western countries throughout the 1970s and 1980s. A wholesale 

economic shift played out, with large-scale declines in traditional industriesτsuch as coal 

mining, steel and shipbuildingτin favour of a rise in service economies with expansive and 

deregulated financial services, amidst market forces towards cheaper, deskilled or 

precarious forms of labour. Deindustrialisation was a complex and multi-phenomenal 

process, leaving a physical trace, inherent in closed factories and newfound industrial 

wastelands, in new abandonment horizons. It also left a human trace, though harder to 

identify. In Scotland, relatively little academic work has been done to explore the human 

experiences of this shift, and where it left people.  

 

The historiography of late twentieth-century deindustrialisation has its roots in Canada and 

the United States of America, with the creation of a broad methodological framework, later 

used to study the experiences in the UKΦ {ǘŜǾŜƴ IƛƎƘΩǎ ǊŜŦƭŜŎǘƛƻƴǎ ƻƴ ǘƘŜ ŜƳŜǊƎŜƴŎŜ ŀƴŘ 

development of deindustrialisation detail ΨǘƘǊŜŜ ǿŀǾŜǎ ƻŦ ǎŎƘƻƭŀǊǎƘƛǇΩΣ ŀƭƭ ƻŦ ǿƘƛŎƘ ǊŜǉǳƛǊŜ 

considerable examination.49 However, in his review of the literature, High was concerned 

largely with the historiography of the responses towards and effects of deindustrialisation, 

rather than archaeological approaches to the study of the physical landscape of industrial 

ruin. As this thesis takes a more focused approach towards how the processes of 

deindustrialisation became associated with a specific type of monument, this literature 

ǊŜǾƛŜǿ ǿƛƭƭ ŀŘŘ ǘƻ IƛƎƘΩǎ ΨǘƘǊŜŜ ǿŀǾŜǎΩ ōȅ ŜȄǇƭƻǊƛƴƎ ǘƘŜ ŜƳŜǊƎŜƴŎŜ ŀƴŘ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ 

 
49 Steven High, Ψά¢he Wounds of Classέ: A Historiographical Reflection on the Study of Deindustrialization, 
1973ς2013ΩΣ History Compass, (2013), 994-1007. 
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industrial archaeology as a separate and distinct sub-discipline. It will finally argue that 

these waves of scholarship latterly became intertwined, leading to broader movement of 

ΨǊǳƛƴŀǘƛƻƴΩ ǎǘǳŘƛŜǎΣ ƴƻǿ ƻƴŜ ƻŦ the most diverse, interdisciplinary, mixed methodology 

subjects within the humanities. 

 

Firstly, according to High there was a highly politicized initial reaction to the emerging 

situation of plant closings and job losses, as activists and scholars sought to understand 

what was happening, what it meant, and whether or not it could be stopped. With the 

situation ever developing, it is unsurprising that the resultant written recordτfrom activists 

and academicsτthough multifaceted and coherent, lacks any form of consensus. High 

states that the Ψdeindustrialization thesis emerged in Canada during the early 1970s as part 

of a wider anti-ƛƳǇŜǊƛŀƭƛǎǘ ŎǊƛǘƛǉǳŜ ƻŦ ¦ƴƛǘŜŘ {ǘŀǘŜǎ ŘƻƳƛƴŀǘŜŘ ƻŦ ǘƘŜ ŎƻǳƴǘǊȅΩǎ ŜŎƻƴƻƳȅΩΦ50 

For many Canadians, deindustrialisation was the result of a symbiotic relationship that had 

gone wrong, with the changes in market practices in the US acting like an economic drain, 

ǇǳƭƭƛƴƎ /ŀƴŀŘƛŀƴ Ƨƻōǎ ƛƴ ǘƻ ǘƘŜ ƴŀǘƛƻƴΩǎ ŘŜǘǊƛƳŜƴǘ.51  

But this was contradicted by academics like Anastaskis and Bluestone and Harrison, who 

proved that deindustrialisation was having similar, and arguably more widespread, effects 

within the US too52. First published in 1982, The Deindustrialization of America: Plant 

Closings, Community Abandonment and the Dismantling of Basic Industry by Bluestone and 

Harrison brought the political and economic issues, and indeed the term 

άŘŜƛƴŘǳǎǘǊƛŀƭƛǎŀǘƛƻƴέ ƛǘǎŜƭŦΣ ƛƴǘƻ ŀŎŀŘŜƳƛŎ ǇŀǊƭŀƴŎŜΦ ¢ƘŜȅ ŘŜŦƛƴŜŘ ǘƘŜ ǘŜǊƳ ŀǎ Ψthe 

 
50 Ibid, 995. 
51 Robert Laxer, (Canada) Ltd: The Political Economy of Dependency, (Toronto: McClelland and Stewart, 1973). 
52 Dimitry Anastakis, ΨIndustrial Sunrise? The Chrysler Bailout, the State, and the Re-industrialization of the 
Canadian Automotive Sector, 1975-1986Ω, Urban History Review, 35, (2007), 37-50. 
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widespread systematic disinveǎǘƳŜƴǘ ƛƴ ǘƘŜ ƴŀǘƛƻƴΩǎ ōŀǎƛŎ ǇǊƻŘǳŎǘƛǾŜ ŎŀǇŀŎƛǘȅΩ andτas 

political economistsτthey employed a methodology that drew upon exhaustive newly-

compiled data sets on unemployment, job losses/creation, inflation rates; creating a 

polemic that was a direct reaction to the worst economic crisis in the US since the Great 

Depression.53  

The book explored fundamental theoretical debates on the, often geographical, politics of 

job losses, as well as the symbiotic relationship between capital and community. They found 

that Ψthe average person did not have to read Business Weekly to know that America was in 

trouble. Since the early 1970s every day had brought yet another sign of how bad things 

were becomingΩ.54 Within this quote lies the implicit assertion that as well as 

deindustrialisation being a process of a state sponsored shift in working practices, it was 

inevitably about human processes too: ΨWhen a worker is forced out of a high productivity 

job into a low productivity job, all of society suffers. Real productivity goes down when the 

experienced, skilled autoworker in Flint, Michigan, ends up buffing cars in the local 

carwash.Ω55 More explicitly, theiǊ Řŀǘŀ ǇǊƻǾŜŘ ǘƘŜǊŜ ǿŀǎ ŀ ŘƛǊŜŎǘ ŎƻǊǊŜƭŀǘƛƻƴΣ ƻǊ ΨǊƛǇǇƭŜ 

ŜŦŦŜŎǘΩ ōŜǘǿŜŜƴ Ǉƭŀƴǘ ŎƭƻǎƛƴƎǎ ŀƴŘ ǎƻŎƛŜǘŀƭ ƛǎǎǳŜǎ ǎǳch as crime, as well as provoking spikes 

in depression and suicide. In short, Bluestone and Harrison concluded that:  

[A] loss of a work network removes an important source of support. As a result, 
psychosomatic illnesses, anxiety, worry, tension, impaired interpersonal relations, 
and in increased sense of powerlessness. As self-esteem decreases, problems of 
alcoholism, child and spouse abuse, and aggression, increase. Unfortunately, these 
tragic consequences are often overlooked when the costs and benefits of capital 
mobility are evaluated.56  
 

 
53 Barry Bluestone and Bennet Harrison. The Deindustrialisation of America: Plant Closings, Community 
Abandonment and the Dismantling of Basic Industry, (New York: Basic Books, 1982), 6.  
54 Ibid, 3. 
55 Ibid, 11. 
56 Ibid, 66. 
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However as economists, the aim of their study was not mapping the anthropological side of 

the developing situation, but interrogating a political, social and economic problem, 

ultimately suggesting a solution. Their answer was that a radical shift in strategic thinking 

was needed, and ultimately only a Ψdemocratic socialist reindustrializationΩ that would 

discourage pursuits of private profit and encourage Ψeconomic growth on terms consistent 

with the needs and aspirations of the great majority of ordinary peopleΩ could solve the 

unfolding catastrophe.57 Their work must also be understood in the context of its origins; as 

a research project designed and funded by a loose band of trade unions and community 

organisations that shared the belief that capital movement was toxic for most Americans, 

and had to be reversed. One key consistency of argument in this early literature was that 

this was not happening arbitrarily; it was a state policy enacted by corporate managers. 

However it remained unclear who in particular was suffering, be it workers, trade unionists, 

specific industries or entire communities. 

In The Origins of the Urban Crisis: Race and Inequality in Postwar Detroit, Thomas Sugrue 

provided a powerful revisionist account of life in post-war America, outlining the often 

highly racialised impacts; 

Persistent racial discrimination magnified the effects of deindustrialisation on 
blacks. Data from the 1960 census make clear the disparate impact of automation 
and labour market constriction on African American workers. Across the city 
[Detroit], 15.9 percent of blacks, but only 5.8 percent of whites were out of work.58 
 

Parallel to these studies, an archaeological framework for the survey and recording of the 

large swathes of abandoned industrial buildings was beginning to take root. Proponents of 

this type of reactive approach were largely focused upon the detailed recording, and 

 
57 Ibid, 262. 
58 Thomas Sugrue, The Origins of the Urban Crisis: Race and Inequality in Postwar Detroit, (Princeton: Princeton 
University Press, 2005), 144. 
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ultimately preservation, of sites of industrial process. Though originally used in a Portuguese 

archaeology journal in 1896, the first English language use of the phrase Ψindustrial 

archaeologyΩ appears in an essay from 1955 by Michael Rix in an article in The Amateur 

Historian.59 In his essay, Rix proposed that the rapidity of change that was being lived 

through required urgent action and academics needed to focus their energies on surveying 

what was left, and ultimately protecting it.60 As Michinton summarised Ψindustrial 

archaeology is primarily concerned with identifying, listing and recordingΩ, a functionalist 

definition built on a dual understanding of both the history and development of science and 

technology, but also how this knowledge was invested in the working processes of the 

time.61  

 

This idea was further developed by The Council for British Archaeology, who by 1959 had 

established a specialised Industrial Archaeology Research Committee that began by setting 

and promoting a standardised framework for site recording. As the Glasgow experience of 

deindustrialisation began to take root, individuals with the foresight to recognise the scale 

of change had published an expansive site-by-site inventory of industrial Glasgow along a 

grid reference system.62 This functional and practical application of survey methods helped 

academics amass a wealth of data, while ŜǎǘŀōƭƛǎƘƛƴƎ ǘƘŜ ƛŘŜŀ ƻŦ ΨǾŀƭǳŜΩ ƛƴ ǇǊŜǾƛƻǳǎƭȅ 

unacknowledged areas, with conservation and preservation as a direct corollary. This 

atǘǊƛōǳǘƛƻƴ ƻŦ ƴƻǘƛƻƴǎ ƻŦ ǾŀƭǳŜ ƛǎ ǇŀǊǘƛŎǳƭŀǊƭȅ ǊŜƳŀǊƪŀōƭŜ ǿƘŜƴ ŎƻƴǎƛŘŜǊƛƴƎ hǊŀƴƎŜΩǎ 

 
59 Sophia Labadi, ΨIndustrial Archaeology as Historical Archaeology and Cultural AnthropologyΩ, Papers from the 
Institute of Archaeology, 12, (2001), 77-85. 
60 Michael Rix, ΨIndustrial ArchaeologyΩΣ The Amateur Historian, 2, (1967), 225-229. 
61 Walter Minchinton, ΨWorld Industrial Archaeology: A SurveyΩ, Industrial Archaeology, 15:2, (1983), 125-136. 
 
 
62 Hume. Industrial Archaeology of Glasgow 
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assessment that the majority of Ψpost-war Britain held a deep antipathy for its abandoned 

industrial sites, with the dumping of rubbish typifying an attitude of distain and neglectΩΦ63 

 

High dates the second wave of scholarship from around the 1990s onward, when the 

processes of deindustrialisation had largely been completed (despite the warnings ƻŦ ΨŦƛǊǎǘ 

ǿŀǾŜΩ) and academics turned their focus to the cultural meaning inherent in this economic 

shift. In Beyond the Ruins: The Meaning of Deindustrialization, Cowie and Heathcott shifted 

the academic focus by developing a more holistic approach, one that sought to bring 

academics from various backgrounds together to explore the cultural meanings of this 

period of economic decline. Though still concerned exclusively with the North American 

experience, this anthology of case studies showcased the breadth of human experience, 

rooted in different temporal spaces, with enduring and intertwined contexts and impacts. 

As a result, the study of deindustrialisation was now firmly underpinned by the acceptance 

ǘƘŀǘ ƛǘ ǿŀǎ ŀ ΨŎǳƭǘǳǊŀƭ ǇǊƻŎŜǎǎΩ.64 Later, in Corporate Wasteland: The Landscape and Memory 

of Deindustrialisation, High and Lewis felt ƴŜŎŜǎǎŀǊȅ ǘƻ ΨǊŜǘǳǊƴΩ ǘƻ ǘƘŜ Ǌǳƛƴǎ ǘƘŀǘ /ƻǿƛŜ ŀƴŘ 

IŜŀǘƘŎƻǘǘ ƘŀŘ ǿŀƴǘŜŘ ǘƻ ƳƻǾŜ ΨōŜȅƻƴŘΩΣ ƛƴ ŀ ƳƻǊŜ ŦƻŎǳǎŜŘ ǎǘǳŘȅ ǘƘŀǘ ǎƻǳƎƘǘ ǘƻ ŜȄǇƭƻǊŜ 

post-industrial landscapes via the notional public memory inherent in the physical remains 

of industry.65 High, a historian, and Lewis, a photographer, used a dynamic mixed 

methodology that juxtaposed the vivid life-story-based oral testimony with the contrasting 

photographs of abandoned space. This study fits with similar work by academics such as 

Kathryn Marie Dudley, who ǳǎŜŘ ƛƴǘŜǊǾƛŜǿǎ ǘƻ ǎǘǳŘȅ ǘƘŜ ΨŎǳƭǘǳǊŀƭ ŘǊŀƳŀΩ ǘƘŀǘ ǇƭŀȅŜŘ ƻǳǘ ƛƴ 

 
63 Hilary Orange, ΨLndustrial archaeology: Its place within the academic discipline, the public realm and the 
heritage industryΩΣ Industrial Archaeology Review, 30:2, 2008, 83. 
64 High and Lewis, Corporate Wasteland, 9. 
65 Ibid. 
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Wisconsin, and Alesandro Portelli who used oral history to map the experience of coal 

mining communities in Kentucky.66 Deindustrialisation is therefore established as a topic 

that could not necessarily be studied though traditional historic methodsτsuch as archival 

based researchτbut required fully immersive, often highly personal, studies that gathered 

data through various mediums. 

 

Informative chronological accounts of the trajectory of industrial archaeology can be found 

in Hunter, Labadi and Orange, with the authors sharing the thesis that industrial 

archaeology in the 1980s and 1990s became more widely embraced by the academic 

community, largely due to a shift in theoretical approach.67 For Palmer, industrial 

archaeology had a fissure running through it, with industrial sites and Ψindustrial 

archaeologyΩ as a term being the focus of two distinct sub-groups essentially studying 

different things entirely.68 As an aside to the emergent pragmatic approach towards the 

itemising and preservation of industrial remains of the 1960s and 1970s, Palmer believed a 

ƴŜǿ ΨŦŀŎŜΩ ƻŦ ǘƘŜ ǎǘǳŘȅ ƘŀŘ ŎƻƳŜ ǘƻ ǇǊƻƳƛƴŜƴŎŜ ǘƘŀǘΣ ƭƛƪŜ ŀƴȅ ƻǘƘŜǊ ŦƻǊƳǎ ƻŦ ǘƘŜ 

archaeology, took a more holistic approach to the study of past human lives through 

material remains. This approach sought to put humans more centrally in the frame than was 

perceived to have been the case previously when exploring industrial sites. For academics 

such as Hudson, the core value in industrial remains, and crucially what was lacking in the 

 
66 Kathryn Marie Dudley, The End of the Line: Lost Jobs, New Lives in Postindustrial America, (Chicago: Chicago 
University Press, 1994); Alessandro Portelli, They say in Harlan County: An Oral History, (Oxford: Oxford 
University Press, 2011). 
67 John Hunter and Ian Ralston (eds), The Archaeology of Britain: An Introduction from the earliest Times to the 
Twenty-First Century, (New York: Routledge, 2009); [ŀōŀŘƛΣ ΨLƴŘǳǎǘǊial Archaeology as Historical Archaeology 
ŀƴŘ /ǳƭǘǳǊŀƭ !ƴǘƘǊƻǇƻƭƻƎȅΩΤ hǊŀƴƎŜΣ ΨLƴŘǳǎǘǊƛŀƭ ŀǊŎƘŀŜƻƭƻƎȅΩ, 1. 
68 Marilyn Palmer, ΨConstructing a Framework for InterferenceΩ, in Industrial Archaeology: Future Directions, 

eds. Eleanor Casella and James Symonds, (New York: Springer, 2005). 59-75. 
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established industrial archaeology discourse, was how they explicitly related to human 

lives.69 In short, simply recording and inventorising the built industrial environment was not 

ŜƴƻǳƎƘΣ ΨƛƴŘǳǎǘǊƛŀƭ ŀǊŎƘŀŜƻƭƻƎȅ ǎƘƻǳƭŘ ƘŀǾŜ ŀ ƘǳƳŀƴ ŦŀŎŜΩ.70 Quickened by the radical pace 

of industrial decline in the 1980s and 1990s, the ΨsocialΩ aspect in the study of the decline 

has seen a renaissance, attracting interest across disciplines, arguably to the point of 

deserving of its own title ς industrial landscape, or more specifically ruination studies.  

 

The third wave identified by High focuses on the most recent forms of scholarship that seek 

to map the socio-economic effects of deindustrialisation and how they have come to 

manifest within the post-industrial age. Though High focuses on primarily working-class 

connections, the use of the broader lens oŦ ΨƛŘŜƴǘƛǘȅΩ ŀƭƭƻǿǎ ǘƘŜ ǇǊƻƭƛŦŜǊŀǘƛƻƴ ƻŦ 

deindustrialisation and ruination studies, across various subjects, to come to light. Even 

removed from the academic sphere, industrial sites have gained a large amount of interests 

from artists, journalists, photographers and urban explorers, alike. Ruined industrial sites 

are now spaces where creative practices play out, holding a new place in the collective 

memory. Most recently, Penrose called on the various disciplines to Ψanimate the stage, not 

just with machines but with the real voices of those whose lives are still embedded and 

imprinted in the materialΩ.71 The broad diaspora of study that answered this call is 

ƳǳƭǘƛŦŀǊƛƻǳǎΣ ǊŀƴƎƛƴƎ ŦǊƻƳ ŜȄǇƭƻǊŀǘƛƻƴǎ ƻŦ ǎƻǳƴŘ ŀǊǘ ŀǎ ƛƴŘǳǎǘǊƛŀƭ ŀǊǘŜŦŀŎǘ ǿƛǘƘƛƴ ΨǇŜǊƛǇƘŜǊŀƭΩ 

 
69 Kenneth Hudson, Industrial Archaeology: An Introduction, (London: Baker, 1963). 
70 Minchinton, ΨWorld Industrial Archaeology: A SurveyΩ, 126. 
71 tŜƴǊƻǎŜΣ ΨRecording Transition in Post-industrial EnglandΩΣ 177. 
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or ΨƴŜƎƭŜŎǘŜŘΩ ǎǇŀŎŜΣ ǘƻ ŀǊŎƘŀŜƻƳŜǘŀƭǳǊƎƛŎŀƭ ǎǘǳŘƛŜǎ ƻŦ ¦ƎŀƴŘŀƴ ƛǊƻƴ ǇǊƻŘǳŎǘƛƻƴ ǳǎƛƴƎ 

unstructured, informal worker interviews.72  

Urban exǇƭƻǊŀǘƛƻƴΣ ŘŜŦƛƴŜŘ ŀǎ ŀ ŦƻǊƳ ƻŦ ΨǊŜŎǊŜŀǘƛƻƴŀƭ ǘǊŜǎǇŀǎǎΩΣ also burgeoned amongst 

derelict industrial spaces, heavily impacting understandings of spatial engagement.73 In his 

doctoral thesis from 2012, Bradley Garrett linked urban exploration to twentieth-century 

ǎƻŎƛŀƭ ǘƘŜƻǊȅΣ Ƴƻǎǘ ƴƻǘŀōƭȅ CƻǳŎŀǳƭǘΩǎ ŀǎǎŜǊǘƛƻƴǎ ƻƴ ǎǇŀǘƛŀƭ ŦǊŜŜŘƻƳΣ ŀǎ ǿŜƭƭ ŀǎ {ŀǘǊŜΩǎ 

notions off personal existentialism.74 Geographers Edensor and, later, Abey have 

understood these forms of contemporaneous spatial engagement as reactions against 

societal pressures, such as increased commercialisation and securitisation respectively.75 

Though this newfound popularity in industrial ruination has been criticised, most notably by 

High who perceives urban exploration as a spectator sport played by white, middle class, 

males who take pleasure in Ψfeelings of melancholy and lossΩΣ ŀƴ ŜȄŀƳǇƭŜ ƻŦ ǘƘŜ Ψhipster 

commodification of miseryΩ at the expense of any socio-political context to where these 

spaces have been abandoned.76 This has been countered by Garrett who denounced these 

Ψoutside observersΩ for not understanding the practices, arguing that the level of 

photographic and often high-technology recording methods of many explorers created a 

valuable historic record that should be absolved of academic snobbishness.77  

 

 
72 Jeffrey Benjamin, ΨListening to Industrial Silence: Sound as ArtefactΩΣ ƛƴ hǊŀƴƎŜ όŜŘ), Reanimating Industrial 
Spaces, 108-12; Louise Illes, ΨIron Production in Uganda: Memories of Near Forgotten IndustryΩ in Orange (ed), 
Reanimating Industrial Spaces, 158-175. 
73 Bradley Garrett, ΨPlace Hacking: Tales of Urban ExplorationΩ, (PhD diss., University College London, 2012), xix. 
74 Ibid, 6. 
75 Tim Edensor, ΨStaging Tourism Tourists as PerformersΩ, Annals of Tourism Research, 27, (1999), 322-344; 
Peter AdeyΣ ΨFacing Airport Security: Affect, Biopolitics and the Pre-emptive Securitisation of the Mobile BodyΩΣ 
Environment and Planning: Society and Space, 27:2, (2009), 274-295. 
76 High and Lewis, Corporate Wasteland, 9. 
77 Garrett, Place Hacking, 19. 
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Differences aside, the academic community has largely come to agree that these processes 

had a detrimental effect on cultural notions of working class identity, and this is reflected in 

mapped connections between people and place. For Portelli, deindustrialisation was a 

Ψdeeper defeaǘΧƻƴ ǘƘŜ ŎǳƭǘǳǊŀƭ ǇƭŀƴŜΩ, which High adds Ψsapped the spirit of working men 

and women as well as their remaining political and social institutionsΩΦ78 Similarly pessimistic 

conclusions are drawn in the literature of experiences in the UK, with identified Ψadvanced 

marginalityΩ, which has worked to Ψundermine traditional collective identitiesΩΦ79 Yet these 

ƛŘŜŀǎ ŀǊŜ ƴƻǘ ǳƴƛǾŜǊǎŀƭΦ CƻǊ ŜȄŀƳǇƭŜΣ 5ŀǾƛŘ .ǊȅƴŜ ŦƻǳƴŘ ǘƘŀǘ ǘƘŜ ΨŎǳƭǘǳǊŜ ƻŦ ƛƴŘǳǎǘǊƛŀƭƛǎƳΩ 

ŀƴŘ ŀ ǿƛŘŜǊ ΨǇǊƻƭŜǘŀǊƛŀƴ Ŏƭŀǎǎ ŎƻƴǎŎƛƻǳǎƴŜǎǎΩ ǎǳǊǾƛǾŜǎ ƛƴ ǘƘŜ North East of England, despite 

the firm post-industrial positioning of the region.80 Additionally, Hilary Orange points to the 

ǘǊŀƴǎƛŜƴǘ ƴŀǘǳǊŜ ƻŦ ǘƘƛǎ ƴŜǿƭȅ ŘŜǾŜƭƻǇŜŘ ΨǇƻǎǘ-ŀōŀƴŘƻƴƳŜƴǘΩ ŀƎŜΣ ǿƘŜǊŜ ǘƘŜ ƴŜƎŀǘƛǾŜ 

reality is often overcome by nostalgic Ψacceptance and forgetfulnessΩ as Ψsymbols of social 

deprivation and economic decline become over time symbols of regional and national 

prideΩΦ81 The relatively mixed opinions on remembering and forgetting the industrial reflects 

the issues that scholars face in untangling these temporal challenging experiences that are 

often as mucƘ ΨǇǊŜǎŜƴǘΩ ŀǎ ǘƘŜȅ ŀǊŜ ΨǇŀǎǘΩΦ 

Exploring Post-industrial Landscapes 

The proliferation of ruination studies owes much to a widespread acceptance in academia 

that in the 1970s, 1980s and 1990s, Western European and North American capitalism 

underwent a seismic transformation that drastically altered working patterns, leaving an 

 
78 Portelli, They Say in Harlan County. 
79 HighΣ Ψ¢he Wounds of ClassΩ мллмΦ 
80 David BryneΣ ΨLndustrial Culture in a post-industrial World: The case of the North East of EnglandΩ, City, 6:3, 
(2002), 279-289. 
81 hǊŀƴƎŜΣ ΨLƴŘǳǎǘǊƛŀƭ ŀǊŎƘŀŜƻƭƻƎȅΩΣ уоΦ 
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indelible imprint on people and communities. It was quickly identified that 

deindustrialisation was leaving a trail of human experience that required analysis not just 

from political economists but from historians (Bluestone and Harrison, Cowie and 

Heathcott, High et al, Clarke), archaeologists (Rix, Orange), geographers (Edensor, DeSilvey) 

sociologists (Mah, Paton) and anthropologists (Labadi), too.82 At the risk of creating 

imagined boundaries between disciplines which are working amid such fluidity, breaking 

down studies of industrial landscape on a Ψsubject by subjectΩ basis allows a fuller 

understanding of the variety of theoretical approaches that have been employed to chart 

this period of change.  

 

Despite this willingness to explore the cultural and social effects of deindustrialisation in 

North American contexts, relatively little academic work has been done to employ similar 

models and methodologies in approaching industrial ruination in Glasgow, Clydeside and 

Scotland more broadly. Given the enormity of scale in industrial processes along the River 

Clyde, this would seem remarkable. However drawing on a sociological approach towards 

relationships people have with industry affords various comparisons with Glasgow.  

 

 
82 Bluestone and Harrison, The Deindustrialisation of America; High and D. Lewis, Corporate Wasteland: The 
Landscape and Memory of Deindustrialisation; Cowie and Heathcott. Beyond the Ruins; High, Mackinnon, and 
Perchard (eds), The Deindustrialized World: Confronting Ruination in Postindustrial Places; Jackie Clarke, 
Ψ/ƭƻǎƛƴƎ ǘƛƳŜΥ ŘŜƛƴŘǳǎǘǊƛŀƭƛȊŀǘƛƻƴ ŀƴŘ ƴƻǎǘŀƭƎƛŀ ƛƴ ŎƻƴǘŜƳǇƻǊŀǊȅ CǊŀƴŎŜΩΣ History Workshop Journal, 79:1, 
(2015), 107-125; Rix, ΨLƴŘǳǎǘǊƛŀƭ !ǊŎƘŀŜƻƭƻƎȅΩ; Tim Edensor, Industrial Ruins: Space, Aesthetics, Materiality, 
(Oxford: Berg,2005); Caitlin DeSilvey, Curated Decay: Heritage beyond Saving, (Minnesota: University of 
Minnesota Press, 2017); Alice Mah, Industrial Ruination, Community and Place: Landscapes and Legacies of 
Urban Decline, (Toronto: University of Toronto Press; 2012); Kirsteen Paton, Gentrification: A Working-Class 
Perspective, (Surrey: Ashgate Publishing Limited, 2014); LabadiΣ ΨIndustrial Archaeology as Historical 
Archaeology and Cultural AnthropologyΩΦ 
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Making use of a similar methodological approach to High, Mah breaks down her study as 

being Ψconcerned with the relationship between industrial ruin, community, and place, 

specifically, the landscapes (socio-economic and cultural geographies) and legacies (the long 

term socio-economic and physiological implications) for people and place of the interrelated 

processes of industrial ruination and urban declineΩ.83 With international case studies in 

bŜǿŎŀǎǘƭŜ ό9ƴƎƭŀƴŘύΣ bƛŀƎŀǊŀ Cŀƭƭǎ ό¦{ ŀƴŘ /ŀƴŀŘŀύ ŀƴŘ LǾŀƴƻǾƻ όwǳǎǎƛŀύΣ aŀƘΩs 

ethnographic study revealed the vast implications of urban policy, and the profound 

socioeconomic consequences it enacted on people. Using the testimony derived from semi-

structured interviews, Mah was able to tease apart previously identified Ψkey themesΩ that 

ŎƻƴƴŜŎǘŜŘ ǇŜƻǇƭŜǎΩ ƭƛǾŜŘ ŜȄǇŜǊƛŜƴŎŜǎ ŦǊƻƳ ƻǾŜǊŀǊŎƘƛƴƎ ǎǘǊǳŎǘǳǊŀƭ ƛǎǎǳŜǎ, like high toxicity 

levels and state-planned regeneration to the personal remnants of industrialism such as 

attachment to place and Ψambivalent nostalgiaΩΦ84 One case study focused on an area to the 

East of Newcastle named Walker, a residential riverside suburb that had suffered rapid 

depopulation after the collapse of shipbuilding in the area. The lived experiences in Walker 

have many similarities to ŀǊŜŀǎ ŀƭƻƴƎ ǘƘŜ /ƭȅŘŜΣ ǎƻ aŀƘΩǎ ŎƻƴŎƭǳǎƛƻƴǎ ƳŀƪŜ ŀƴ ƛƴǘŜǊŜǎǘƛƴƎ 

starting point for new studies in and around Glasgow. Though similar to IƛƎƘΩǎ 

ǇǊƻŎƭŀƳŀǘƛƻƴǎ ǘƘŀǘ ŘŜƛƴŘǳǎǘǊƛŀƭƛǎŀǘƛƻƴ ǿŀǎ ŀ ŎƻƳǇƭŜȄ ΨŎǳƭǘǳǊŀƭ ǇǊŀŎǘƛŎŜΩ ƛƴ ǘƘŜ ¦ƴƛted States 

that went beyond mere economics, Mah established that industrial ruination across the 

ƎƭƻōŜ ƛǎ ŀ ΨƭƛǾŜŘ ǇǊƻŎŜǎǎΩ ǘƘŀǘ ǿŀǎ ΨŜƴŘǳǊƛƴƎ ŀƴŘ ŎƻƳǇƭŜȄΩ ŦƻǊ ΨǇŜƻǇƭŜ ƻŎŎǳǇȅƛƴƎ ǘƘŜ ƛƴ-

between spaces of post-ƛƴŘǳǎǘǊƛŀƭ ŎƘŀƴƎŜΩΦ !ƭǎƻΣ ƛƴ ŜƳǇƭƻȅƛƴƎ ƛƴǘŜǊƴŀǘƛonal case studies, she 

highlighted that although there are regional experiential similarities, the patterns of 

ruination, and notably its effects are multifaceted, complex, localised and unique. Lastly, 

 
83 Mah, Industrial Ruination, Community and Place, 3. 
84 Ibid, 21. 
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Ψdiverse stories and perspectives from local people have significant implications for how we 

might tackle issues of industrial ruination and post-industrial transformationΩ.85 

Other case studies 

Though this study focuses on cranes as structures where the contestations and 

reverberations of deindustrialisation play out, there are many other sites on Clydeside that 

make for useful comparisons while also demonstrating wider industrial heritage narratives. 

One such site is the Govan Graving Docks, on the south side of the River Clyde. Built in 

phases between 1869 and 1898, the site is a Grade-A listed, described by Historic 

9ƴǾƛǊƻƴƳŜƴǘ {ŎƻǘƭŀƴŘ ŀǎ Ψŀƴ ƻǳǘǎǘŀƴŘƛƴƎ ƎǊŀǾƛƴƎ ŘƻŎƪ ŎƻƳǇƭŜȄ ǿƛǘƘƻǳǘ ǇŀǊŀƭƭŜƭ ƛƴ 

{ŎƻǘƭŀƴŘΩ.86 It is noted that Ψthe complex is of architectural/historic interest in an 

international context, of major significance in terms of the history of the world 

sƘƛǇōǳƛƭŘƛƴƎΦΩ87 The site was operated by the Clyde Navigation Trust (now Clydeport) before 

being taken over in 1967 by Alexander Stephen and Sons, as a ship-repair yard. Alexander 

Stephen and Sons closed the site in 1976 and it has since laid derelict, with numerous 

structures, buildings and cranes that occupied the site gradually removed. Since becoming 

derelict, the site has been heavily vandalised and graffitied, with over-grown weeds and 

litter. The site is currently comprised of three large dry docks and one wet dock, as well as 

the remains of a pump-house near the edge of the river. The remaining pump house 

structure has been set on fire numerous times, with the roof now missing. The site has 

become heavily contested in recent years, with graffiti on the site reflecting the sites post-

 
85  Mah, Industrial Ruination, Community and Place, 202. 
86 Historic Environment Scotland listing, http://portal.historicenvironment.scot/designation/LB33336  
87 Ibid. 

http://portal.historicenvironment.scot/designation/LB33336
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ƛƴŘǳǎǘǊƛŀƭ ǇƻǎƛǘƛƻƴƛƴƎΤ ΨǘƘŜ ƳŜƴ Ǝŀƛƴ ŀƴŘ ƭŜŦǘ ŀƘƛƴǘ ŀ ƭŜƎŀŎȅ ƻŦ Ŧame honest wark an bonnie 

ōƻŀǘǎ ǘƘŀǘ ƎƛŜŘ ǘƘŜ /ƭȅŘŜ ƛǘǎ ƴŀƳŜΩΦ 

 

Figure 7 ς Graffiti at Govan Graving Docks, 2017 ©Author 

Another contested industrial heritage site is the B-listed Provan Gasworks, built between 

1900 and 1904.88 Historic Environment Scotland describes the site as having Ψthe largest 

ever built gasholders in Scotland and are now a rare survival of their building type.Ω Integral 

to the site are two large 150ft gasholders, which stand beside a busy motorway. The listing 

notes the visual implications for landscape, stating that the gashoƭŘŜǊǎ ŀǊŜ ΨƻŦ ǎǘǊƛƪƛƴƎ ǎŎŀƭŜΧ 

ŀ ǊŜƎƛƻƴŀƭ ƭŀƴŘƳŀǊƪΩΦ ¢ƘŜ ŜƴǘǊȅ ŎƻƴŎƭǳŘŜǎ ǘƘŀǘ ΨProvan Gasworks is a highly significant 

industrial site for the production of gas in Scotland and the surviving historic buildings are 

an important reminder of an industrial process that is now largely redundant.Ω ¢ƘŜ ƭƛǎǘƛƴƎ 

status has proven controversial however, with site owners SGN appealing to the Scottish 

 
88 Provan gasworks, https://canmore.org.uk/site/45018/glasgow-provan-road-provan-gasworks 

https://canmore.org.uk/site/45018/glasgow-provan-road-provan-gasworks
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Government to have it revoked.89 SGN believed that the listed status would have an 

economic impact on future potential uses for the site.90 These sites demonstrate the wider 

context here, how contestations about the use and reuse of buildings show the ongoing 

meanings of deindustrialisation and the associations with class and community.  

Summary 

As Hayden remarked, Ψlandscapes are storehouses of meaningΩ and the work done by High, 

Mah, Orange and others across multi-disciplines show how this meaning can be found.91 

Though exploring ǘƘŜ /ƭȅŘŜΩǎ cranes in keeping with what Raphael Samuel termed ΨǘƘŜŀǘǊŜǎ 

ƻŦ ƳŜƳƻǊȅΩ ǇǊŜǎŜƴǘǎ ǎŜǾŜǊŀƭ ƛǎǎǳŜǎΦ92 Firstly, the scope and breadth of their popular re-

ƛƳŀƎƛƴŀǘƛƻƴ ǇǊŜǎŜƴǘǎ ŀƴ ŀǎǎǳƳǇǘƛǾŜ ŘƛǎƭƻŎŀǘƛƻƴ ŦǊƻƳ ΨƭƻŎŀƭΩ ŀƴŘ ΨƴŀǘƛƻƴŀƭΩ ǇŜǊŎŜǇǘƛƻƴǎ ŀōƻǳǘ 

these structures. The visual iconography of these cranes is now so omnipresent that they 

have become the established monument to lived experiences of work in Scotland, 

nationally; but how has this come to be, and how does this marry with local connections? 

The emergence of ruination studies and its relationship with working identities, as shown by 

Paton and Savage, highlight the need for more studies of the lived processes in other areas 

such as Glasgow that experienced similar processes; as well as the efficacy, but more so 

importance, of interviewing local people and using theories of memory to map these 

processes. Only by using oral history to capture and interpret lived experiences can the 

specifics of the numerous Clydeside experiences be identified, contrasted and placed in a 

wider context.  

 
89 ΨRow over protected gas worksΩ, The Herald, 10 March, 2019, 
90 Ibid.  
91 Delores Hayden, The Power of Place: Urban landscapes as Public History, (Cambridge: MIT Press, 1997), 9 
92 Raphael Samuel, Theatres of Memory: Past and Present in Contemporary Culture, (New York: Verso Books, 
1996). 
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This project, unlike most traditional historical research projects, is not assessing a period 

now distant but charting a time which is still being lived through; a period of change as the 

last of those that remember the cranes interact with them for the final time as physical 

ƻōƧŜŎǘǎΦ !ǎ .ǊȅƴŜ ŀƴŘ 5ƻȅƭŜ ŀǊƎǳŜΣ ƻŦǘŜƴ ǿŜ ŀǊŜ Ψƴƻǘ ŘŜŀƭƛƴƎ ǿƛǘƘ ǘƘŜ ŦƛȄŜŘ ǘƛƳŜ ƻŦ 

άafterwardsέ but rather with the actual lived experience of change, with a process of 

becoƳƛƴƎ ǎƻƳŜǘƘƛƴƎ ŜƭǎŜΩΦ93 Alice Mah makes a similar point in Industrial Ruination, 

Community and Place ǿƘŜƴ ǎƘŜ ƴƻǘŜǎ ǘƘŀǘ ΨƭŀƴŘǎŎŀǇŜǎ ƻŦ ƛƴŘǳǎǘǊƛŀƭ Ǌǳƛƴŀǘƛƻƴ Ŏƻƴǎǘŀƴǘƭȅ 

shift through cycles of decay, reuse and demolition and developmentΩ.94 

 

This thesis asserts that understanding the passing, or transient, connections people have 

with post-industrial archaeology on Clydeside is essential towards building a more holistic 

account of deindustrialisation, and post-industrial belonging overall. This project was born 

out of the realisation that this marks a crucial end point between the material and the 

immaterial. And as the removed Fairfield crane shows, the cranes face future preservation 

challenges and may not be around for much longer; hastening the need to provide an oral 

history-focused social archaeology of these structures now.

 
93 David Bryne and Aidan Doyle, ΨThe visual and the verbal: The interaction of images and discussion in 
exploring cultural changeΩΣ ƛƴ Picturing the social landscape: Visual methods and the sociological imagination, 
(eds) Caroline Knowles and Paul Sweetman (London: Routledge, 2004), 166-177. 
94 Mah, Industrial Ruination, Community and Place, 129. 
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Chapter Two 

Narrating the Fragments: No longer in the shadow of the Fairfield crane, Govan 

 

This chapter will focus on providing a historical archaeology of cranes, and a skyline recently 

picked apart. Between 2007 and 2014, the area of Govan in Glasgow had its last remaining 

cranes dismantled, one of which had been standing for close to a century. By using oral 

testimony, it becomes possible to juxtapose the tangible and drastically altered physical 

landscape of Govan with the intangible landscapes of memory and wider industrial culture. 

In doing this, a form of redress is possible that goes far beyond approaching the physical 

landscape as something uncontrollable, un-relatable and largely separated from human 

consciousness, the cranes being tools and therefore sole property of the shipyard. This 

redress makes it possible to explore the layers of meaning that shipyard workers and local 

people applied to these structures, in a variety of social and cultural contexts. This holistic 

approach reflects a shift in academic thinking whereby the previously vague concept of 

ΨƭŀƴŘǎŎŀǇŜΩ Ŏŀƴ ƴƻǿ ōŜ ƳƻǊŜ ŎƭŜŀǊƭȅ ŘŜŦƛƴŜŘΦ ¢ƘŜ /ƻǳƴŎƛƭ ƻŦ 9ǳǊƻǇŜΩǎ 9ǳǊƻǇŜŀƴ [ŀƴŘǎŎŀǇŜ 

Convention ŘŜŦƛƴŜǎ ΨƭŀƴŘǎŎŀǇŜΩ ŀǎΣ Ψŀƴ ŀǊŜŀΣ ŀǎ ǇŜǊŎŜƛǾŜŘ ōȅ ǇŜƻǇƭŜΣ ǿƘƻǎŜ ŎƘŀǊŀŎǘŜǊ ƛǎ ǘƘŜ 

result of the action ŀƴŘ ƛƴǘŜǊŀŎǘƛƻƴ ƻŦ ƴŀǘǳǊŀƭ ŀƴŘκƻǊ ƘǳƳŀƴ ŦŀŎǘƻǊǎΩΦ1 In placing human 

agency (and perception) centrally in the frame, the study of an intangible landscape 

ōŜŎƻƳŜǎ ŀƭƭ ǘƘŜ ƳƻǊŜ ǇƻǎǎƛōƭŜΦ ΨLƴǘŀƴƎƛōƭŜΩ ŀǎǇŜŎǘǎ ƻŦ ƘŜǊƛǘŀƎŜ ƘŀǾŜ ƻƴƭȅ ǊŜƭŀǘƛǾŜƭȅ ǊŜŎŜƴǘƭȅ 

gained common parlance, with a UNESCO meeting from 2003 defining intangible heritage 

as; 

 
1 óEuropean Landscape ConventionΩΣ Council of Europe, CETS176 -
http://conventions.coe.int/Treaty/Commun/QueVoulezVous.asp?NT=176&CM=8&CL=ENG. 

http://conventions.coe.int/Treaty/Commun/QueVoulezVous.asp?NT=176&CM=8&CL=ENG
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the practices, representations, expressions, knowledge, skills ς as well as the 
instruments, objects, artefacts and cultural spaces associated therewith ς that 
communities, groups and in some cases, individuals, recognise as part of their 
cultural heritage.2  
 

Crucially, this widened dialogue has policy implications. A European Science Foundation 

ǇǳōƭƛŎŀǘƛƻƴ ŦǊƻƳ нлмл ǎǘŀǘŜǎ ǘƘŀǘ Ψŀ ƭƻƴƎ-term view in both directions ς past and future ς is 

vital to policy. Taking accounts of time and depth in landscape produces better decisions 

ŀƴŘ ŀŎǘƛƻƴǎΩΦ3 This chapter will build on these newly developed interpretations of intangible 

landscapes to provide a brief historical account of the Fairfield crane, a 200 ton Giant 

ŎŀƴǘƛƭŜǾŜǊ ŎǊŀƴŜΣ ŀǎ ǿŜƭƭ ŀǎ ǘƘŜ ȅŀǊŘΩǎ ƻǘƘŜǊ ŎǊŀƴŜǎΣ ŀƴŘ ǘƘŜ circumstances that saw them all 

removed. It ǿƛƭƭ ŎƻƭƭŀǘŜ ǘƘŜ ŎǊŀƴŜǎΩ ƳŀǘŜǊƛŀƭ ŎǳƭǘǳǊŜ ǎǳŎƘ ŀǎ ǎƻƴƎΣ ǇƻŜǘǊȅΣ ŀǊǘΣ ŀǊŎƘƛǾŀƭ 

photographs, as well as previously unseen photographs acquired from shipyard occupiers 

.!9 {ȅǎǘŜƳǎ ŀǎ ΨŦǊŀƎƳŜƴǘǎΩ, which new oral history testimony can help to more fully 

ƴŀǊǊŀǘŜΦ .ȅ ǇƛŜŎƛƴƎ ǘƻƎŜǘƘŜǊ ǘƘŜ ŎǊŀƴŜǎΩ ƳŀǘŜǊƛŀƭ ŎǳƭǘǳǊŜ ƛƴ ǘƘƛǎ ǿŀȅΣ ǘƘŜƛǊ ǘǊŀƴǎƛǘƛƻƴ ŦǊƻƳ 

working object to cultural artefact can be accounted for and documented for the first time. 

The aim of this chapter is therefore to critically analyse the taphonomic processes 

associated with post-industrial life in Govan, assessing the complicated relationship 

between changes in both the physical landscape and cultural landscape. 

The material and the immaterial 

I was born in the shadow of the Fairfield crane 
And the blast of a freighter's horn 

Was the very first sound that reached my ears 
On the morning that I was born 

As I lay and listened to the shipyard noise 
Coming out of the big unknown 

 
2 Glossary, United Nations Educational, Scientific and Cultural Organization, Available at 
https://unevoc.unesco.org/home/TVETipedia+Glossary/lang=en/filt=all/id=723 
3 9ǳǊƻǇŜŀƴ {ŎƛŜƴŎŜ CƻǳƴŘŀǘƛƻƴΣ Ψ[ŀƴŘǎŎŀǇŜ ƛƴ ŀ ŎƘŀƴƎƛƴƎ ǿƻǊƭŘΥ Bridging divides, integrating disciplines, 
ǎŜǊǾƛƴƎ ǎƻŎƛŜǘȅΩΦ Science Policy Briefing, October 2010.  

https://unevoc.unesco.org/home/TVETipedia+Glossary/lang=en/filt=all/id=723
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I was sung to sleep by a mother tongue 
That was to be my own 

- The Shipyard Apprentice, as sung by Ray Fisher.4 
 

The origins of the Fairfield crane 

The Fairfield crane was erected at a time when Govan was still an independent burgh, yet to 

be swallowed up by the ever-growing Glasgow. Its prominence in the skyline was testament 

to the extraordinarily rapid transition as demonstrated by the ordnance survey map of 1858 

(Figure 8), which shows Fairfield as mansion amidst lavish gardens, with little nearby trace 

ƻŦ ƛƴŘǳǎǘǊȅΣ ŀǎƛŘŜ ŦǊƻƳ aƻǊǊƛǎ tƻƭƭƻƪΩǎ ǎƛƭƪ ŦŀŎǘƻǊȅΦ 

 

Figure 8 ς First edition Ordnance Survey 1:10, 56, 1857-1858. 

 
4 ¢ƘŜ ǎƻƴƎΩǎ ƭȅǊƛŎǎ ƘŀǾŜ ōŜŜƴ ŀŘŀǇǘŜŘ ōȅ ǾŀǊƛƻǳǎ ǇŜǊŦƻǊƳŜǊǎ ƻǾŜǊ ǘƘŜ ȅŜŀǊǎΣ ǘƻ ǊŜŦƭect changes in circumstance 
and feeling. The song was originally written by Archie Fisher and Norman Buchan, music by Bobby Campbell. 
Available online at http://www.tobarandualchais.co.uk/en/fullrecord/100599/1 - accessed 05/06/2015 

http://www.tobarandualchais.co.uk/en/fullrecord/100599/1
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A survey by the Glasgow Boundaries Commission in 1864 established the population to be 

around 9,500.5 In the same year, marine engineer John Elder purchased the land at Fairfield 

and quickly set in motion plans for a fully integrated shipyard. Instead of the customary 

practice of built ships being taken to other premises (and often other companies) to be 

fitted with engines and boilers, Elder was to do this all in one site. Govanτalong with 

neighbouring burghs like Kelvinhaugh, Partick and Whiteinchτwas attracting a wealth of 

industrial activity associated with more favourable tax rates, a result of being just outside 

the Glasgow City boundary.6 Elder died aged 45 in 1869, and the business was named John 

Elder and Co. in tribute. In 1878, naval architect William Pearce took control of the 

company, renaming it the Fairfield Shipbuilding and Engineering Co. Ltd. The company 

quickly established itself as the largest shipbuilding company on the Clyde, dominating the 

prestigious Blue Riband award for producing the ships that could cross the Atlantic in record 

time. In the early-twentieth century, the company began to fall behind major competitor 

John Brown and Co., Clydebank, losing out on the Cunard contracts for the Lusitania and 

Aquitania over a long-standing dispute between the two companies in relation to the earlier 

construction of the Campania. John Brown and Co. had erected the first giant cantilever 

crane in 1907, and so Fairfield were keen to keep up with their business rivals. Like the 

ŎǊŀƴŜ ŀǘ WƻƘƴ .ǊƻǿƴΩǎΣ ǘƘŜ CŀƛǊŦƛŜƭŘ ŎǊŀƴe was built and designed by Sir William Arrol and 

Co. Ltd., the world-leading structural steel design firm, operating from Dunn Street in 

DƭŀǎƎƻǿΩǎ 9ŀǎǘ 9ƴŘΣ ǿƛǘƘ ŀ ŎǊŀƴŜǿƻǊƪǎ ŀǘ ƴŜŀǊōȅ wƛƎōȅ {ǘǊŜŜǘΦ ¢ƘƻǳƎƘ ǿƛǘƘ !ǊǊƻƭΩǎ ƭŀŎƪƛƴƎ 

the requisite technical specialism in hoisting machinery, specifically the electrical 

 
5 Glasgow Boundaries Commission, 1888. Report of the Glasgow Boundaries Commissioners, Volume 1: report, 
with Appendix, London, 88.  
6 Chris Dalglish and Stephen Driscoll, Historic Govan: Archaeology and development, (Edinburgh: Historic 
Scotland. 2009) 
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components therein, the company collaborated with Stothert and Pitt, an English firm who 

specialised in cranemaking.7 ¢ƘŜ ŎǊŀƴŜ ǿŀǎ ŜǊŜŎǘŜŘ ƻƴ ǘƘŜ ǘƛǇ ƻŦ ǘƘŜ Ŝŀǎǘ ǎƛŘŜ ƻŦ ǘƘŜ ȅŀǊŘΩǎ 

fitting out basin, tested and completed in 1911. It was a replacement for the superfluous 

sheer-legs lifting device, a three-legged hoist that, though tall, was not nearly as imposing as 

the new crane. The crane quickly became a monument of the dramatic change endured in 

Govan, as shown in the postcard below (Figure 9) which proudly proclaims it to be the 

ΨƭŀǊƎŜǎǘ ŎǊŀƴŜ ƛƴ ǘƘŜ ǿƻǊƭŘΩΣ ǎǘŀƴŘƛƴƎ ŀǘ мтлŦǘ ǘŀƭƭ ŀƴŘ ǎŀƛŘ ǘƻ ōŜ ŎŀǇŀōƭŜ ƻŦ ƭƛŦǘƛƴƎ нрл ǘƻƴǎΦ8 

Yet it is important to avoid a form what Cowie and Heathcott ǘŜǊƳŜŘ ΨǎƳƻƪŜǎǘŀŎƪ ƴƻǎǘŀƭƎƛŀΩ 

ōȅ ƻǾŜǊǇƭŀȅƛƴƎ ǘƘŜ ŎǊŀƴŜΩǎ ǊƻƭŜΣ ŀǎ ǿŜƭƭ ƛǘǎ place in in the formation of identities, from the 

outset.9 

  

Figure 9 - Postcard featuring the Fairfield Crane, c1911, next to the now outdated and soon to 
be removed sheer-legs system close by. ©Glasgow Museums 

 

 
7 Accompanying notes to archival item, MS/744/7/6 Ψ{ƛǊ ²ƛƭƭƛŀƳ !ǊǊƻƭ ŀƴŘ /ƻΣ Heavy Fitting-out Cranes, Folder 
of General Arrangement Drawings, Royal Commission on the Ancient and Historical Monuments of Scotland, 
1988. 
8 Archival documents show that this tonnage was an exaggeration, with the crane being designed to lift 200 
ǘƻƴǎΦ {ŜŜ ¢ƘŜ CŀƛǊŦƛŜƭŘ ŎǊŀƴŜΣ DŜƴŜǊŀƭ ŀǊǊŀƴƎŜƳŜƴǘ ŘǊŀǿƛƴƎΣ ƛƴ a{κтппκтκс ΨSir William Arrol and Co, Heavy 
Fitting-ƻǳǘ /ǊŀƴŜǎΩ, Folder of General Arrangement Drawings, Royal Commission on the Ancient and Historical 
Monuments of Scotland, 1988. 
9 Cowie and Heathcott, Beyond the Ruins, 14. 
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Though the crane was an important symbol fƻǊ ŘŜƳƻƴǎǘǊŀǘƛƴƎ ōƻǘƘ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ŜȄǇŜǊǘƛǎŜ 

and its continued investment in modern, developing technology, it would be wrong to 

necessarily assume it was viewed with a special fondness, or pride, from those working 

within the yard. This period of rapid industrial development was characterised by innovation 

and expansion, with a continual search for new techniques and systems, or ways of revising 

that which was now old. The crane was just another example of this; merely the application 

of routine engineering practices, though now on a grander scale than before and, 

importantly, powered by electricity. The crane allowed for maximum efficiency in the yard, 

and towered over even the vast ships onto which it loaded boilers, engines, and gun 

batteries. The image below (Figure 10ύΣ ǘŀƪŜƴ ƛƴ мффлΣ ǎƘƻǿǎ ǘƘŜ ŎǊŀƴŜ ƻǇŜǊŀǘƻǊΩǎ ǎŜŀǘ ŀƴŘ 

controls (main hoist, auxiliary hoist, slewing control, whip hoist, main rack), which would 

have remained largely unchanged since its construction.  

 

Figure 10 - ¢ƘŜ ƻǇŜǊŀǘƻǊΩǎ ǎŜŀǘ ŀƴd controls, Fairfield crane, 1990. ©Historic Environment Scotland 
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!ǎ .ǊƻǘŎƘƛŜΩǎ ŦŀƳƻǳǎ ǎŀȅƛƴƎ ƎƻŜǎΣ ΨǎƘƛǇōǳƛƭŘƛƴƎ ƳŀŘŜ DƻǾŀƴ ŀƴŘ DƻǾŀƴ ƳŀŘŜ ǎƘƛǇōǳƛƭŘƛƴƎΩΣ 

a truism for the scope to which shipbuilding and its cultural by-products became inseparable 

from the area itself.10 This is exemplified by the photograph (Figure 11) of Govan children, 

ǿƘƻ ŀǇǇŜŀǊ ǎƳŀǊǘƭȅ ŘǊŜǎǎŜŘ ǘƻ ōŜ ǇƘƻǘƻƎǊŀǇƘŜŘ ƛƴ 9ƭŘŜǊ tŀǊƪΣ ƴŀƳŜŘ ŀŦǘŜǊ CŀƛǊŦƛŜƭŘΩǎ 

ŦƻǳƴŘŜǊΣ ǿƛǘƘ ǘƘŜ ǿƻǊƭŘΩǎ ƭŀǊƎŜǎǘ ŀƴŘ Ƴƻǎǘ ǇƻǿŜǊŦǳƭ ŎǊŀƴŜ ŀǎ ŀ ōŀŎƪƎǊƻǳƴŘΦ    

 

 

Figure 11 - Elder Park, Govan, c1915. ©Glasgow Museums 

In his 1905 History of GovanΣ .ǊƻǘŎƘƛŜ ŘŜǎŎǊƛōŜŘ ǘƘŜ ŀǊŜŀ ŀǎ ŀ ΨǎƭŜŜǇȅ ƘƻƭƭƻǿΩΣ ŀ ƴƻǎǘŀƭƎƛŎ 

lament for what was once a rural village. The reality was different however, with data from 

the 1901 census placiƴƎ DƻǾŀƴΩǎ ǇƻǇǳƭation at 82,174.11 As Dalglish and Driscoll point out, 

its relatively small size and status as {ŎƻǘƭŀƴŘΩǎ ǎŜǾŜƴǘƘ Ƴƻǎǘ ǇƻǇǳƭŀǘŜŘ ǘƻǿƴ ƳŀŘŜ ƛǘ ΨƻƴŜ 

ƻŦ ǘƘŜ Ƴƻǎǘ ŎƻƴƎŜǎǘŜŘ ŎƻƳƳǳƴƛǘƛŜǎ ƛƴ {ŎƻǘƭŀƴŘΩΦ12 ¢ƘŜ ǎƘŜŜǊ ǎŎŀƭŜ ƻŦ DƻǾŀƴΩǎ ƛƴŘǳǎǘǊȅ ǿŀǎ 

captured by Muirhead Bone, the first official war artist of World War One. In two of his 

 
10 Theodore Charles Ferdinand Brotchie, The history of Govan: Glasgow, (Glasgow: The Old Govan Club, 1905), 
34. 
11 Ibid, 94. 
12 Ibid. 
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works, the crane became representative of the strengths of an industry that was key to the 

ǎǳŎŎŜǎǎŦǳƭ ǊǳƴƴƛƴƎ ƻŦ ǘƘŜ .ǊƛǘƛǎƘ ǿŀǊ ƳŀŎƘƛƴŜΦ / 9 aƻƴǘŀƎǳŜΩǎ ƛƴǘǊƻŘǳŎǘƛƻƴ ǘƻ ǘƘŜ published 

drawings states that there is, 

ǘƘŜ ƘŀǇǇƛŜǎǘ ŎƻǊǊŜǎǇƻƴŘŜƴŎŜ ōŜǘǿŜŜƴ aǊ .ƻƴŜΩǎ ŀǊǘΣ ǿƛǘƘ ƛǘǎ ǎǇƭŜƴŘƛŘƭȅ ƎŜƴŜǊŀƭƭŜŘ 
armies of dutiful details, and an industry like shipbuilding in which a puissant unity 
of result is produced by the orderly joint action of multitudes of ant-like workers, 
every one of them indispensable while everyone is indescribably dwarfed by the 
hugeness of that which he helps to produce.13  
 

.ŜƭƭŀƳȅ Ƙŀǎ ǿǊƛǘǘŜƴ ǘƘŀǘ Ψ.ƻƴŜΩǎ ǾƛŜǿ ƻŦ ǘƘŜ ǎƘƛǇȅŀǊŘ ǿŀǎ ŜȄǘǊŜƳŜƭȅ ǇƻǿŜǊŦǳƭ ŀƴŘ ŜƴƎŀƎƛƴƎ 

and his imagery contributed greatly to the public perception of the yards as places of awe 

and wonderment.14 !ǎ ǿŜƭƭ ŀǎ ŀǿŜ ŀƴŘ ǿƻƴŘŜǊƳŜƴǘΣ ƛǘ ǿŀǎ ǘƘƛǎ ǎŜƴǎŜ ƻŦ ǘƘŜ ΨŎƻƭƭŜŎǘƛǾŜƴŜǎǎΩ 

of the areaΩs achievements that made it possible for the crane to become a monument to 

identities, both locally and nationally, at a time when the rate of local employment 

connections with the industry were close to their peak. 

 

Figure 12 - Fairfield Shipyard by Muirhead Bone, in The Western Front (1917) 

 
13 Charles Edward Montague, Muirhead Bone, The Western Front, (London. 1917). 
14 .ŜƭƭŀƳȅΣ Ψ{ƘƛǇōǳƛƭŘƛƴƎ ŀƴŘ ŎǳƭǘǳǊŀƭ ƛŘŜƴǘƛǘȅ ƻƴ /ƭȅŘŜǎƛŘŜΩ. 
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The beginning of the end 

In 1988, the yard was taken over by Kvaerner Govan Ltd., a subsidiary group formed when 

Norwegian company Kvaerner took over Govan Shipbuilders. Kvaerner specialised in the 

construction of liquefied natural gas carriers and quickly set in motion plans for £30 million 

worth of yard adaptations to meet their requirements. This included the construction of a 

large Tank Assembly Shop that would allow for ships to be built in large blocks, and then 

assembled off site. This fundamentally changed the nature of ship construction on the site, 

a dramatic break from century-old work practices. The Fairfield crane was now redundant, 

ǿƛǘƘ YǾŀŜǊƴŜǊ ǎǳŎŎŜǎǎŦǳƭƭȅ ƻōǘŀƛƴƛƴƎ ǇŜǊƳƛǎǎƛƻƴ ŦƻǊ ƛǘǎ ǊŜƳƻǾŀƭ ŦǊƻƳ DƭŀǎƎƻǿ /ƛǘȅ /ƻǳƴŎƛƭΩǎ 

Development and Regeneration services and Historic Scotland, the then executive agency of 

the Scottish Government for managing the historic environment. Despite a shared 

ŀǇǇǊŜŎƛŀǘƛƻƴ ƻŦ ǘƘŜ ŎǊŀƴŜΩǎ ƘƛǎǘƻǊƛŎ ǾŀƭǳŜΣ ƴŜƛǘƘŜǊ ƻǊƎŀƴƛǎŀǘƛƻƴ ǿŀƴǘŜŘ ǘƻ ōŜ ǎŜŜƴ as 

standing in the way of a modernisation programme that would secure long term viability, 

and ultimately jobs, in the yard. This was reported in The Glasgow Herald on the 14th of 

February 1990, along with the news that one condition of the planning permission was a 

ƴŜŜŘ ŦƻǊ ǘƘŜ ΨŎǊŀƴŜΩǎ ƘƛǎǘƻǊƛŎ ŘŜǘŀƛƭǎΩ ǘƻ be recorded via video.15  

 

DƻǊŘƻƴ /ŀƳǇōŜƭƭ ǎŜǊǾŜŘ ŀƴ ŀǇǇǊŜƴǘƛŎŜǎƘƛǇ ŀǎ ŀ ŘǊŀǳƎƘǘǎƳŀƴ ŀǘ {ƛǊ ²ƛƭƭƛŀƳ !ǊǊƻƭΩǎ in the 

1960s. After completing his training, he left the company to pursue more lucrative 

engineering work elsewhere, though later found himself back involved with cranes through 

work at a large insurance company. His new role involved providing structural assessments 

of large cranes, prompted by the 1974 Health and Safety at Work Act that required cranes 

 
15 Ψ¢ŀƭƭ {ǘƻǊȅ ƻƴ ±ƛŘŜƻΩΣ The Glasgow Herald, 14th February 1990, 3. 
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to be annually passed fit for use. Gordon was one of several industrial heritage enthusiasts 

who felt compelled to explore plans to save the crane; 

We did look at a scheme whereby they were going to create a maritime museum at 
the Govan Dry Docks and part of the scheme would have involved dismantling the 
Fairfield crane and re-erecting it at the Dry Docks to make it a feature of the 
maritime museum. Which would have been very nice, would have been great to 
take Glen lee [a Clydebuilt ship from 1896] and put her in there as well, and have 
the whole thing covered over, with a sort of glass dome or something, that would 
have been fabulous. But to move the crane, going back about 25 years, so it would 
have been round about 1990, or even earlier, it would have cost, then, one and a 
half million to move it, and it would never have worked after that. It would never 
have been commissioned, but anyway, it could have been done, it could have been 
ƳƻǾŜŘΣ ǘƘŜ ƳƻƴŜȅ ǿŀǎƴΩǘ ǘƘŜǊŜ ŦƻǊ ƛǘΦ16 
 

¢ƘƻǳƎƘ ǘƘŜ Ŏƻǎǘǎ ǇǊƻǾŜŘ ŀ ōŀǊǊƛŜǊ ǘƻ ǇǊŜǎŜǊǾŀǘƛƻƴΣ YǾŀŜǊƴŜǊΩǎ ŘŜǾŜƭƻǇƳŜƴǘ plans were 

scaled back after a failure to win several key contracts and the crane remained in place, still 

redundant but with no operational demands for its removal.  

 

In July 1999, Kvaerner announced plans to withdraw from Govan, giving notice of 

redundancy to around 250 employees.17 After long and protracted talks, Kvaerner reached 

an agreement for Clydeport to take ownership of the site, leasing it to BAE Systems, saving 

the yard and its associated jobs.18 Much like Kvaerner, BAE had no real need for the Fairfield 

crane and its continued existence owed much to the general uncertainty of what orders 

would materialise over the coming years, and how the yard could be used. In 2001, though 

with no set plans, BAE sought to extend the planning permission for the cranes removal 

ǎƘƻǳƭŘ ǘƘŜȅ ŜǾŜǊ ŘŜŜƳ ƛǘ ƴŜŎŜǎǎŀǊȅΦ Lƴ ŀƴ ŜƳŀƛƭ ǘƻ DƭŀǎƎƻǿ /ƛǘȅ /ƻǳƴŎƛƭΩǎ 5ŜǎƛƎƴ ŀƴŘ 

Regeneration Services, Historic Scotland were keen to stress the need for a wider plan, 

ǎǘŀǘƛƴƎ ǘƘŀǘ Ψƛǘ is important to note that renewal should not simply be thought as automatic 

 
16 Gordon Campbell, interviewed by Martin Conlon, 11 August 2015. 
17 ΨYǾŀŜǊƴŜǊ ōŜƎƛƴǎ ƭŀȅ-ƻŦŦǎΩΣ BBC News, 5th January 1999,  
18 ΨDeal reached on shipyard futureΩ, BBC News, 14 December, 1999.  
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as an insurance policy, and that consent for demolition should only relate to a functional 

ǊŜǉǳƛǊŜƳŜƴǘ ƻŦ ǘƘŜ ȅŀǊŘΦΩ19 Historic Scotland were therefore keen to see a holistic 

ΨŎƻƴǎŜǊǾŀǘƛƻƴ ǇƭŀƴΩ ǎǘȅƭŜ ŀǇǇǊƻŀŎƘ ǘƘŀǘ ǿƻǳƭŘ ƭŀȅ ƻǳǘ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ŦǳǘǳǊŜ Ǉƭŀƴǎ ŦƻǊ ǘƘŜ 

yard and its direct impact on the sites historic assets. The vagaries of the international 

shipbuilding economy meant that no such plan was forthcoming, though BAE pressed on, 

successfully obtaining the necessary planning permission to remove the crane at any given 

time.  

 

In 2003, BAE sought permission to also demolish the siteΩs historic former engine works, 

originally constructed by John Elder and finished in 1874.20 The Scottish Civic Trust, a charity 

that monitors ScotlanŘΩǎ ōǳƛƭǘ ƘŜǊƛǘŀƎŜΣ ǊŜǎǇƻƴŘŜŘ ǘƻ ǘƘŜ ŀǇǇƭƛŎŀǘƛƻƴ ǿƛǘƘ ŀ ǿƛŘŜ ǊŀƴƎƛƴƎ 

letter that expressed support for the yard and wider Scottish shipbuilding but expressed 

grave concern about how the sites historic assets were being considered.21 A previous letter 

to the The Herald in 1999 had been more scornful, taking aim at the site owners Clydeport, 

site occupiers BAE Systems, Historic Scotland and Glasgow City Council.22 In it, Brian 

Newman expressed concern about ǘƘŜ CŀƛǊŦƛŜƭŘ ŎǊŀƴŜΣ ΨƘƛǎǘƻǊƛŎŀƭƭȅ ƻƴŜ ƻŦ ǘƘŜ Ƴƻǎǘ 

sigƴƛŦƛŎŀƴǘ ƛƴŘǳǎǘǊƛŀƭ ǎǘǊǳŎǘǳǊŜǎ ƛƴ 9ǳǊƻǇŜΩΣ ŀƴŘ ǿŀƴǘŜŘ ŀǎǎǳǊŀƴŎŜǎ ǘƘŀǘ Ψ{ŎƻǘƭŀƴŘ ǿƛƭƭ ƴƻǘ ōŜ 

needlessly asset-stripped of the only substantially original Glasgow-built and located link 

with the apogee oŦ /ƭȅŘŜ ǎƘƛǇōǳƛƭŘƛƴƎ ƭŜŦǘ ƛƴ ǘƘŜ ǿƻǊƭŘΚΩ23 The siteΩs historic assets had been 

caught up in a complicated planning process that favoured short-termism rather than any 

 
19 Email correspondence between Historic Scotland and Glasgow City Council (Design and Regeneration 
Services) 
20 .!9 {ȅǎǘŜƳǎ aŀǊƛƴŜΣ ΨǇǊƻǇƻǎŜŘ ŘŜƳƻƭƛǘƛƻƴ ƻŦ ǘƘŜ ŦƻǊƳŜǊ ŜƴƎƛƴŜ ǿƻǊƪǎ ŀǘ млпу DƻǾŀƴ wƻŀŘΣ Glasgow: 
Application for Listed Building Consent, Revision A, April 2003. 
21 Ψ5ŜƳƻƭƛǘƛƻƴ ƻŦ DƻǾŀƴ {ƘƛǇōǳƛƭŘŜǊΩǎ {ǘƻǊŜ όCŀƛǊŦƛŜƭŘ 9ƴƎƛƴŜ ²ƻǊƪǎύΣ The Scottish Civic Trust, 03/01269/DC, 
12/06/03  
22 Letters, The Herald, 29 December, 1999. 
23 Ibid. 
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long-term consideration of social or cultural value. Noticeably, the process was structurally 

incapable of undertaking any wide-ranging community reaction or response, with little way 

of gauging what the Fairfield crane meant to people, if anything. Plans to demolish the 

crane were postponed for several years but by 2007, BAE were close to securing a £4 billion 

contract to build two large aircraft carriers. The company had invested hundreds of 

thousands of pounds in mobile cranes that could be set up anywhere, more flexible and 

capable of lifting up to 300 tonnes. BAE management believed that tƘŜ ŎǊŀƴŜΩǎ ǇƻǎƛǘƛƻƴƛƴƎ 

within the yard would leave them unable to move the composite parts of the aircraft 

carriers from out with the large tank assembly shop, hastening the need to remove it. In 

keeping with the original requirement from Historic Scotland that the cranes dismantling be 

recorded via film and photography, BAE systems photographers took a wealth of images and 

created a time-ƭŀǇǎŜ ǾƛŘŜƻ ƻŦ ǘƘŜ ŎǊŀƴŜΩǎ ŘŜƳƛǎŜΦ CƛƎǳǊŜǎ 13, 14 and 15 show the inside of 

ǘƘŜ ŘǊƛǾŜǊΩǎ Ŏŀōƛƴ ƻƴ ǘƘŜ Řŀȅ ǘƘŀǘ ŘŜƳƻƭƛǘƛƻn work began.  

 

 

Figure 13 ς The inside of the FairfielŘ ŎǊŀƴŜΩǎ ŘǊƛǾŜǊΩǎ ŎŀōƛƴΣ мнTH August 2007. 

 


