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B100 AUBADE FOR CORONATION MORNING: Song for two soprano soli
and mixed chorus (SATB). Written as 
a contribution (No 1) to A Garland for 
the Queen, the other 9 contributors being: 
Arnold Bax and Clifford Bax, Michael Tippett 
and Christopher Pry, R. Vaughan Williams and 
Ursula Wood, Lennox Berkeley and Paul Dehn,
John Ireland and James Kirkup, Herbert Howells 
and Walter de la Mare, Gerald Finzi and 
Edmund Blunden, Alan Rawsthorne and Louis 
MacNeice, Edmund Rubbra, and Christopher Hassall.

Date of composition: 1953 (Pen Pits)

Commissioned by: The Arts Council of Great Britain, to mark
the occasion of the Coronation of HM Queen 
Elizabeth II

Dedication: Dedicated by gracious permission to Her
Majesty Queen Elizabeth II

Duration: 6 minutes 17 seconds

First performance: London,the Royal Festival Hall. Monday 1 June 
1953. The Cambridge University Madrigal Society and the 
Golden Age Singers, conducted by Boris Ord.

Mantiscript: Whereabouts unknown
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B100

First edition (Whole collection):
[Withina gold ornament, surmounted by a crown and E II Rj 
A ) GARLAND | FOR | THE QUEEN ( Songs for Mixed Voices \ 
Stainer & Bell Limited, 69 Newman Street, London W. 1 |
Made in England

86 pages. 272 x 193mm
Turquoise and gold stiff paper wrappers. Lettered in 
white. Trimmed edges.

Publication: ©  1953 at 12/6d

(separate vocal score):

No title page.

18 pages. 257 x 174mm
White stiff paper. Lettered in black. Trimmed edges. 

Publication: Novello & Co Ltd ©  1953 (P.S.B. 1562) at l/3d

Bibliography:
The Times. 26 January 1953, p. 2f (Anon)
The Times, 13 April 1953, p. 10d (Anon)
The Observer, 7 June 1953, p. 11f (Eric Blom)
The Musical Times, Vol 94, no. 1325, July 1953, p. 327 (Colin 
Mason)
(He has written nothing more sustainedly and spontaneously 
lyrical.)
Letter from John Denison to Bliss, dated 29 October 1952 
(A letter explaining the commission and asking whether Bliss 
would accept)
Letter from Bliss to John Denison, dated 1 November 1952 
(i shall be honoured to contribute a bud to the Queen’s 
Garland. If Henry Reed is agreeable, I should like him to 
be ny fellow horticulturist.)
Letter from John Denison to Bliss, dated 12 November 1952 
Letter from Bliss to John Denison, dated 16 November 1952 
(i have spoken to Henry Reed and he tells me he will be very 
pleased to collaborate with me.)
Letter from John Denison to Reed, dated 2 December 1952 
Letter from John Denison to Bliss, dated 4 December 155 2 
(The formal letter offering the commission accompanied this 
letter.)
Letter from Bliss to W*E» Williams, dated 8 December 1952 
(i shall be proud to accept your invitation...}
Letter from W.E. Williams to Reed, dated 11 December 1952 
(The formal letter offering the commission.)
Letter from Reed to W.E. Williams, dated 21 December 1952 
(i have now done the poem, and Sir Arthur Seems satisfied 
with it.)
Letter from Bliss to John Denison, dated 9 January 1953 
(This is just to say that I have completed my 'Aubade for 
Coronation Morning’...}
Letter from John Denison to Bliss, dated 12 January 1953
Letter from Bliss to John Denison, dated 12 January 1953
Letter from John Denison to Bliss, dated 13 January 1953
(Present location: The Arts Council of Great Britain)
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B101

Recordings: 33rpm:

Elsie Suddaby and Margaret Field-Hyde (sopranos) with the 
Cambridge University Madrigal Society/Ord 12" Columbia

33cx 1063 (mono)
Reviewed in The Gramophone, Vol XXXI (366) November 1953» P-203

by A*R. (i.e. Alec Robertson)

Exultate Singers/O'Brien 12" RCA Gold Seal GL 25062 (stereo) 
Reviewed in Gramophone, Vol 65 (649) June 1977» P*90

by R.F. (i.e. Roger Riske)
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B101 PROCESSIONAL: For orhliestra and organ.
Specially composed for performance in 
Westminster Abbey, on the occasion of the 
Coronation of Queen Elizabeth II, 2 June 1953» 
to accompany the procession of HM Queen Elizabeth, 
the Queen Mother, from the West Door of the Abbey.

Date of composition; 1953 (Pen Pits)

Instrumentation: 3 flutes, 2 oboes, 2 clarinets in B-flat,
2 bassoons, double bassoon, 4 horns, 3 
trumpets in C, 3 trombones, tuba, timpani, 
percussion (1 player: side drum, cymbals, 
bells), organ and strings.

Duration: 8 minutes

First performance: London, Westminster Abbey, Tuesday 2 June 1953.
The Coronation Orchestra, Osborne Peasgood (organ), conducted 
by Adrian Boult.

First concert performance: London, Westminster Abbey, Wednesday 
24 February 1954• The London Philharomic Orchestra (leader: 
Joseph Shadwick), William McKie (organ), Arthur Bliss.

Manuscript: Whereabouts unknown

First edition: (Miniature Score)

PROCESSIONAL | for | Full Orchestra and Organ i by I ARTHUR 
BLISS j NOVELLO AND COMPANY LIMITED | 160 WARDOUR STREET |
LONDON W.1

28 pages. 229 x 165mm
Straw stiff paper wrappers. Lettered in black. Trimmed edges. 

Publication: ©  1954 at 5/-
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Bibliography:

Letter from Bliss to William McKie, dated 4 December 1952
Letter from Bliss to William McKie, dated 8 December 1952
(i have already in my mind the idea of triumphant 
'Processional' to accompany the entry of the Queen Mother 
into the Abbey at the Coronation.)
Letter from William McKie to Bliss, dated 12 December 1952
Letter from Bliss to William McKie, dated 19 December 1952
(i have sketched out ny 'Processional* for piano and it will 
run a good 8 minutes....)
Letter from Bliss to William McKie, dated 11 January 1953
Letter from Bliss to William McKie, dated 26 March 1953
(Present location: The Muniment Room and Library,
Westminster Abbey)

Recordings: 33rpm:
Royal Liverpool Philharmonic Orchestra/Groves 12"

HMV (SQ) ASD 3341 
0  TC-ASD 3341

Reviewed in Gramophone. Vol 55 (649) June 1977» P* 106
by I.M. (i.e. Ivan March)
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Other versions;

PROCESSIONAL - arranged for organ hy Garrett O'Brien 

Date of arrangement: February 1977 

First performance; Unable to trace 

Unpublished

Recordings! 33rpm
Timothy Farrell (at the organ of Westminster Abbey) 12"

CRD Vista VPS 1055 (stereo)
Reviewed in Gramophone t Vol 55 (653) October 1977» P* 712

by S.W. (i.e. Stephen Walsh)
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B102 CONCERTO FOR VIOLIN AND ORCHESTRA : In three movements

Date of composition: 1953/54 (London)

Commissioned by: The BBC

Instrumentation: 2 flutes and piccolo, oboe, 2 clarinets
in A, 2 bassoons, 3 horns in F, 2 trumpets 
in C, 3 trombones, timpani, percussion 
(1 player: bass drum and cymbals), harp and 
strings.

Dedication: To Alfredo Campoli

Duration: 40 minutes without cut
37 minutes with cut - in the 2nd movement, at one 
bar before 30 to 40, authorised by the composer. 
(There is also a further cut in the 3rd movement - 
from the double barline, six bars after 45 "to 49)*

First performance: London, the Royal Festival Hall, Wednesday 11 
May 1955.
Alfredo Campoli (violin), the BBC Symphony Orchestra (leader : 
Paul Beard), conducted by Malcolm Sargent. (Broadcast in the 
Third Programme of the BBC)

Manuscript:
Holograph in ink, with blue/lead/red pencil conductor markings

The score, bound in maroon cloth, is written on 26-stave 
music paper, measuring 27-9 x 27.1cms.

Violin ConcertoJArthur Bliss

168 pages - p. [i] Title page
p. [ii] Orchestration

pp. 1-66 Music : First movement
pp. 1-47 Music : Second movement, signed on page 1 
p. 48 Blank

pp. 1-52 Music : Third movement, signed on page 1

Signed by the composer on the title page, on page 1 of the 2nd 
and 3rd movements, and at the end of the music, under the 
double barline.
Dedication at the top of page 1, first movement.
No date or place of composition apparent.

Present location: Lady Bliss, London
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B102

First edition! (Full SCore)

CONCERTO I for | Violin and Orchestra | "by l ARTHUR BLISS I 
NOVELLO AND COMPANY LIMITED | 160 WARDOUR STREET ( LONDON W. 1

131 pages. 337 x 257mm
Straw stiff paper wrappers. Lettered in Black. Trimmed edges.

Publication; @  1956 at 5sns. String parts (c 1957) 
at 31/6 per set.

■ (Miniature Score)

CONCERTO | for I Violin and Orchestra ( by | ARTHUR BLISS | 
NOVELLO AND COMPANY LIMITED | 160 WARDOUR STREET \ LONDON W.1

131 pages. 228 x 165mm
Straw stiff paper wrappers. Lettered in black. Trimmed edges. 

Publication; ©  1956 at 15/6d 

Bibliography;
Programme notes by the composer.
The Times, 2 July 1953, p. 2d (Anon)
Daily Telegraph & Morning Post. 22 August 1953, p. 6d (Anon) 
Radio Times, 6 May 1955, P* 4 (Alan Frank)
The Times, 12 May 1955, P* 5^ (Anon)
The Musical Times, vol 96, no. 1348, June 1955, P* 324 (Dqiald 
Mitchell)
Letter from R Hftwgill to Bliss, dated 7 April 1953 
Letter from Bliss to Howgill, dated 9 April 1953 
Letter from R. Hftwgill to Bliss, dated 21 May 1953 
(The formal invitation to write a violin concerto)
Letter from Bliss to fiftwgill, dated 12 November 1953 
(i have now completed the first two movements....)
Letter from Howgill to Bliss, dated 16 November 1953 
Letter from Bliss to Howgill, dated 23 July 1954 
(i think it only fair to let you know well in advance that 
I shall want more time to finish and score ny violin concerto...
public and private circumstances have been too much for me, and 

I have not been able to settle down to the necessary concentratii 
Letter from Howgill to Bliss, dated 26 July 1954 
Extract from letter from Howgill to Sargent, dated 27 July 1954 
Letter from Bliss to Howgill, dated 11 August 1954 
(...I have got on well with the Concerto, and expect to finish 
the last movement by the end of September. I am in touch with 
Campoli...)
Letter from Howgill to Bliss, dated 12 August 1954 
(Present location; BBC Written Archives Centre, Caversham)
Letter from Bliss to George Dannatt, dated 25 February 1974 
Letter from Bliss to Dannett, dated 16 October 1974 
(i have carefully timed the violin concerto tape as played by 
John Georgiadis and Vernon Handley. To my horror it lasts 
39 minutes - this I feel is far too long for an audience....1 
have written to Vernon Handley to ask him to suggest some third 
cut, possibly in the 1st movement....)
Letter from Bliss to Dannatt, dated 21 October 1974 
(Present location; George Dannatt, Esq)
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B102

Recordings: 33rpm:

Campoli (violin)/London Philharmonic Orchestra/Blis.s
12" Decca LXT 5166

Reviewed in The Gramophone, Vol ,XXXIV (397), June 1956, p. 7
by L.S. (i.e. Lionel Salter)
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Other versions:

CONCERTO FOR VIOLIN AND ORCHESTRA: Arranged for violin and 
piano by Arthur Bliss.

First edition;
CONCERTO ( for ( Violin and Orchestra 1 ( ARTHUR BLISS I
VIOLIN AND PIANO SCORE ( 25s Od | London NOVELLO AND COMPANY
Limited

71 pages. 304 x 239mm
Straw stiff paper wrappers. Lettered in black. Trimmed 
edges.

Publication: ©  1957 at 25/-

_ _ _ _ _ _  (Violin part)

No title page.

28 pages. 304 x 236mm
White stiff paper. Lettered in black. Trimmed edges. 

Published and included with the above.
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B103 WELCOME THE QUEEN: March for orchestra. Written for the
last section and end titles of the 
Associated British-Pathe film which 
celebrated the return of HM Queen Elizabeth 
and HRH Prince Philip from their Royal Tour. 
The remainder of the music was composed by 
Malcolm Arnold.
Commentary and words (2 verses) for optional 
use in the central section of the Bliss 
March by John Pudney. Denham Studios. 
Produced by Howard Thomas 
Associate producer: Terry Ashwood

Date of composition: 1954 (London) Bliss’s contract
was signed 7 April 1954

CREDITS:
FRED SMITH 
EDWARD WARD 
LIONEL HOARE 
W.S. BLAND 
GEORGE NEWBERRY.

Instrumentation: 2 flutes (2nd alternating piccolo), 2 oboes,
2 clarinets in B-flat, 1 bassoon, double 
bassoon, 4 horns in F, 3 trumpets in C, 3 
trombones, tuba, timpani, percussion (3 
players: side drum, bass drum, cymbal) and 
strings.

Film first shown: London, the National Film Theatre, Thursday 
20 May 1954 (4 gala performance).Music played by the London 
Symphony Orchestra, conducted by Muir Mathieson. Unable 
to trace the choir involved.

Manuscript: (Full score)
Holograph in ink, with blue/red pencil conductor annotations
The unbound score is written on seven double and on both 
sides of one single sheet of 24-stave music paper, measuring 
35.9 x 26.4cms.
The Queen Comes Home [crossed out and Welcome the Queen 
substituted] | A Martial Flourish of Welcome [crossed out] ( 
by J Arthur Bliss.
30 pages - p. [i] Title page

p. [ii] Orchestration
pp. 1-25 Music
pp. [26-28] Blank

Signed by the composer on the title page, and at the end of
the music, after the double barline.
The date is given as ’March 1954'
No dedication or place of composition apparent.

PRODUCTION MANAGER 
COMMENTARY SPOKEN BY 
FILM EDITED BY 
SOUND RECORDING BY

-  587 -



B103
(Vocal Score: Pull Chorus (SATB): see (ÔJ 

maestoso, p. 6 of piano conductor)
Andant e

Holograph in blue and red ink (the notes in red ink are 
adaptations for the second verse)

The unbound score is written on one side of a single sheet 
of 11-stave music paper, measuring 30.3 x 24.1cms.

2 pages - p. 1_ Music 
p . 2 Blank

Signed by the composer at the end of the music, after the 
double barline.
No date, dedication or place of composition apparent.

Present location: Lady Bliss, London

The texts of the two verses are as follows:
1. Welcome the Queen 

Where’er the crown may be.’
Now welcome the Queen
In this Commonwealth of the free!
In welcome let us raise 
All hearts, and give her praise 
This fair crown's far call 
In pride, uniting one and all

2. Welcome the Queen
In whose sweet name there thrives 
Such a queenly grace,
Such courage lighting our lives 
In whose seemly gracious mien 
Is duly boldly done 
So welcome the Queen 
In pride, uniting one and all.

Unpublished, although a printed vocal score (for men’s voices) 
from a copyist’s manuscript - was prepared by Arthur Bliss for 
the BBC in connection with the first concert version, given
on 19 June 1954«

Bibliography:
The Times, 20 May 1954, p. 9k(Anon)
Film Dope, No 5, July 1974, P-4 (Arthur Bliss)
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Other versions:

1. WELCOME THE QUEEN: Arranged for full orchestra

Instrumentation: 2 flutes (2nd alternating piccolo), ohoe,
2 clarinets in B-flat, bassoon, 2 horns in 
P, 2 trumpets in B-flat, 3 trombones, timpani, 
percussion (3 players: side drum, bass drum, 
cymbal) and strings.

Duration: 5 minutes (6 minutes 44 seconds with chorus)

First performance: London, the Royal Festival Hall, Saturday
19 June 1954-
The BBC Concert Orchestra (leader: John Sharpe), the 
London Light Concert Orchestra, the massed male voice choirs 
of the Metropolitan Police (conductor: Fred Mayger), 
conducted by Muir Mathieson. (The BBC Light Programme 
Music Festival of 1954)

Manuscript: Whereabouts unknown

First edition: (Piano Conductor)

No title page.
7 pages 278 x 218mm
White stiff paper. Lettered in black. Trimmed Edges.

Publication: Chappell & Co Ltd ©  1954 (Chappell & Co’s 
Orchestral Works, No 488) Unable to trace 
and price.
Parts also available.

Bibliography:
Letter from Hubert Clifford to Bliss, dated 2 April 1954 
(Arrangement for the concert on 19 June 1954)
Letter from Bliss to Hubert Clifford, dated 3 April 1954 
BBC Internal memoranda, dated 13 April 1954

15 April 1954 
23 April 1954 
26 April 1954 
30 April 1954 
5 May 1954

(Present location: BBC Written Archives Centre, Caverhsma)
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Recordings; 53rpm:
Philharmonic Orchestra/Bliss 12" Columbia DX1912 (mono) 
Reviewed in The Gramophone, Vol XXXII (374) July 1954, p. 57

by T.H. (i.e Trevor Harvey)

London Symphony Orchestra/Bliss 12" RCA Victor SB 2026 (stereo) 
Reviewed in The Gramophone. Vol XXXVI (431) April 1959, P* 513

T.H. ,(i.e. Trevor Harvey)

Royal Liverpool Philharmonic Orchestra/Atherton 12"
Unicorn-Kanchana DKP 9006 

(Digital/stereo)
Reviewed in The Gramophone, Vol 59(700) September 1981, p.378

“ * by e .G. (i.e. Edward Greenfield)
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2. WELCOME THE QUEEN: Arranged for military band by D.J. Duthoit

Instrumentation; 2 solo clarinets in B-flat, 3 B-flat
clarinet, E-flat clarinet, E-flat alto clarinet, 
B-flat bass clarinet, B-flat tenor saxophone,
E-flat baritone saxophone, 2 E-flat alto saxophones, 
concert flute and piccolo, D-flat flute and 
piccolo, Oboe, 2 bassoons, 2 B-flat cornets,
2 B-flat trumpets, 4 horns in F, 2 trombones, 
bass trombone, euphonium (treble clef-baritone), 
euphoaium (bass clef-baritone), 2 basses, 
timapni and percussion (3 players; side drum, 
bass drum and cymbal)

Duration; 6 minutes 30 seconds

First performance; Unable to trace

First edition; (Piano Conductor)
No title page.

12 pages. 309 x 242mm
Blue stiff paper wrappers. Lettered in black. Trimmed edges.

Publication; Chappell & Co Ltd (Printed in The Army Journal
jjq 781) 1954 at 27/6 (price to non-subscribers)
per number. Extra parts at 1/6 each.

Recordings; 45rPm!
Royal Marines Band/Vivian Dunn 7" HMV 7eg 8866 (mono)

ges 5880 (stereo)
Unable to trace any reviews
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3. WELCOME THE QUEER; Arranged for piano solo 

First edition:

Wo title page.

10 pages 310 x 243mm
Red stiff paper wrappers. Lettered in black, blue and 
white, with a black and white picture of Buckingham Palace 
in the centre. Trimmed edges.

Publication: Chappell & Co Ltd 1954 at 3/-
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B104 SALUTE TO PAINTING: For E-flat trumpet, 3 B-flat trumpets,
3 trombones and timpani

Date of composition: 1954 (London)

Dedication; For Sir Gerald Kelly on the occasion of 
the Royal Academy Dinner, 28 April 1954*

Duration: 1 minute 10 seconds

First performance: London, the Royal Acadeny of Arts, Picadilly, 
Wednesday 28 April 1954-
Trumpeters of the Royal Artillery, conducted by 
Lt Col O.W. Geary MBE, Director of Music.

Manuscript:
Holograph in ink

The unbound manuscript is written on one double sheet of 
22-stave music paper, measuring 35-5 x 25.4 approx.

For Sir Gerald Kelly | on the occasion of | The Royal Academy 
Dinner l April 28th 1954 l A Salute to Painting J for E-flat 
Tpt. B-Flat Tpts, Tbs & Timp | by | Arthur Bliss

4 pages - p. [i] Title page 
pp L1—3] Music

Signed by the composer on the title page, and on page [3j 
at the end of the music, after the double barline.
Dedication on title page
Ho date or place of composition apparent.

Present location: The Royal Academy of Arts 
Unpublished
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Bibliography:

The Times, 29 April 1954» P* 3c (Anon)
(During the evening, 'Salute to Painting' composed for 
the occasion by Sir Arthur Bliss, Master of the Queen's 
Music, was played. It was performed by herald trumpeters 
of the Royal Artillery before the present proposed the 
toast "British Music", to which Sir Arthur Bliss replied).

-  594 -



B105 A SONG OF WELCOME: For soprano and Baritone soli, mixed
chorus (SATB) and orchestra Words by 
Cecil Day-Lewis (1904-1972). Written 
to ce lebrate the return of HM Queen 
Elizabeth II and HEH Prince Philip from 
their Royal Tour on 15 May 1954.

Date of composition; 1954 (London)

8 .1
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Instrumentation: 2 flutes (alternating' 2 piccolos), 2 oboes,
2 clarinets in A, 2 bassoons, 4 horns in F,
2 trumpets in C, 3 trombones, timpani, 
percussion (2 players: side drum, tenor drum, 
cymbals,be 11s, glockenspiel), harp and strings.

Duration: 16 minutes

First performance: London, the Camden Studio, Saturday 15 May 1954* 
Joan Sutherland (soprano), Ian Wallace (baritone), the BBC 
Chorus (chorus master: Leslie Woodgate), the BBC concert 

, Orchestra (leader: John Sharpe), conducted by Malcolm Sargent. 
The Trumpeters of the Royal Military SChool of Music, directed 
by Lieut. Col. David McBain. (Broadcast in the Home Service 
of the BBC)

First concert performance: London, the Royal Albert Hall,
Thursday 29 July 1954* Elsie Morison (soprano), Ian Wallace 
(baritone), the BBC Chorus, the BBC Choral Society (Chorus 
master: Leslie Woodgate), the BBC Symphony Orchestra (leader: 
Paul Beard), conducted by Malcolm Sargent.
(A Henry Wood Promenade Concert)

Mam#cript: (Full Score)
Holograph in ink, with blue/red ink and pencil annotations

The score, bound in maroon cloth, is written on sixteen
double sheets of 32-stave music paper, measuring 48*1 x 30.5cms.
The music paper printer's mark is shown as W & Co - British Made.

A Song of Welcome | Celebrating the Return from their Royal 
Journey j of I HM Queen Elizabeth II | and | HRH the Duke of

Music by | C. Day-LewisEdinburgh | on 
Arthur Bliss

May 15th 1954 | Words by

64 pages - p.
ft]

Title Page
P- Orchestration

pp. 1-57 Music
pp. 58-60 Blank
pp. [61-62] Blank

Signed by the composer on the title page, at the top of page 
1 and at the end of the music, below the double barline.
No date, dedication or place of composition apparent.

Present location: Lady Bliss, London
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B105
(Trumpet Parts) : (l) for 32 on p. 24 of the VS to the

third bar on p. 25.
(2) 4 bars after 52 on p. 42 of the VS 

to the end of the work on p. 47

Holograph in ink

The unbound score is written on one double sheet of 20-stave 
music paper, measuring 36.7 x 26.4cms.

Song of Welcome | for Chorus and Orchestra | Arthur Bliss | 
Parts for the Kneller Hall Trumpeters.

4 pages P-
pp.
P-

.i] Title page 
r1-2] Music 
3] Blank

Signed by the composer on the title page.
No date, dedication or place of composition apparent.

Present location: Lady Bliss, London

First edition: (Vocal Score)
ARTHUR BLISS \ A SONG OF ( WELCOME I FOR SOPRANO AND BARITONE 
SOLI | CHORUS AND ORCHESTRA ( Words by \ CECIL DAY LEWIS |
5s Od | (1951) | NOVELLO ( AND COMPANY LIMITED | 160 WARDOUR 
STREET | LONDON W. 1

47 pages. 245 x 172mm
Grey stiff paper wrappers. Lettered in grey and red. Trimmed 
edges.

Publication: ©  1954 at 5/- 

Bibliography:
Ian Wallace, Promise Me You*!! Sing Mud? (London, Calder, 1975), p.220 
Sean Day Lewis, C. Day-Lewis : An English Literary Life (London, 
Weidenfield and. Nicholson, i960), pp. 218-9 
Daily Mail, 17 May 1954, P* 5a (Percy Cater)
The Times, 17 May 1954, P- 4d (Anon)
The Times, 30 July 1954, P* 11b (Anon)
Letter from Bliss to R.J.F. Howgill at the BBC, dated 7 December 1953 
(With the approval of The Lord Chamberlain, I am writing an 
official Ode of Welcome to celebrate the Queen's return on May 
15.«I/tr wish would naturally be to have it first performed at a 
concert of the BBC designed as a welcoming tribute to the Queen.) 
Letter from Howgill to Bliss, dated 8 December 1953 
(...I am glad to be able to tell you definitely that we will 
broadcast your "Ode of Welcome"...^
Letter from Bliss to Howgill, dated 9 December 1953 
BBC Internal memorandum, dated 1 January 1954 
Postcard from Bliss to Howgill, dated 20 January 1954 
(i have nearly finished the vocal score which will take about 
15 minutes....)
Letter from Bliss to Howgill, dated 2 March 1954 
BBC Internal memorandum, dated 4 March 1954 
Letter from Howgill to Bliss, dated 4 March 1954 
Letter from Bliss to Leslie Woodgate, dated 8 March 1954 
Letter from Bliss to Howgill, dated 1 April 1954
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B105
(i am writing today to Sargent expressing iqy hope 
that he is free to conduct the first performance of 
my song of Welcome on May 15th....)
BBC Internal memorandum, dated 14 May 1954
Letter from Bliss to BBC, dated 13 June 1954
Letter from Bliss to BBC, dated 19 June 1954
(Present location: BBC Written Archives Centre, Caversham)

Letter from Michael Adeane to Bliss, dated 19 June 1954» 
from Buckingham Palace
(Re : HM Queen accepting a copy of The Song of Welcome) 
(Present location: Lady Bliss, London)
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B106 WAR IB THE AIR; For orchestra. Title and end music to the
BBC television series of documentary films, 
written and produced by John Elliot.

Date of composition: 1954 (London)

Commissioned by! The BBC

Instrumentation! 2 flutes, 2 ohoes, 2 clarinets in A,
2 bassoons, 4 horns in F, 2 trumpets in C,
3 trombones, timpani (4 drums), percussion 
(2 players: side drum, cymbals) and strings.

Duration! (l) Opening music : 45 seconds 
(2) Closing music : 52 seconds

First performance! London, Television Centre, Monday 8 November 
1954« when the first programme in the series, The Fated Sky, 
was shown. Music played and pre-recorded (on Monday 13 
September 1954 at Farringdon Hall, London) by the London 
Symphony Orchestra, conducted by Muir Mathieson.

Manuscripti
Holograph in ink, with blue/lead/red pencil annotations

The unbound score is written on one double sheet of 
28-stave music paper, measuring 39*7 x 28.8cms.

Signature Tune for | War in the Air | by | Arthur Bliss |
2 FI, 20b, 2C1 A, 2Fg j 4 cor, 2 Tpt, 3 Tbs. | Timp (4 drums) 
Side drum, Cymbals | Strings

4 pages - p. [i] Title page 
pp. L1—3] Music

Signed by the composer at the end of the music, beneath 
the double barline.
The date is given as ’August 1954'
No dedication or place of composition apparent.

Present location: Department of Music, University Library,
Cambridge.

Unpublished
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Bibliography:

Radio Times, 5 November 1954» P- [l] (Sir Philip Joubert)
Letter from K.A. Wright at the BBC to Bliss, dated 26 January 1954 
(...we immediately hoped you might be interested...in composing 
the title and closing music.... The whole job should be ready 
for pre-recording next September. The .M.U, has made its 
first exception in three years by allowing this music to be 
pre-recorded "in the national interest".)
Letter from Bliss to Wright, dated 28 January 1954 
(i would like to write a kind of signature music that would 
knit the series together.)
Letter from Wright to Bliss, dated 29 January 1954 
Letter from John Elliot to Bliss, dated 29 January 1954 
Postcard from Bliss to Elliot, dated 30 January 1954 
BBC Internalnemorandum, dated 3 February 1954 
Letter from Wright to Bliss, dated 22 February 1954 
Letter from Wright to Muir Mathieson dated 9 March 1954 
BBC Internal memoranda, dated 20 April 1954

20 April 1954 (from John Elliot)
24 May 1954 (from K.A. Wright) 

(Mentions other composers involved: Arnold, Hopkins, Alwyn 
and Gerhard)
Letter from Rosemary Hill to Bliss, dated 31 August 1954 
BBC Internal memoranda, dated 7 September 1954

7 September 1954 
7 September 1954 
7 September 1954 (R* Hill)
15 September 1954 
15 September 1954

Letter from Elliot to Bliss, dated 16 September 1954 
Letter from Rosemary Hill to Bliss, dated 11 October 1954 
Letter from Elliot to Bliss, dated 25 October 1954 
Letter from Bliss to Elliot, dated 26 October 1954 
BBC Internal memoranda, dated 29 November 1954

29 November 1954 
6 December 1954 

29 December 1954 
29 December 1954

(Present location: BBC Written Archives Centre, Caversham)
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Other versions:

SALUTE TO THE RAJ; For orchestra. Written for the 1st
Royal Air Force Anniversary Concert. 
Slightly expanded version of the music 
for War in the Air (1954)

Date of arrangement: 1956 (London)

Instrumentationi 2 flutes, 2 oboes, 2 clarinets in A,
2 bassoons, 4 horns in F, 2 trumpets in 
C, 2 trombones, tuba, timpani (4 drums), 
percussion (2 players: side drum, cymbal) 
and strings.

Duration: 40 seconds

First performance: London, the Royal Albert Hall, Saturday 
7 April 1956. The Halle Orchestra and Central Band of 

the R.A.F. conducted by Arthur Bliss.

Manuscript:
Holograph in ink, with additions in blue pencil

The unbound score is written on one double sheet of 
28—stave music paper, measuring 36.1 x 26.6cms.

4 pages - pp. [1-4] Music
Signed by the composer at the top of p. [l]
Ho date, dedication, place of composition apparent

Present location: Lady Bliss, London

Unpublished
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B107 ELEGIAC SOfflET: For tenor, two violins, viola, cello and
piano. Words Ly C. Day-Lewis (1904-1972)

Date of composition; 1954 (London)

5C-'lE'n'H»r rïîîVf IK Tnc
stylccfa* sxrr̂ poflisariorf 9*—̂  *

> -  I’ l i c o  "19  •—  S
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Dedication: In memoriam Noel Mewton-Wood 

Duration: 8 minutes

First performance: London, the Wigmore Hall, Friday 28 
January 1955*
Peter Pears (tenor), the Zorian String Quartet (Olive 
Zorian (1st violin), Maureen Flynn (2nd violin), Eleanor 
St George (viola), Joy Hall (cello)}and Benjamin Britten

i piano).A concert in memory of Noel Mewton-Wood, postponed from 
Saturday 4 December 1954 "because of Peter Pears’ illness.^

Manuscript: Unable to trace

First edition:
In memoriam Noel Mewton-Wood ( ARTHUR BLISS I ELEGIAC SONNET ( 
FOR | TENOR, STRING QUARTET | AND PIANO I WORDS BY | C. DAY 
LEWIS \ 3s Od | (1955 ) I NOVELLO I AND COMPANY LIMITED |
160 WARDOUR STREET |LONDON W. 1

14 pages. 279 x 218mm
White stiff paper wrappers. Lettered in black. Trimmed 
edges.

Publication: ©  1955 at 3/- 

Bibliography:
Sean Day-Lewis, C. Day-Lewis. : An English Literary Life 
(London, Weidenfeld and Nicholson, 1980), p. 219 
The Musical Times, Vol. 96, no. 1345» March 1955, PP* 152-3 
(Donald Mitchell)
Letter from Bliss to C. Day-Lewis, dated 10 September 1954 
(Would you be willing to write for me (say) a Sonnet that 
I could set for Tenor (Peter Pears) and string Quartet and 
possibly piano! I do hope you will be able to do this as 
I find working with you both enjoyable and stimulating.) 
(Present location: Mrs C. Day-Lewis, Hampshire)
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B108 A BIRTHDAY GREETING TO HER MAJESTY, APRIL 21st 1955 
OB THE REFRAIN ; HAPPY BIRTHDAY TO YOU, OUR QIJEM 

ELIZABETH : For orchestra

Bate of composition; 1955

Instrumentation; 2 flutes, 2 oboes and cor anglais, 2
clarinets in A, 2 bassoons, 4 horns in F,
3 trumpets in C, 3 trombones, tuba, timpani, 
percussion (3 players: side drum, tenor drum, 
bass drum, cymbals, xylophone, glockenspiel), 

' harp, organ and strings.

Duration: 1 minutes 42 seconds

First performance: London, the Royal Festival Hall, Thursday
21 April 1955- The National Youth Orchestra of Great Britain, 
conducted by Malcolm Sargent.

Manuscript :
Holograph in ink, with blue/lead pencil additions

The score, bound in hard brown paper wrappers, is written 
on three double sheets of 32-stave music paper, measuring 
45 x 31*4cms.
A Birthday Greeting to Her Majesty | April 21st 1955 I on 
the refrain: Happy Birthday to You, Our Queen Elizabeth! 
music by Arthur Bliss | Master of the Queen’s Musick

12 pages

pp. 1-8

pp. [9-10]

Title page 
Orchestration
Music : the words/  refrain are written

by Bliss, in red ink, on pp. 1 and 2
Blank

Signed by the composer on the title page, and at the end 
of the music, after the double barline.
The date is given as ’February 1955'
No dedication or place of composition apparent.
Present location: Lady Bliss, London

Unpublished

Bibliography:
The Times, 23 April 1955» P* 10d (Anon)
(The birthday greeting was in the nature of a fanfare for 
full orchestra....)
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B109 MEDITATIONS ON A THEME BY JOHN BLOW: For orchestra The 
Theme is taken from John Blow's setting of Psalm 
XXIII in Coronation Anthems and Anthems with Strings, 
edited by H. Watkins Shaw and Anthony Lewis.

Introduction: 'The Lord is my Shepherd' 'I will fear no evil'
Largamente (J =5 6) 98 bars

Meditation I : 'He leadeth me beside the still waters'
Allegro moderato, matranquillo (¿=88) 74 bars

Meditation II : 'Thy rod and staff Thy comfort me'
Allegro deciso (<l = 112) 122 bars

Meditation III : Lambs Scherzando (J=80) 74 bars 
'Meditation IV : 'He restoreth my soul' Allegro U= 132) 83 bars
Meditation V : 'In green pastures' Larghetto (J =56) 59 bars
Interlude : 'Through the valley of the shadow of death'

Molto agitato (J =476) 88 bars
Finale : 'In the House of the Lord' Moderato e deciso (J =100)

127 bars

Date of composition: 1955 (London)

Commissioned by: The City of Birmingham Symphony Orchestra,
with funds provided by the Feeney Trust

Instrumentation: 3 flutes and piccolos, 2 oboes and cor anglais,
2 clarinets in A, bass clarinet, 2 bassoons, 
double bassoon, 4 horns in F, 3 trumpets in C,
3 trombones, tuba, timpani, percussion (4 players 
side drum, tenor drum, bass drum, cymbals, 
glockenspiel, xylophone (4 octaves), gong, 
tubular bells, sheep bells, celeste) harp
and strings.

Dedication: To the City of Birmingham Symphony Orchestra and 
its conductor, Rudolf Schwarz.

Duration: 30 minutes

First performance: Birmingham, the Town Hall, Tuesday 13 December 1955- 
The City of Birmingham Symphony Orchestra (leader: Norris Stanley), 
conducted by Rudolf Schwarz.

First London performance: The Royal Festival Hall, Monday 13 February 
1956.
The City of Birmingham Symphony Orchestra (leader: Norris Stanley) 
conducted by Rudolf Schwarz.
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Manuscript;
Holograph in ink

The score, hound in green leather, is written on 28-stave 
music paper, measuring 35*7 x 26.5cms.

Meditations on a theme by John Blow ( (Psalm XXIII The Lord 
is my Shepherd) f hy | Arthur Bliss | Introduction ’The Lord 
is my Shepherd’. 'I will fear no evil' | Meditation I 'He 

, leadeth me heside the still waters' | Meditation II 'Thy 
rod and thy staff, they comfort me’ ( Meditation III Lambsj 
Meditation IV 'He restoreth my soul' ( Meditation V 'In green 
pastures' ) Interlude 'Through the valley of the shadow of 
death | Finale 'In the House of the Lord'

pp. i-viii] Blank
p- !ix] Title page
p. .x] Dedication, instrumentation, duration

pp. 1-132 Music : pp. 1— 16 Introduction
pp. 17-28 I
pp. 29-45 II
pp 46-62 III
pp. ¿3-80 IV
pp. 80-92 V
pp. 93-110 Interlude
pp. 110-132 Finale

PP. 133-136 Blank

Signed hy the composer on the title page.
Dedication on p. [x]
No date‘or place of composition apparent.

Present location: Music Library, University of Birmingham
(Barber Institute of Fine Arts)

First edition: (Full score)
MEDITATIONS | ON A THEME BY JOHN BLOW | (Psalm XXIII - The 
Lord is my Shepherd) | lay | ARTHUR BLISS | NOVELLO AND COMPANY 
LIMITED | 160, WARDOUR STREET ) LONDON W.1
180 pages. 383 x 264mm
Straw stiff paper wrappers. Lettered in bl«*ck. Trimmed edges.

Publication: ©  1958* No royalty on the full score.
String parts 36/- per set.
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B 109

— (Miniature Score)

MEDITATIONS \ ON A THEME BY JOHN BLOW l (Psalm XXIII- 
The Lord is my Shepherd l hy ( ARTHUR BLISS 1 NOVELLO 
AND COMPANY LIMITED | 160, WARDOUR STREET \ LONDON W.1

180 pages. 227 x 165mm
Straw stiff paper wrappers. Lettered in Black. Trimmed 
edges.

Publication: ©  1958 at 11/6d 

Bibliography:
The Times, 6 December 19551 P- 3f (Anon)
The Times, 15 December 1955» P* 5f (Anon)
The Musical Times, Vol 97, no 1356, February 1956, pp 92-3 
(M Kennedy)
The Chesterian. Vol XXXII, no 192, Autumn 1957, pp* 55-6 (A. Vogel) 
Composer, no. 41, Autumn 1971, PP 9-15 (Ruth Gipps)
Letter from Bliss to Anthony Lewis, dated 29 July 1954
Letter from Bliss to Lewis, dated 11 August 1954
(...I shall be honoured to compose a 20 minute orchestral work....)
Letter from Lewis to Stephen Lloyd [chairman of the Feeney
Trust], dated 13 August 1954
Letter from Lloyd to Lewis, dated 30 August 1954
Letter from Lloyd to Lewis, dated 6 September 1954
Letter from Lewis to Lloyd, dated 13 September 1954
Letter from Lloyd to Bliss, dated 15 September 1954
Letter from Lloyd to Bliss, dated 29 October 1954
Letter from Lloyd to Lewis, dated 3 November 1954
Letter from CBSO to Lewis, dated 17 November 1955 
(Present location: Music Library, University of Birmingham)
BBC Internalnemorandum, dated 16 December 1955 (John Lowe)
(Present location: BBC Written Archives Centre, Caversham)

Letter from Lloyd to Lewis, dated 4 January 1956 
Letter from Lloyd to Lewis, 27 March 1959
(Present location: Music Library, University of Birmingham)

Recordings: 33rpm:
CBSO/Hugo Rignold 12" Lyrita RCS 33 (mono)

SRCS 33 (stereo)
Reviewed in The Gramophone, Vol XLIV (521) October 1966, p. 205 

L by E.G. (i.e. Edward Greenfield)

CBSO/Vernon Handley 12" HMV ASD 3878 (stereo)
Reviewed in Gramophone, Vol 58(687), August 1980, pp. 214-5

by E.G. (i.e. Edward Greenfield)
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B110 SEEK THE LORD: Anthem for mixed voices (SATB) and organ. 
' ”  Text from Amos, Chapter 5, w  6 and 8

Composed for the Centenary Service of 
The Missions to Seamen.

Date of composition: 1955/56 (London)

ORGAN

Andante m aestoso J = 80
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First performance; London, Westminster Abbey, Monday 20 February
1956.
The Abbey choir, conducted by William McKie, with Dr Osborne 
Peasgood (organ). (A service of Thanksgiving and Rededication 
on the occasion of the centenary of The Missions to Seamen)

Manuscript: Whereabouts unknown

First edition:
Wo title page.

7 pages. 254 x 171mm
Stiff white paper. Lettered in black. Trimmed edges. 

Publication: NOvello & Co Ltd ©1956 at 8d (Octavo Anthem 1337)
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B111 SIGNATURE AND INTERLUDE TUEE FOR ABC TELEVISION; For 
Orchestra.

Date of composition: 1956 (London)

Commissioned by: ABC Television (letter confirming Bliss’s
contract is dated 18 May 1956)

Instrumentation: Signature tunei 2 flutes, 2 ohoes, 2 clarinet
in A, 2 bassoons, 4 horns in F, 2 trumpets in 
C, 3 trombones, timpani, percussion (1 player 
side drum, cymbals) and strings.
Interlude tunei 2 flutes, 1 oboe, 1 clarinet 
in B-flat, 1 horn in F, glockenspiel, harp 
and strings.

Duration: Signature tune - 45 seconds
Interlude tune - 1 minute 15 seconds

First performance : Unable to trace

Manuscript : Signature Tune
Holograph in ink with blue/red pencil annotations

The unbound score is written on two double sheets of 
24-stave music paper, measuring 36.7 x 27.5cmis.
The music paper printer’s mark is shown as G & T.

8 pages - pp.
P*

pp.
1-5 ]

r6] .[7-8]

Music
Sketch (in pencil) 
Blank

Signed by the composer at the top of p. [1 ]
Ho date, dedication or place of composition apparent.

Present location: Lady Bliss, London

' '■ Interlude Tune
Holograph in ink with blue/red pencil annotations
The unbound score is written on one double sheet of 24-stave
music paper, measuring 36.7 x 27.5cnis.
The music paper printer’s mark is shown as G & T.

4 pages - pp. [1-4 ] Music

Signed by the composer at the top of p. [l]
No date, dedication or place of composition apparent.

Present location: Lady Bliss, London

Unpublished



B112 THE FIRST GUARDS: March for military band.
Composed in honour of the tercentenary 
of the Grenadier Guards.

Date of composition: 1956 (London)

Instrumentation: Unable to trace. It is likely
that Bliss composed the march in 
short score only.

Duration: 6 minutes

First performance: London, the Royal festival Hall, Saturday
2 June 195^. The Band of the Grenedier Guards, conducted 
by Arthur Bliss.(The first item in a musical pageant,
Once a Grenadier.... depicting the History of the First 
or Grenadier Guards.)

Manuscript: Whereabouts unknown 
Unpublished

-  611 -



B112
Other versions:

THE FIRST GUARDS: Arranged for military band by
D.J. Duthoit

Instrumentation: 2 solo clarinets in B-flat, 3 clarinets
in B-flat, 1 clarinet in E-flat, 1 E-flat 
alto clarinet, 1 bass clarinet in B-flat,
1 tenor saxophone in B-flat, 2 alto- 
saxophone in E-flat, 1 baritone saxophone 
in E-flat, 1 oboe, 1 concert flute, 1 flute 
in Dflat, 2 bassoons, 2 trumpets in B-flat,
2 cornets in B-flat, 4 horns in F, 2 
trombones, 1 bass trombone, euphonium (treble 
clef-baritone), euphonium (bass clef- 
baritone), 2 basses, timpani and percussion 
(3 players: side drum, bass drum and cymbal)

First performance: Unable to trace

First edition: (Piano Conductor)
Ho title page.

15 pages. 310 x 244mm
Blue stiff paper wrappers. Lettered in black. Trimmed 
edges.

Publication: Chappell & Co Ltd (Printed in The Army Journal 
Ho 797) ©[1956] at 27/6 (Price to non
subscribers) per number.
Extra part8 at 1/6 each

Recordings: 33rpm

Band of the Grenadier Guards/darris 7" Decoa dfe 6499 (mono) 
Unable to trace any review
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B113 EDINBURGH: Overture for orchestra*
Composed for the 10th Edinburgh International 
Festival 1956

Date of composition: 1956 (London)

btc*. i t  X
6»*

V i  r  r
p p
i

Instrumentation: 2 flutes and piccolo, 2 oboes, 2
clarinets in A, 2 bassoons, 4 horns 
in F, 2 trumpets in C, 2 tenor trombones, 
bass trombone, timpani, percussion 
(3 players: side drum, tenor drum, bass 
drum, cymbal, tamberine, gong), harp and 
strings.

Duration: 10 minutes

First performance: Edinburgh, the Usher Hall, Monday 20 August 
1956. TheRoyal Philharmonic Orchestra (leader: Arthur 
Leavins), conducted by Arthur Bliss.

First London performance: Unable to trace
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Manusoript :
Holograph in ink with hlue/lead/red pencil additions
The score, hound in brown cardboard covers, is written 
on 28 stave music paper, measuring 26.3 x 26.5cms.

64 pages - pp. 1-64 Music

Signed by the composer at the end of the music, after 
the double barline.
The date is given as »July 1956'

' Ho dedication or place of composition apparent.

Present location: Lady Bliss, London

First edition: (Miniature Score)
OVERTURE ( 'EDINBURGH' I by \ ARTHUR BLISS \ HOVELLO AID 
COMPANY LIMITED | 160 WARDOUR STREET \ LONDON W.1

70 pages. 228 x 162mm
Straw stiff paper wrappers. Lettered in black. Trimmed 
edges.

Publication: @  1962 at 11 /—

Bibliography:
Programme note by the composer
The Times. 22 August 1956, p. 4d-e (Anon)
Letter from the Lord Provost of Edinburgh to Bliss, dated 
16 March 1956
(Present location: Lady Bliss)

Recordings: 33 rpm
City of Birmingham Symphony Orchestra/Handley 12" HMV ASD 3878 
Reviewed in Gramophone. Vol 38(687) August 1980, pp. 214-5

by E.G. (i.e. Edward Greenfield)
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B114 MUSIC FOR A SERVICE OF THE ORDER OP THE BATH: For
3 trumpets, 2 trombones and tuba, 
and consisting of
1. Introduction (5 bars)
2. Interlude I (12 bars)
3. Interlude II (13 bars)

Bate of composition: 1956 (London)

Duration: 1 minute 23 seconds

First performance: London, Westminster Abbey, Thursday 15 
, November 1956« Trumpeters of the Hoyal Horse Guards, 

conducted by Major J.E. Thirtle, Director of Music.

Manuscript: (interludes only) Manuscript of the Introduction: 
Whereabouts unknown

Holograph in ink

The unbound score is written on both sides of one 
single sheet of 14-stave music paper, measuring 
36,6 x 27cms.

2 pages - p. H I  Music 
p. L2] Blank

Signed by the composer at the end of the music, after 
the doublebar line.
Ho date, dedication or place of composition apparent.

Present location: Lady Bliss, London 
Unpublished
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B115 SEVES WAVES AWAY: Music for the film 
' Denham Studios

Produced by John R. Sloan 
Directed by Richard Sale

Date of composition: 1956 (London). Bliss's contract
with Capa Productions was signed 
1 December 1956

CREDITS:
WRITTEN BY RICHARD SALE. PRODUCTION DESIGNER, WILFRID 
SHINGLETON, DIRECTOR OF PHOTOGRAPHY, WILLIE COOPER,
EDITOR, RAIMOND POULTON, SOUND SUPERVISOR, JOHN COX,
SOUND RECORDISTS, W S SALTER, RED LAW. ASSISTANT DIRECTOR, 
BASIL KEYES, ART DIRECTOR, RAYMOND SIMM, SCENIC ARTIST 
BASIL MANNIN, MAKE-UP, NEVILLE SMALLWOOD, PRODUCED BY 
JOHN R SLOAN, EXECUTIVE PRODUCER TED RICHMOND.

CAST:
ALEC HOIMES TYRONE POWER
JULIE MAI KETTERING
FRANK KELLY LLOYD NOLAN
WILL McKINLEY STEPHEN BOYD
EDITH MIDDLETON MOIRA LISTER
"COOKIE" MORROW JAMES HAYTER
MRS KNUDSON MARIE LORE
DANIEL CANE MOULTRIE KELSALL
AUDREY CLARK NOEL WILLMAN
JOHN MERRITT GORDON JACKSON
MAJOR GENERAL

BARRINGTON CLIVE MORTON
CAPT. HARROW LAURENCE N AISMITH
SPARKS CLARY JOHN STRATTON
WILLY HAWKINS VICTOR MAUDERN
MICHAEL FAROHI EDDIE BYRNE
JOHN HAYDEN DAVID LANGTON
GEORGE KILGORE RALPH MICHAEL
SAM HOLLY ORLANDO MARTINS
MRS KILGORE JILL MELFORD
SALLY DANIELS PERDY MAYBE
MRS RUTH SPENCER CLARE AUSTIN
BIG JOE WOOLSEK DANNY GREEN
MARIO PASQUALE DEREK SIDNEY
EDWARD WILTON AUSTIN TREVOR
MICKEY STOKES COLIN BROADLEY
AUSSIE SMITH JOHN GRAY
PETER KILGORE MEURIG WYN-JONES
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Music composed for the following episodes: Main titles
(orchestral and mouth-organ solo),Capsising the boat;
Stories of Lives (orchestral and mouth-organ solo);
Death of Kelly; Row, row, row (storm), Boat draws along 
side ship; End titles.

Instrumentation; 2 flutes and piccolo, 2 oboes, 2
clarinets in B-flat, bass clarinet, 2 
bassoons, 4 horns in F, 3 trumpets in C,
3 trombones, timpani, percussion (2 players: 
tenor drum, bass drum, cymbals) and strings 
with mouth-organ* solos in some sections 
of the score.

Film first shown: London, the Odeon Cinema (Leicester Square), 
fcViAay & March 1957» Music played by the Sinfonia of 
London, conducted by Muir Mathieson.

Mam^cript: oa fuooo

B 9.M.1 Allegro
C10.M.1 Maestro quasi marcia funebre

Whereabouts of other parts of score unknown

A - Holograph in pencil with blue conductor marks also in pencil

The unbound score is written on three double sheets of 
24-stave muBic paper, measuring 36*7 x 27*5cas.
The music paper printer's mark is shown as G & T

Seven Waves Away | 5«X.1 | and f 7*M. 1 ) Arthur Bliss
12 pages - p. [i] Title page

p. £ii] Blank
pp. 1-10 Music

Signed by the composer on the title page, and at the end 
of the music, after the double barline.
Ho date, dedication or place of composition apparent.

B - Holograph in pencil with blue oonductor marks also in pencil

The unbound score is written on four double sheets of 24- 
stave music paper, measuring 36.7 x 27.5oms.
The music paper printer's mark is shown as G & T

Seven Waves Away | 9*M.1 ( Arthur Bliss
p- [i] Title page
P» [ii] Blank
pp. 1-13 Music
p. [14] Blank

Signed by the composer on the title page, aPI at the end 
of the music, after the double barline.
Ho date, dedication or place of composition apparent.

*Larry Adler played these solos in the score



B115
C - Holograph in pencil with blue conductor marks also 

in pencil.

The unbound score is written on five double sheets of 
24-stave music paper, measuring 36*7 x 27»5cms.
The music paper printer's mark is shown as G & T

Seven Waves Away | 10.M.1 ( Arthur Bliss

20 pages - P»
P»
P.

pp. [iv-vi] 
pp. 1-13 
P. [14]

Title Page 
Blank
A further Title Page (the same 

as on p. W )
Blank
Music
Blank

Signed by the composer on the title page, and at the 
end of the music, after the double barline.
No date, dedication or plaoe of composition apparent.

Present location: Department of Music, University Library,
Cambridge

Unpublished

Bibliography:
The Times. 11 March 1957» p.5*“ (Anon)
Film Dope. No. 5» July 1974» p. 4 (Arthur Bliss)
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B116 DISCOURSE TOR QRCTTK̂ TRA

^ ¿ e -of_oomgo8iti^s 1957 (London)

Commissioned by: The Louisville Orchestra

Instrumentation: 2 flutes and picoolo, 2 oboes, 2 clarinets 
in A, 2 bassoons, 2 horns in F, 2 trumpets 
in C, 3 trombones, timpani, percussion 
(1 player: cymbal) and strings.

Dedication: Dedicated to the Louisville Orchestra

Duration: 20 minutes

First performance: Louisville (Kentucky-USA), the Columbia 
Auditorium, Wednesday 23 October 1957*
The Louisville Orchestra, conducted by Robert Whitney.

Manuscript:
Holograph in ink with blue/red pencil conductor marks

The score, bound in a brown paper wrapper, is written 
on 24-stave music paper, measuring 36.8 x 26.8cms.

Dedicated to the Louisville Orchestra \ Discourse for 
Orchestra | by \ Arthur Bliss

106 pages - p. [i] Title page
p. [ii] Instrumentation and duration

pp. 1-104 Music

Signed by the composer on the title page, and at the end 
of the music, after the double barline.
The date is given as 'May 1957*
The dedication appears at the top of the title page.
Mo place of composition apparent.

Present location: Lady Bliss, London 
Unpublished

Bibliography:
The Times. 22 August 1956, p. 4e (Anon)

Recordings: 33 rpm:
Louisville Orchestra/whitney 12" LOU 592 (mono)
Unable to trace any review
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First edition:

ARTHUR BLISS [ DISCOURSE / FOR ORCHESTRA ( NOVELLO {
AND COMPANY LIMITED LONDON W1 | Sole Agents for Canada; The 
Frederick Harris Music Co Limited, Oakville. Ontario Sole 
Agents for Australia: Rioordi & Co Australasia,' Pty Lxd,
Sydney. N.S.W. I Sole Agents for Qermany: Boosey & Hawkes 
GmbH. Bonn \ Sole Orchestrai & Educational Agente for U.S.A, 
Mills Music Ine, New York»

89 pages 275 x 196mm
straw stiff paper wrappers. Lettered in black. 
Trimmed edges.

Publication: 1968 at 257-

Bib liography;
The Times. 29 September 1965t P» 14*“ (Anon)

Recordings: 33rp®
City of Birmingham Symphony Orchestra/fcandley 12" HMV ASD

3878 (stereo)
Reviewed in Gramophone. Vol 38(687) August 1980, pp. 214-5

by E.G. ( i.e. Edward Greenfield)
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Other versions

DISCOURSE FOR ORCHESTRA 

Recomgosed: 1965 (London)

Instrumentation; 3 flutes (II & III alter, piccolo),
2 oboes and cor anglais, 2 clarinets in A, 
2 bassoons, contra bassoon, 4 horns in P,

' 3 trumpets in C, 3 trombones, timpani,
percussion (2 players: side drum, tenor 
drhm, bass drum, cymbals, gong, xylophone, 
glockenspiel), harp and strings.

Duration: 19 minutes

First performance: London, the Royal Festival Hall, Tuesday
28 September 1965* The London Symphony Orchestra (leader: 
John Georgiadis), conducted by Arthur Bliss.
(A Commonwealth Arts Festival Concert)

Manuscript:
Holograph in ink

The score, bound in a brown paper wrapper, is written on 
32-stave music paper, measuring 46 x 30cms.
The music paper printer*s mark is shown as W & Co.

Dedicated to the Louisville Orchestra l Discourse for 
Orchestra | by \ Arthur Bliss | Composed 1937 l revised 
score [crossed out and *completely re—composed• substituted 
in pencil] 1965

86 pages - p. [i] 
p. [ii]

pp. 1-83 
P. [84]

Title Page
Instrumentation and duration.
Thera is also a note on blue paper 
tipped in giving details of the first 
performance of the re—composed version. 
Music 
Blank

Signed by the composer on the title page, and at the end 
of the music, after the double barline.
The date is given as ’June 1965*
The dedication appears at the top of the title page.
Ho place of composition apparent.

Present location: Lady BIì b s, London
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B117 THE LADY OF SHALOTT

Ballet in one act after the poem of Tennyson. The 
scenario by Arthur Bliss. Choreography by Lew Christensen. 
Scenery and. costumes by Tony Duquette.

Date of composition: 1957-8 (London)

Commissioned by : The University of California
for the May T Morrison Music Festival.

Instrumentation: 2 flutes and piccolo, 2 oboes, 2 clarinets
in A and B-flat, 2 bassoons, 2 horns in F,
2 trumpets in C, 1 trombone, timpani, 
percussion ( 1 player: side drum, tenor drum, 
bass drum, cymbals, tambourine, triangle, 
glockenspiel, tubular bells), harp, celeste 
and piano (1 player) and strings.

Duration: 35 — 40 minutes

First perforaance: University of California (Berkeley Campus), 
Alfred Hertz Memorial Hall of Music, Friday 2 May 1958. 
The San Francisco Ballet.
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B117
CAST:

LADY OP SHALOTT
REAPERS
VILLAGERS

VILLAGE: BELLE 
REFLECTION
PAGE OP THE RED KNIGHT 
RED KNIGHT
TWO FIGURES OP LEGEND
TUMBLERS
ABBOT
COUPLE LATLEY WED 
CORTEGE

PAGE OP SIR LANCELOT 
SIR LANCELT 
FIGURE OP LEGEND

JOCELYN VOLLMAR 
RODERICK DREW, MICHAEL SNUIN 
BENE ARNOLD, CONSTANCE COLER,
SUE LOYD, MAURINE SIMONEAU, 
EUGENIA VAN HORN, JULIEN HERRIN, 
MAURICE LEMUS

FIONA RJKRSTNER 
LOUISE LAWLER 
SUKI SCHORER 
KENT STOWELL

CHRISTINE BERING, GLEN CHADWICK 
RODERICK DREW, MICHAEL SMUIN 

GLEN CHADWICK
LOUISE LAWLER, KENT STOWELL 
ffiNE ARNOLD, CHRISTINE BERING, 
FIONA FUERSTNER, MAURINE SIMONEAU, 
EUGENIA VAN HORN, JULIEN HERRIN, 
MAURICE BEMUS, MICHAEL SMUIN 

MATILDA ABBE 
RICHARD CARTER

CHRISTINE BERING, GERRIE BUCHER, 
PAULA TRACY, GLEN CHADWICK, 
RODERICK DREW, MAURICE LEMUS,
KENT STOWELL.

THE UNIVERSITY SYMPHONY ORCHESTRA 
CONDUCTED BY EARL MURRAY.

First UK performance: Leicester, the Haymarket Theatre, Tuesday 
13 May 1975.
The Lady of Shalott 
Old Crone 
Pretty Girl 
Page
Young Lovers

Sir Lancelot )
Exquisite Knight )
The Ballet Group of New Park Girls* School 
Choreography MARY HOCKNEY
Scenery M J LAXTQN
Costumes J HAMMOND
The Leicestershire Sohools Symphony Orchestra, conducted by

Eric Pinkett
(This presentation was the subject of a Thames T V documentary 
film which featured the preparation, development and presentation 
of the ballet, aided by the composer and Lady Bliss.
I T was first shown on Wednesday 1 October 1975 with the 
title of Girl in a Broken Mirror, produced and directed by 
David Hodgson.)

KAREN HUTTON 
HELEN WAIT 
DEBBIE HUNT 
LYNETTE TOUT 
ROSE-MARIE TAYLOR 
STEPHEN GREENWELL

NEIL RUNSWICK
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Manuscript :
Holograph in ink

B117

The score, bound in brown leather, is written on 
24-stave music paper, measuring 35.4 x 26.2cms.

Ballet on One Act | The Lady of Shallott ] (after the 
poem by Tennyson) | Arthur Bliss

186 pages - p. [i]
P . L i i ]  

PP. 1-9 
pp. 10-14 
PP. 15-23 
pp. 23-49 
PP. 50-55 
pp. 56-66 
pp. 66-96 
PP. 97-113 
pp.113-124 
pp.125-130 
pp.131-138 
pp.138-146 
PP.147-157 
pp.158-169
pp.169-177
p. [iii] 
pp.178-183

Title page 
Instrumentation

I Prelude
II The Lady at her tapestry

III The Reapers
17 The Dance of the Villagers
V Entry of the Page

VI The Page and the Lady
VII The Entry of the Knight

VIII The Tumblers
IX Re-entry of the Page
X The Abbot

: XI The Young Lovers
: XII The Funderal Cortege
:XIII Entry of Lancelot
: XIV The Lady dances in delight
: XV The Lady in love with Lancelot
Blank

: XVI Epilogue

Signed by the composer on the title page, and only initialled 
at the end of the music.
The date is obscurred by the binding.
Ho dedication or place of composition apparent.
Present location: Lady Bliss, London

First edition: (Ho V Entry of the Page only - in short score)

Ho title page.

3 pages. 278 x 210mm
White stiff paper. Lettered in black. Trimmed edges.

Publication: Hovello & Co Ltd. (0 1966 at 3/-

Hovello also published Entry of the Page in reduced format 
as a Musical Times supplement to mark Sir Arthur Bliss's 
75th birthday in August 1966.
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Bibliography:
Scenario by the composer
The Times. 13 December 1957» P* 3g(Anon)
The San lljranciso Chronicle. 4 May 1958, p. 30a-b (A. Frankenstein) 
Dancing Tines. Vol LX7I (782)« November 1975, p. 83 (M. Bayston) 
Letter from Professor David Boyden (Berkeley, University of 
California) to Bliss, dated 24 Febroaxy 1957 
(As you may know, we are building a new classroom building 
and a concert hall as well...and we plan to have elaborate 
dedication cettnenies in the Spring of 1958* I have secured 
a substantial sum from President Sproul in support of this 
project which among other things, includes the commissioning 
of eight composers for new works* He would be honoured if 
you would accept our invitation to compose a piece for this 
occasion....)
Letter from Bliss to Boyden, dated 1 March 1957
(I shall be honoured to do this, and I think your notion of
a One Act Ballet a good one).
Letter from Boyden to Bliss, dated 29 March 1957
Letter from Boyden to Bliss, dated 3 May 1957
Letter from Bliss to Boyden, dated 8 May 1957
Letter from Boyden to Bliss, dated 13 May 1957
Letter from Bliss to Boyden, dated 19 May 1957
(I think I should certainly. • .to let you have a ballet score
by the middle of January - at any rate, the piano score from
which Lew Christiansen will be working will be available....
I plan to start thinking and working at your commission in June»..)
Letter from Boyden to Bliss, dated 23 May 1957
Letter from Bliss to Boyden, dated 23 June 1957
Letter from Boyden to Bliss, dated 3 July 1957
(I saw Christensen...and he told me that he had just written
you to say that The Apple of Discord was already in their
repertory and that he had suggested another stozy...^*
Letter from Bliss to Boyden, dated 12 August 1957
(l have not answered your letter of 3 July before, because I
waited until I had a fairly conceived new ballet in my mind.
This I now have and am hard at work on it. It is founded on 
Tenneys on* 8 poem The Lady of Shalott in which I have taken 
some, I think, permissable liberties...^
Letter from Boyden, to Bliss, dated 9 October 1957 
Letter from Bliss to Boyden, dated 15 October 1957 
(Lew Christiansen likes my scenario of The Lady of Shalott 
and I hope to send him a piano score to work on by the middle 
of November - it is nearly finished.
Letter from Earl Murray to Boyden, dated 24 October 1957 
Letter from Boyden to Murray, dated 8 November 1957 
Letter from Bliss to Boyden, dated 19 November 1957 
(I have sent off today to Earl Murray by air mail the piano 
score of The Lady of Shalott, I hope to get to you by the end 
of January the full score....I have greatly enjoyed doing 
the work with all of you in mind...^

♦The scenario for The Apple of Discord was found amongst; 
the composer*s papers after his death in 1975.
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Letter from Boyden to Bliss, dated 2̂  November 1957 
Telegraame from Bliss to Boyden, dated 6 December 1957 
Letter from Bliss to Boyden, dated 8 December 1957 
(I shall certainly let you have the majority [of the 
socre] in early January...^
Letter from Bliss to Boyden, dated 30 December 1957 
(Novellos are sending to you..today by air mail 1-112 
inclusive of the full score of The Lady...,)
Letter from Boyden to Bliss, dated 8 January 1958 
Letter from Boyden to Bliss, dated 13 January 1958 
Letter from Bliss to Boyden, dated 24 January 1958 
Letter from Boyden to Bliss, dated 7 February 1958 
(Your full score has come, as well as the last piano 
pages, so that we seem to be complete)
Letter from Novello 4 Co Ltd to Earl Murray, dated 4 June 
1958
Letter from Novello 4 Co Ltd to David Boyden, dated 19 
June 1958
(Present looation: Dept of Music, University of California 
at Berkeley)

Letter from Bliss to Ninette de Vollois, dated 21 April 
1958
(I should be delighted to work with Kenneth Macmillan if 
he likes the idea of The Lady)
Letter from Howard Moise to Bliss, dated 5 May 1958 
Letter from Lew Christiansen to Bliss, dated 8 May 1958 
(Present location: Lady Bliss, London)
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Other versions

THE LADY OF SHALOTT: Orchestral suite from the ballet,
arranged by Arthur Bliss.
This suite is in fact, almost the 
entire ballet with only nos 5 and 
10 missing.

Instrumentation: as for the ballet 

Duration: 32 minutes

First performance: London, BBC Maida Vale studio 1, Monday 
30 December 1968.
The BBC Symphony Orchestra, conducted by Arthur Bliss, 
with narrator. (A programme of music - Bliss conducts Bliss)

Bibliography:
Narrator*s script for the BBC by the composer. 
Musical Times, vol 110. no. 1512. February 1969. 
p. (M. F u u g . )
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B118 TOBIAS AMD THE ANGEL; Opera in two acts, with
Libretto by Christopher Hassall 
(1912-1963), after the Apocryphal 
Book of Tobit

Date of composition: 1958-9 (London)

Commissioned by: BBC Television

Instrumentation; 2 flutes and piccolo, 2 oboes, 2
clarinets, 2 bassoons. 4 horns in F,
2 trumpets in C, 3 trombones, tuba, 
timpani, percussion (2 players: side 
drum, tenor drum, bass drum, cymbals,
2 tambourines (at different pitches) 
glockenspiel, xylophone, gong, triangle), 
harp and strings.

Dedication: Dedicated to Trudy Bliss by the Composer 
and the Author.

Duration: Act 1 - 45 minutes
Act 2 - 4 0  minutes

First performance: the opera was pre-recorded} London, the 
BBC Television Centre, Thursday 5 May I960.
It was subsequently televised on Thursday 19 May 1960.

CAST:
BOZUU, a trader in humanity 
RHEZIA, an Ionian slave 
TOBIAS, a young Jew in exile 
AZAfflAS, the hired man 
TOBIT, father of Tobias 
ABBA, his wife
RAQUEL, a merchant of Ecbatane 
SARA, his daughter 
ASMODAY, an evil spirit 
A BEGGAR

TREVOR ABTHOBY 
CAROLYN MAIA 
JOHN FORD 
RONALD LEWIS 
JESS WALTERS 
JANET HOWE 
RICHARD GOLDING 
ELAINE MALBIN 
ROY PATRICK 
WILLIAM LYON BROWN

LONDON SYMPHONY ORCHESTRA 
(Leader, Hugh Magquire)

Conducted by Norman Del Mar 
Associate Conductor and Chorus Master, Brian Priestman 
Film Cameraman: Peter Sargent Film Editor: Larry Toft 

Special Effects: Jack Kine and Bernard Wilkie 
Electronic Sound: BBC Radiophonic Workshop 

Choreographer: Margaret Dale Electronic Visuals: Ben Palmer 
Wardrobe Supervision: Maureen Heneghan Make-up Supervision:

Rosemary Robb
DESIGNER, CLIFFORD HATTS 
PRODUCED BY RUDOLF CARTIER
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B118

Manuscript: The fo llo w in g  details are taken from a copy 
o f  the full score o f  the TV version - 
Whereabouts unknown of any of the original manuscript.

Holograph (in ink)

The copy of the score, bound in grey coven is written
on 28-stave music paper, measuring c. 35 x 26*4cms.

331 pages - PP. 1-3 •• Prelude
PP. 4-35 ee Scene I I - A Slave Market
PP. 36-60 •• Scene II - The Doorway of a 

poorman's dwelling
pp. 61-108 ee Scene III - Tobias and Azarius 

make their weary way
pp. 109-185 : Scene IV - The embattled walls 

of Ecbatane
PP- 186-215 •e Scene V - Evening-preparations 

are being made for a festive 
occasion

pp. 215-234 •• Scene VI - Outside the confines 
of Raquel's garden

PP- 234-275 •• Scene VII — Tobias turns
starts to run. We now see him 
in the garden, hurrying to the 
door of the house

PP- 276-305 : Scene VIII - The Placid and Starry 
Sky, dominated by the moon...

PP- 306-331 •• Scene IX - Again the Market at
Hinevah, showing Bozru in full 
spate.

Signed by the composer at the end of the music, after the 
double barline.
Ho date, dedication or place of composition apparent.

Present location of copy: Lady Bliss, London

First edition: (Vocal Score of stage version)
TOBIAS AKD THE AHGEL [ Opera in two Acts ( Music by \
ARTHUR BLISS t Libretto by \ CHRISTOPHER HAS3ALL \ after

I STAGE^VERSIOT \ Vocal Score | 
35s Od 1 HOVELLO \ ASP COMPANY LIMITED | 160 WARDOUR STREET | 
LOHDOH W.1
152 pages. 278 x 215mm
Buff stiff paper wrappers, incorporating a design from 
t ha a Tyrol Raphael and Tobias (School of Verrocchio).
Lettered in brown. Trimmed edges.

Publication: (c) 1961 at 35/-
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— ■ (Libretto)

TOBIAS | AND TOE ANGEL { OPERA IN W O  ACTS \ Libretto 
b£ I CHRISTOPHER HASSALL 1 after the Apocryphal Book 
of Tobit [ Music by 1 ARTHUR BLISS ( NOVELLO AND CO LTD|
1¿0 WARDOUR STREET ( LONDON W1.

54 pages. 187 x 121mm
Blue stiff paper wrappers. Lettered in black. Trimmed 
edges.

Publication: (S) 1962 at 3/6d 

Bibliography:
The Times. 20 November 1958, p. 3d (Anon)
The Times. 29 April 1959, P« 7a*-d (Anon)
Radio Times. 13 May 1960, p. 3(C. Hassall)
The Times. 18 May 1968, p. 18 f-g(Anon)
Musical Events. Vol. 15, no. 6, June I960, pp.6-7 (C.B. Rees)
The Musical Tines. Vol 101, no. 1409, July I960, p. 432 
(C. Wallis)
BBC Internal memoranda, dated [October 1957] - Frank A Wright

(subject: New Operas - C Hassall) 
23 December 1957 - from K A Wright 
(subject: Opera for OT - Arthur

Bliss)
(Quotes a letter from Bliss : "I warmly welcome your 
invitation to write a Television opera for you. I will sound 
Christopher Hassall with whom I should most like to work, 
and if he is agreeable will accept your very complimentary ^ 
offer*..After Christmas we will begin to examine possibilities.')

12 February 1958 
20 February 1958 (from R.J.F.

Howgill)
Letter from Bliss to Wright, dated 31 March 1958
Letter from Wright to Bliss, dated 31 March 1958
BBC Internal memorandum, dated 2 April 1958 - from K.A. Wright
(Tobias and the Angel mentioned for the first time)
Letter from Bliss to Wright, dated 25 April 1958
(I am hoping to make a start on it as soon as I get back
from Brussel js in the middle of May).
BBC Internal memorandum, dated 5 June 1958
Letter from Wright to Bliss, dated 17 June 1958
(•••I was pleased to receive a message that your commission
for Tobias and the Angel had been formally agreed..
Letter from Bliss to Wright, dated 22 June 1958 
(I have begun avidly on the opera.)
BBC Internal memoranda, dated 28 July 1958
(re: Libretto; title; music and tempo; length, publicity)

7 August 1958 (from Lionel Salter) 
11 August 1958 (from Kenneth Adam)
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Letter from Bliss to Wright, dated 14 November 1958 
(My copyist has about 10 pages of the vocal and piano 
score in his hands: that is about half the opera* I 
work at it continously, but can’t be rushed as I could be 
thirty years ago).
BBC Internal memorandum, dated 30 December 1958 
(Details of characters in the opera)
Letter from Bliss to Wright, dated 12 January 1959 
(Timing? from Bliss for each score)
Letter from Wright to Bliss, dated 14 January 1959
(The opera’s alternative title mentioned, The Song of Tobit)
BBC Internal memorandum, dated 16 January 1959 
Letter from Bliss to Wright, dated 27 February 1959 
(The master copy of the opera piano score will be finished 
on Monday next with all the cuts and links pasted clearly in)
Letter from Bliss to Lionel Salter, dated 21 July 1959 
(I have now completed the full score of the Prelude and 
the first few scores of my opera*••<)
Letter from Bliss to Salter, dated 30 August 1959 
(Discussions re the opera’s title - The Curse of Asmoday 
is mentioned bvt not liked)
BBC Internal memorandum, dated 3 September 1959 — from L Salter 
Letter from Salter to Bliss, dated 11 September 1959 
Letter from Salter to Bliss, dated 16 September 1959 
Letter from Bliss to Salter, dated 24 September 1959 
(I have decided to keep to the title, Tobias and the Ang*l)
BBC Internal memorandum, dated 28 September 1959 - from K, Adam 
(I agree with you that we should try grrf attempt to mount 
Tobias and the Angel) in the period April/kay i960)
Letter from Bliss to Salter, dated 1 October 1959 
(The Opera full score is now complete* **,)
BBC Internal memorandum, dated 13 October 1959
Notes of a meeting at the Television Centre, dated 18 November 1959 
BBC Internal memoranda, dated 2 December 1959 (re the budget)

14 December 1959 (re auditions) 
28 December 1959

Letter from Bliss to Salter, dated 1 May 196O 
Letter from Bliss to Gerald ? , dated 26 May 1960
(I have received a large mail about the Opera, which makes 
me think all our efforts were completely justified)
Letter from Bliss to Salter, dated 5 June 1960 
A BBC audience research report, dated 8 June 1960
(Present location: BBC Written Archives Centre, Caversham)
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B119 BIRTHDAY SONG FOR A ROYAL CHILD: Setting for unaccompanied
voices (SATB) of a poem by Cecil Day Lewis 
(1904-1972). Composed to celebrate the 
birth of HRH Prince Andrew, 19 February 196O.

Date of composition: 1959 (London)

Joyfully J = 112

Duration: 3 minutes

First performance: pre-recording made-London, the Memorial 
Hall, Farringdon, Thursday 31 December 1959» The BBC 
Chorus, conducted by Leslie Hoodgate. This recording 
(c/TLO 8327/A) was subsequently broadcast on Saturday 
20 February 196O in the BBC's Light Programme at 9*50am.
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M anuscript: In the Royal L ib rary -  see b ib lio g rap h y, l e t t e r  

to  B l i s s ,  dated 15 A p ril i960.

First edition:
ARTHUR BLISS \ BIRTHDAY SONG | FOR I A ROYAL CHILD l 
FOR S.A.T.B. (UNACCOMPANIED) I Words by I C. DAY LEWIS I 
1s 6d ( NOtELLO | AND COMPANY ilMTTED | 160 WARDOUR 
STREET \ LONDON W.1

9 pages. 249 x 171mm
White stiff paper wrappers. Lettered in blue. Trimmed 
edges.

Publication: i960 at l/6d

Bibliography:
The Times. 22 February 1960, p . 10f (Anon)
BBC Internal memorandum, dated 2̂  August 1959 
(I am writing to put on record the tentative arrangements 
I have made with Arthur Bliss to broadcast the short 
congratulatory or thanksgiving work he hopes to write..• 
on the forthcoming birth of the new Prince or Princess.)
Letter from Bliss to Lindsay Wellington (at the BBC), 
dated 2 September 1959
(This is just to let you know that Day-Lewis has... 
responded to ay invitation to write an Ode for the 
Royal Birth..*0
Letter from Bliss to Wellington, dated 8 November 1959 
(I enclose the words of the poem that Day-Lewis has written 
for me, and which I have already set for unaccompanied 
chorus.)
BBC Internal memorandum, dated 26 November 1959 
Letter from Bliss to William Glock, dated 28 November 1959 
Letter from Bliss to Leslie Woodgate, dated 29 November 1959 
BBC Internal memoranda, dated 1 December 1959 (j.A. Camacho)

1 December 1959 (K. Adam)
Letter from Bliss to Woodgate, dated 12 December 1959 
Letter from Bliss to Woodgate, dated 15 December 1959 
(The piece is now to be called Serenade for a Royal Child 
or Birthday Song for a Royal Child.)
Letter from Bliss to Woodgate, dated 28 December 1959 
(Includes an alternative last bar on line 3, p .7 of the score) 
BBC Internal memorandum, dated 1 January 1960 (L. Woodgate) 
(Details about the pre-recording)
Letter from Bliss to John ? dated 6 January 1960 
BBC Internal memoranda, dated 8 January 1960 (L. Woodgate)

8 January 196O
(Present location: BBC Written Archives Centre, Cavers ham)
Letter from Michael Adeane to Bliss, dated 6 November 1959 
(Buckingham Palace)
Letter from Adeane to Bliss, dated 15 April 1960 (Windsor Castle) 
(The manuscript to be added to the Royal Library)
(Present location: Lady Bliss, London)

Recordings t 33rpm
Glasgow Phoenix Choir/Mooney 12" Waverley ZIP 2072 (mono)

SZLP 2072 (stereo)
Unable to trace any review
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R120 STAMP _gP AJTD BLESS THE LORD YOUR GOD: Anthem for soprano 
and bass soli, mixed voices (SATB) and organ.
Text from Nehemiah, chapter 9» vv 5 6. Isaiah,
chapter 63, v. 15 I Kings, chapter 8, w  13,27,28 and 30 
I Kings, chapter 9, v. 3 Composed for Llandaff 
Cathgdral Choir on the completion of the restoration 
of the Cathedral after war damage.

ORGAN

Date of compositionî I960 (London)

Duration: 8 minutes



B120

First performance: Llandaff, the Cathedral of SS. Peter and 
Paul, Saturday 6 August 1960.
The Cathedral Choir, conducted by Robert Joyce (organist 
and master of the choristers), with V. Anthony Lewis 
(sub organist) accompanying on the organ.

First London performance: Unable to trace

Manuscript: Whereabouts unknown

First edition:
No title page.

15 pages. 256 x 169mm
Stiff white paper. Lettered in black. Trimmed edges.

Publication: Novello & Co Ltd ©  1960 at l/8d 
(Octavo Anthem 1387)

B ib lio grap h y:
The Times. 8 August 1960, p. 10d (Anon)
Letter from Bliss to the Dean of Llandaff, dated 20 
February 1960
(My Anthem is now finished»*.)
Letter from Bliss to Robert Joyce, dated 28 March i960 
(You are quite right about the ending, and in your copy, 
which I return, you will see I have altered it.)
Letter from the Dean to Bliss, dated 1 April 196O 
(I note from your letter that you do not regard the 
Anthem in any sense as a commissioning and that you wish 
your work to be regarded as a tribute to the Cathedral 
restoration).
Letter from Bliss to the Dean, dated 11 April 196O
Letter from the Deem to Bliss, dated 10 May i960
Letter from Bliss to the Deem, dated 13 May 196O
Letter from the Dean to Bliss, dated 13 May i960
(I am now writing to ask whether you would agree to 
compose two fanfares for the service).
Letter from the Dean to Lt. Jackson (conductor of the 
trumpeters), dated 16 May 1960
(...I have now heard from Sir Arthur Bliss that he would 
prefer not to compose any special fanfares»..)

(Present location, The Deanery, Llandaff, Cardiff)

-  646



B121 ATT act: OF KINGS: For orchestra* The title and end music
(Prelude and Postlude) to the BBC TV 
Impart series of Shakespeare*s plays 
(Richard II to Richard III).
Produced hy Peter Dews.

Date of composition: 1960 (London)

Commissioned by: The BBC

Instrumentation: Prelude - 2 flutes, 2 clarinets in B-flat,
" 3 trumpets in C, 3 trombones,

timpani, percussion (1 player: 
cymbals), piano, cellos and double 
basses.

Postlude - Flute and piccolo, 2 oboes, 2
clarinets in B-flat, 2 bassoons,
4 horns in F, 2 trumpets, 2 
trombones, timpani, percussion 
(2 players: side drum and cymbals), 
and strings.

Duration: Prelude - 28 seconds
Postlude - 1 minute 32 seconds

First performance: pre-recording made - London, BBC Maida 
Vale Studio - I, Tuesday 29 March I960. The Royal 
Philharmonic Orchestra, conducted by Lionel Salter.
This recording (TSO 13977) was subsequently used on 
Thursday 28 .April i960 when the firet play (Riohard II) 
in the series was televised.
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B121

: Postlude

Holograph in ink with blue conductor marks in pencil

The unbound score is written on three double sheets of 
28-stave music papert measuring 35*9 x 26.4cms.

12 pages - pp. 1-9 Music 
pp. 10-12 Blank

Signed by the composer at the top of page 1 and at the 
end of the music, after the double barline.
The date is given as ‘March i960*
No dedication or place of composition apparent.

Present location: Lady Bliss, London 
Unpublished

Bibliography:
Radio Times. 22 April i960, p. 4 (Anon)
BBC Internal memorandum, dated 3 March i960 (Peter Dews)
(Sir Arthur Bliss has been commissioned to compose and 
orchestrate an opening signature tune of 30 seconds duration 
and a closing tune of 1 minute 45 seconds duration for 
use in the 15 episodes of An Age of Kings....commencing 
on 28 April. The music will be pre-recorded.)
Letter from the BBC Copyright Dept, to Bliss, dated 
4 March 1960
Letter from the BBC Copyright Dept, to Bliss, dated 
9 March i960
Letter from Bliss to R.G. Walford, dated 10 March i960 
BBC Internal Memoranda, dated 14 March 196O (Lionel Salter)

15 March 1960 (Peter Dews)
15 March 1960 (Peter Dews)

(Present location: BBC Written Archives Centre, Caversham)
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B121
Other versions:

1. AS ABE OF KIHGS: arranged for concert band by Prank
Erikson, and consisting of:
1. Prelude
2* Chorale - [Unable to trace its origins*

Hot in the original manuscript]
3* Postlude

Instrumentationt Concert piccolo, first and second flutes,
2 oboes, E-flat clarinet, first, second 
and third clarinets in B-flat, alto 
clarinet in E-flat, bass clarinet in B-flat, 
E-flat contrabass clarinet, B-flat 
contrabass clarinet, 2 bassoons, first and 
second alto saxophones in E-flat, B-flat 
tenor saxophone, E-flat baritone saxophone, 
4 horns in F, 3 cornets in B-flat, 3 
trombones, baritone (treble clef), baritone 
(bass clef), basses (tubas), string bass, 
timpani and percussion (side dram, bass 
drum, cymbals).

Duration: 4 minutes 30 seconds 

First performance: Unable to trace 

(Full score)

Ho title page.

22 pages 304 x 230mm
White stiff paper wrappers* (containing FS A parts).
Lettered in grey and gold* Trimmed edges*

Publication: Chappell & Co* Inc*, Hew York* Published 
3 October 1966 at #2*50 
Full Score sold separately at ^3 
Condensed score, separately at $(1*50 
Extra Parts, each at ^0*60

Becordings: 33rpm
Coldstream Guards Band/Trevor Sharpe 12" Golden Hour (Pye)

(21 603
Unable to trace any review
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2. FABFABETsicl from AGE OF KQTGS: transcribed by 
Jonathan Elkus for military band.

B121

First performance: Lehigh University. Eugene Gifford 
Grace Hallt 1 October 1966.
Lehigh University Band, conducted by Jonathan Elkus

ifarmscript i Lehigh University Band Library 

Unpublished
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B122 MUSIC FOR THE WEDDING OP HHH PRIHCESS MARGARET:
For brass ensemble, and consisting of:
1* Fanfare for the entrance of HM the Queen 
2* Fanfare for the entrance of the Bride 
3* Two brass interludes for the processional

hymn Christ is made our sure foundation (in the 
key of B-flat)

4. Fanfare preceeding the Rational Anthem 
5* Fanfare after the signing of the register and 

preceeding Purcell*s Trumpet Tune and Airs«

Date of composition: 1960 (London)

Instrumentation: Trumpets in B-flat (parts for first,
second and third), trombones (first and 
second), bass trombone, tuba and percussion 
(side drum and cymbals)*

Duration 1* 1 minute 10 seoonds
2* 1 minute 8 seconds
3* 15 seconds each
4* 25 seconds 
5* 41 seconds

First performance: London, Westminster Abbey, Friday 6 May i960. 
The trumpeters of the Royal Military School of Music, 
directed by Lt* Col* David Me Bain.
Organ played by Dr* Osborne Peasgood*

Manuscript^
1 * Whereabouts unknown

A copy of the original exists at Westminster Abbey. It 
is written in short score and on 20-stave music paper*

2* Holograph in blue ink
The unbound short score is written on one double sheet 
of 12-stave music paper, measuring 30*5 x 24*8cms.

Fanfare at the entrance of the Princess I and preceeding 
the processional Hymn in B-flat*
4 pages - p. fi] Title page 

pp* [1-3] Music

Signed by the composer at the end of the music.
Tbe date is given as »March I960»
Ho dedication or place of composition apparent*

Present location: HMSM, Kheller Hall
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B122
3. Holograph in Ink

The unbound short score is written on one side of 
a single sheet of 12-stave music paper, 
measuring 30*5 x 24.8cme.

2 pages - p. [1] Music
p. L2] Blank

Signed by the composer at the end of the music. 
The date is given as ’March I960*
Ho dedication or place of composition apparent 
Present location: HMSM, Mueller Hall

4/5. Holograph in blue ink

The unbound short score is written on one double 
sheet of 12-stave music paper, measuring 30.5 x 24.8cms.

4 pages - p* Cl] Fanfare proceeding the Rational
Anthem in 0

pp. [2-3] Fanfare at the end of the Service,
proceeding the Wedding March (Purcell 
in D)

p. [4] Blank

Signed by the composer at the end of the music.
The date is given as ’March 1960*
Ho dedication or place of composition apparent.

Present location: HMSM, Mueller Hall

Unpublished in this form
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First edition: B122

1• Fall Score

Maestoso J=88
i ~ - i  lf t p P

i- p-
f Gt.(Sw. cpl<U

i

m

ARTHUR BLISS \ ROYAL FAHFAHES \ FOR 3 TRUMPETS,
3 TRQMBORES, TUBA | AHD PERCUSSIOM | COMPOSED 
FOR THE MARRIAGE OF l H.R.H. PROCESS MARGARET l 
IK WESTJCEHSTER ABBEY, 6 MAY 1960 \ FULL SCORE l 
6b 6d \ (Parts 9d each) | [within a single rule]
H07ELL0 I Alti) COMPANY LIMITED LOUDON W1 | Sole 
Agents for Canada: The Freda-rink- flarrls Music do 
T̂ mited. Oakville. Ontario I Sole Agents for Australia: 
Ricordi A  Co (Australasia) Pty Ltd. Sydney. H.S.W. t 
Sole Agents for Germany: Boosey A Bastes GmbH. Bonn 1 
Sole Orchestral & Educational Agents for U.S.A: Mills 
Music Inc. New York»
12 pages. 279 x 214mm
Straw stiff paper wrappers. Lettered in black. Trimmed 
edges.
Publications © 1 9 6 5  at 6/6d (as Ho 1 in the collection) 
Short Score - in an arrangement for organ by Basil Ramsey 
Ho title page.
8 pages 278 z 215mm
Orange and yellow stiff paper wrappers, deoorated with 
lions rampant. Lettered in black and white. Trimmed edges.

Publications Novello St Co Ltd ^  1964 at 4/- (as Ho_ _1__ 
in the collection)
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2 .  F u l l  S c o r e B122

ARTHUR B U S S  I ROYAL FARFARES ( FOR 3 TRUMPETS 
3 TROMBONES, TUBA l ABB PERCUSSION \ COMPOSED 
FOR THE MARRIAGE OF ( H.R.H. PRINCESS MARGARET (
IN WESTMINSTER ABBEY, 6 MAY 1960 | FULL SCORE I 
6s 6d | (Parts 9d each) 1 ([within a single rule* ] 
lTOTELLO l AND COMPANY LIMITED LONDON Ml ( Sola Agents 
for Canada: The Frederick Harris Music Co Limited.
Oakville. Ontario ( Sole Agents for Australia: Rioordi 
A Co (Australasia) Pty Ltd. Sydney. N.S.W. V  Sole 
Agents for Germany: Boosey A  Hawkes QnbH. B o m  I Sole 
Orchestral & Educational Agents for U.S.A.: Mills 
Wnaic Inc. New York,
12 pages. 279 * 214mm
Straw stiff paper wrappers. Lettered in black. Trimmed 
edges.

Publication: @ 1 9 6 5  at 6/6d (as No 5 in the collection)

Short Score (Conductor)
No title page
4 pages 248 x 172mm
Stiff white paper. Lettered in black. Trineed edges.
Publication: Novello Sc Co Ltd (c) I960 at l/- (as No 1 
in the collection) "

Short Score - in an arrangement for organ by Basil Ramsey 
No title page
8 pages 278 x 215mm
Orange and yellow stiff paper wrappers? decorated with 
lions rampant. Lettered in black and white. Trimmed 
edges.

Publication: Novello St Co Ltd (?) 1964 at 4/- (as No : 
in the collection)
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3* Short Score - in an arrangment for organ by-
Basil Ramsey

B122

Q u ie tly  and sm oothly sU72

P r ^ r n n —gy - J — L J J - 4 - 4 — 1

j O Sw. 
O

— 3
..

n—« ---------------------------- _ £ i------p ---
J i

- P -
i

— 0 —
J

'ST.— — p r~ r? z :: = + = 1

' - 1  i ... -  ^ -1

E = b = i ________ c — 6 —" 73------- £

Ho title page.

8 pages 278 z 215™
Orange and yellow stiff paper wrappers7 decorated 
with lions rampant. Lettered in blaok and white.
Trimmed edges.

Publication: Bovello St Co Ltd (S) 1964 at 4/-
(as Bo 4. numbers 1 and 2.in the collection)

Q uietly  and sm ooth ly
Q L \ ~ = l  . 1 = 3 ------------h*______

— «— n ---------rz: _u _______
- 3 ------- T 8’

jp Sw. (or Ch.)
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^  i f
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hv4_g_ JSL ■ -------
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5 .  F a l l  S c o r e B122

ARTHUR BLISS / ROYAL FABFARES 1 FOB 3 TRUMPETS
3 TROMBOBES, TUBA | ABB PERCUSSIOB (COMPOSED 
FOR THE MARRIAGE OF 1 H.R.H. PRIBCESS MARGARET \
IB WESTMIBSTER ABBEY, 6 MAY i960 \ FULL SCOREl 
6b 6d | iParts 9d each) \ [within a single rule]
N07ELL0 | ABB CQMPABY LIMITED LOBDOBW1 \ Sole 
Agents for Canada: The Frederick Harris ftyio 
Limited. Oakville. Ontario | Sole Agents for Australia: 
Ricordi & Co (Australasia7 Pt.r Ltd. Sydney. B.S.W. I
Sole-^gente>î orjSei2ja22i-^2222<£-iJS2ii]2S-S— '
lft»*ie_BaOjLJrewJfork«
12 pages. 279 x 214no
Straw stiff paper wrappers. Lettered in black. Trimmed 
edges.
Publication: (6) 1965 at 6/6d (As Bo 6 in the collection)
Short Score (Conductor)
Bo title page.
4 pages 248 x 172mm
Stiff white paper. Lettered in black. Trimmed edges.
Publication: Hovello & Co Ltd (0 i960 at 1/—  (as Bo 2 
in the collection)



B122
Bibliography:

The Times. 7 May 1960, p. 8a-b(Anon)
Letter from Bliss to William McKie (organist at 
Westminster Abbey), dated 15 March 1960 
(Bliss to'set about the fanfares*, aid wanting to 
visit the Abbey 'for impetus *)
Letter from Bliss to McKie, dated 27 March i960 
(Delivery of the two brass interludes for the first 
hymn, with the promise of copies of the other fanfares) 
(Present location: Westminster Abbey)

Letter from Arthur Penn (Treasurer to HM Qxeen Elizabeth, 
the Queen Mother), to Bliss, dated 9 March 196O (Clarence 
House)*
(Bliss had evidently approached the Lori Chamberlain on 
28 February 1960 with the suggestion that he write 'a 
fanfare* to form part of the Wedding Service* Both 
the Queen Mother and Princess Margaret agreed with the 
suggestion*)
Letter from Pern to Bliss, dated 10 May i960 (Clarence 
House)*
(A letter of thanks for 'the great pleasure •• .derived 
from the outstanding contribution which your skill 
made to Princess Margaret's Wedding on Friday* •)
Present location: Lady Bliss, London

Recordings: 33rpm
Ho. 1-
Trumpeters of the RAF Central Bard/Wallace 12" HMV

A CLP 1892 (mono)
M a t t t m m r m l «  CSD 1615 ( « • » )

Locke Consort of Braas/Stotart 12** RCA Bed Seal HL 25081 
Reviewed in Gramophone Yol 55 (649) June 1977, pp* 67-8

by W*A*C* (i*e* W*A* Chislett)

Locke^Consort of Brass/Stobart 12" RCA Red Seal RL 25081 
Reviewed in Gramophone* Vol 55 (649), June 1977, p p *67-8

by W*A*C* (i*e* W.A* Chislett)

Ho* 5-
Locke Consort of Brass/Stobart 12" RCA Red Seal RL 25081 
Reviewed in Gramophone. Yol 55(649) June 1977t PP* 67-8

by W.A.C. (i.e. W.A. Chislett)

Hos 1 and 2 - arranged for oxgan
ChristopWr Dearnley (St* Panics) 12" HMY (EMI) CSD 3677

(stereo)
Reviewed in The Gramophone. Vol XLVII (564) May 1970, p. 1782

by S*W* (i*e* Stephen Walsh)
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B122
Other versions

No 1 - Redesignated as ROYAL FANFARE (Tribute to Prince 
Alberts 150th Anniversary)

Instrumentation: 4 fanfare trumpets in B-flat,
3 fanfare trombones

Duration: 1 minute 10 seconds

First performance: London, the Royal Albert Hall, Monday 
21 July 1969.
12 trumpeters for the RMSM, Kneller Hall and 6 from 
the 11th Hassars, conducted by Captain H.G. Lane.

Bibliography:
Letter from C B Saouelson to Bliss dated 11 February 1969
Letter from Samuelson to Bliss, dated 14 February 1969
Letter from Samuelson to Bliss, dated 17 February 1969
Letter from Samuelson to Bliss, dated 21 February 1969

(Present location: BBC Written Archives Centre, Caversham)
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B123 SALUTE TO IHE ROYAL SOCIETY: For 3 trumpets, 3 trombones,
timpani, percussion (cymbal) and organ. 
Written for the formal opening of the 
Tencentenary Celebrations of the Royal 
Society by HM the Queen, Patron.

Date of composition: 1960 (London)

Duration: 5 minutes 44 seconds

First performance; London, the Royal Albert Hall, Tuesday 
19 July i960.
The trumpeters of the Royal Military School of Music, 
George Thalben-Ball (organ), conducted by Arthur Bliss.

M anuscript:
Holograph in ink

The unbound score is written on two double and two 
single sheets of 20-stave music paper, measuring 
33*9 x 26.4cms.

Salute to »The Royal Society* I for 3 tpts, 3 tbs, Timp, 
Cymb and Organ | by ( Arthur Bliss \ This was written 
to celebrate the Tencentenary of | the Royal Society, 
and was performed in the | Spring of i960 in the Royal 
Albert Hall in | the presence of the Queen, the Duke 
of Edinburgh, \ and delegates from all over the world 
[This is written on white paper which is pasted to the 
manuscript paper]

12 pages p. 1

pp.
P«

2-7
[i]

pp. 8-10
p. [11]

Title page, with paper pasted to the
mss paper
Music
Original Title page: Salute to l The Royal 

Society | on the occasion of | its 
Tercentenary I for Organ and Brass 
with Timpani | Arthur Bliss [crossed 
out in blue pencil]

Music continued 
Blank

Signed by the composer on both title pages, and at the 
end of the nftisic, beneath the double barline.
The date is given as »April i960*

No dedication or place of composition apparent.

Present location: Lady Bliss, London
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B123

First edition: (Organ score and instrumental parts)

Vo title page.

12 pages. 215 x 276am
Pink/white stiff paper covers. Lettered in red.
Trimmed edges.

Publication; World Library Publications Inc., Cincinnati. 
"" 1000 copies published 17 July 1973 at $5

with the title of Salute1 (0-2455)

Bibliography:
The Times. 20 July 1960, p. 5f-g (Anon)
Letter from 1) C Martin (Assistant Secretary) to Bliss, 
dated 16 May i960
Letter from Sir Cyril Hirshelwood (President) to Bliss, 
dated 25 July i960
(Present location: Lady Bliss, London)

Recordings: 33rpm
Trumpeters of the KMSM/w. Lloyd Webber (orgax^Sharpe

12" Sound Mews SM 122
Unable to trace any review
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B124 TWO FANFARES FOR »LET THE PEOPLE SING«: For 3 trumpets, 
3 trombones, timpani and percussion (cymbal)

Date o f  com position: i 960 (London)

Commissioned b y : The BBC

D uration: I I  & IV : 12 seconds
I I I  & V : 10 seconds

First performance: pre-recording made - London the Kingsway 
Hall, Tuesday 28 June 1960. The BBC Concert Orchestra 
(leader: William Armon), conducted by Arthur Bliss.
This recording (TLO — 22953) was subsequently broadcast 
on the evening of Tuesday 28 June i960 in the BBC's 
Home Service as part of Let the People Sing, the finals 
of the BBC's fourth annual amateur choral contest, from 
the Kingsway Hall.
The fanfares were used to preface certain results:~
II — Result of the Hale Voice Choirs
III - Result of the School Choirs
IV — Result of the Ladies Choirs
V - Result of the Youth Choirs
(Fanfares I & VI were in fact Bliss's Fanfare for a Dignified 
Occasion)

Manuscript:
Holograph in ink with pencil annotations

The unbound score is written on one double sheet 
of 20-stave music paper, measuring 35*9 x 26.4.0ms.

Two fanfares | for I Let the People Sing | June 28th 
[i960 added in blue pencil] ) by ] Arthur Bliss

4 pages • P. 
pp. 
P.

Title page
Music
Blank

Signed by the composer on the title page, and at the 
end of the music, after the double barline.
Ho date, dedication or place of composition apparent.

Present location: Lady Bliss, London

Unpublished
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B125 THREE BACH CHORALES PROM THE ST. JOHN PASSION (j.S. BACH): 
Arranged, for 3 trumpets, 3 trombones, and tuba, 
and consisting of:-
1. See Him now, the Righteous One
2. Ah Lord, when my last End is Come
3* Peter in his Forgetfulness thrice denies his Master. 

Date of arrangement: 1960 (London)

Duration: 1. 50 seconds
2. 1 minute
3. 45 seconds

First performance: Worcester, the Cathedral Tower. Tuesday 
6 September 1960 (The Three Choirs Festival).*
The brass section of the City of Birmingham Symphony 
Orchestra, conducted by Melville Cook.

First London performance: Unable to trace

Manuscript:
1. Holograph in ink

The unbound score is written on one double sheet of 
20-stave music paper, measuring 35*9 x 26*4cms.

Chorale | See Him now, the
Passion - Bach
4 pages - P. fi] -, Title

pp. .1-2] Music
P. L3] Blank

Righteous One | St. John 

page

No date, dedication, signature of the composer or 
place of composition apparent.

2. Holograph in ink
The unbound score is written on one double sheet 
20-stave music paper, measuring 35*9 x 26.4 cms.
Chorale \ 'Ah' Lord, when my last end is come* I 
John Passion - Bach ) for 3 tpts, 3 tr.bs & Tuba
4 pages - p. [i] Title page

pp. ,1-2] Music
p. [3] Blank

of

St.

Signed by the composer after the double barline ('transcribed 
by Arthur Bliss')
No date, dedication or place of composition apparent.

«This revived the practice of pre-war years when chor&ta from 
the St Matthew Passion were performed in an arrangement for 
brass ensemble, prepared by Sir Edward Elgar.
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Holograph in ink
The unbound, score is written on one double sheet of 
20-stave music paper, measuring 35.9 x 26.4cms.

Chorale | ’Peter in forgetfulness thrice denied his 
Master* l St. John Passion - Bach [ for 3 tpts,
3 tbs & Tuba
4 pages - p.

PP.
P*

Title page
Music
Blank

Signed by the composer after the double barline (’transcribed 
by Arthur Bliss’)
Ho date, dedication or place of composition apparent.

Present location: Lady Bliss, London 

Unpublished.
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B126 GHEETIHGS TO A CITY*: A Flourish for double brass choir
(choirJC: 2 trumpets in B-flat,
2 horns in F and 3 trombones}
Choir lit 2 trumpets in B-flat, 2 horns 
in F, 3 trombones and tuba), timpani 
and percussion (bass drum and cymbals).

Date of composition: 1960/61 (London)

Commissioned by: The American Wind Symphony Orchestra
of Pennsylvannia

Dedication: Für the American Wind Symphony

Duration: 6 minutes 20 seconds

First performance: London, the River Thames at Battersea,
Tuesday 4 July 1961.
The American Wind Symphony, conducted by Robert A. Boudreau. 

Manuscript:
Holograph in ink, with conductor's markings in blue pencil

The score, bound in blue buckram, is written on nine 
double sheets of 24—stave music paper, measuring 35*2 z 
26.2cms.
36 pages - pp. 1-36 Music
Signed by the composer on the fly leaf, at the top of 
page 1 and at the end of the music, after the double 
barline.
The date is given as 'Feb 1961*
The "dedication"**appears on the recto of the flyleaf:
With my best wishes for the future | of the City of Bath 
Bach Choir ) its Conductor, its Committee members ( and 
all its Singers I from | Arthur Bliss | Aug 1961 
Wo place of composition apparent.

Present location: Music Division, Library of Congress,
Washington DC, USA.
Catalogued by the Library in 1967.

«The piece was originally to be called A Royal Salute, then 
Flourish, and finally completed as Greetings to a City.

««This "dedication" does not appear in the printed copy. 
Bliss was president of the choir from 1939 until 1973*
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First edition:

Ho title page.

40 pages* 279 x 217mm
Orange stiff paper wrappers* Lettered in black*
Trimmed, edges*

Publication: Robert King Music Co* (Horth Easton,
~ naas), 700 copies published 24 April 1972 

©  1969) at ?12*00 (score and parts)
&  •00 (score)
p0.60 ea (parts) (Music for

Brass Ho 150)

B ib liograp h y:
Programme note by the composer
Daily Mail. 5 July 1961» P* 7a-L (Peter Lewis)
The Times* 5 July 1961» p* 24 a-e
The Tatler & Bystander, Vol CCXLI, no 3125» 19 July
1961, p. 11 ¿-7 (Anon)

Recordings: 33rpa
Philip Jones Brass Ensemble 12M Decca Ace of Diamonds

SDD 274 (stereo)
Reviewed in The Gramophone. Vol XLVTII (575) April 1971»

pp. 1632 and 1637
by M*M* (i.e. Malcolm MacDonald)
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B127 THE BEATITUDES: Cantata for soprano and tenor soli, mixed
choir, organ and orchestra. Words selected 
and arranged by Arthur Bliss and Christopher 
Hassall (1912-1963) from 
Henry Vaughan (1622-1695)- 

The Call
The Mount of Olivo or solitary devotions (1652)

George Herbert (1693-1633)- 
Baster

Isaiah, Ch. 2, w 1 0-20; 28 
Bylan Thomas (1914-1953)

And Death shall have no Dominion (Deaths
and entrances, 19.

Jeremy Taylor (1613-1667)
0 Blessed Jesu

Date of composition: 1960/61 (London)

Commissioned by: The Coventry Cathedral Festival Committee
for the 1962 Fèstivàl of Be-dedioation.

Instrumentation: 2 flutes (alter. 2 piccolos) 2 oboes, 2
" olarinets in B-flat, 2 bassoons, 4 horns in 

F, 2 trumpets in C, 2 tenor trombones, bass 
trombone , tuba, timpani, percussion 
(2 players: side drum, tenor drum, bass drum, 
2 cymbals, gong, tubular bells), 2 harps 
organ and strings.

Dedication: To my grand-daughter, Susan,born May 10th 1953 

Duration: 50 minutes

First performance: Coventry, the Coventry Theatre, Friday 25 May
------ 1 9 ^

Jennifer Vyryan (soprano), Bichard Lewis (tenor), the Coventry 
Cathedral Festival Choir and the BBC Symphony Orchestra 
(leader: Paul Beard), conducted by Arthur Bliss.

First London performance: Central Hall, Westminster, Saturday
16 February 1963«. Jennifer Vysyan (soprano), Gerald English 
(tenor), the Kensington Symphony Choir and Orchestra, 
conducted by Leslie Head.
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The Beatitudes
PRELUDE—A troubled world

........we, except God say
Another F ia t, shall have no more day. (D onat)

Allegro violento J=»120

1 T H E  M OUNT OF O L IV E S
HENRY VAUGHAN
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3127
3 EASTER 

GEORGE HERBERT
2+3
Vivo (w ith  elution)

4 I  GOT ME FLOW ERS TO S T R E W  T H Y  W A Y  
GEORGE HERBERT
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L a r g a m e n t e  J= s63

59

6 THE LOFTY LOOKS OF MAN SHALL BE HUMBLED
a d a p t e d  f r o m  I s a i a h  I I  v v .  1 0 - 2 0

Allegro energico J=sU8

- 672A



7 FOURTH BEATITUDE 3127
Tranquillo 

SOLO SOPRANO

8 T H E  G A LL
H E N R Y  V A U G H A N

With devotion 
✓  .  . . P

Come, Come,my W»y, Come, Come,my Truth, Come,my Life, Come: 
-2_

Come, Come,my W»y, Come, Come,my Truth,Come,my Life, Come:
P i i J_____ i L

Come, Come,my \V»y, Come, Come,my Truth,Come,my Life, Come:
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INTERLUDE

Allegro violenta J=  13 0 >  >-

9 FIFTH, SIXTH, SEVENTH, AND EIGHTH BEATITUDES

10 AND DEATH SHALL HAVE NO DOMINION 
DYLAN THOMAS
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11 NINTH BEATITUDE

VOICES OF THE MOB



J-» I c. I

EPILOGUE
12 0 BLESSED JESU

JER EM Y TAYLO R

Pochissim o piu mosso ma tranquillo  J =  72
SOLO TENOR
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Manuscript: (Full Score)

Holograph in ink, with blue/red. conductor marks in pencil

The score, bound in brown leather, is written on 34- 
stave music paper, measuring 43*2 z 37»8cms.

THE BEATITUDES | for Solo Soprano, Solo Tenor \ Chorus | 
Grand Organ \ and Orchestra ( by | Arthur Bliss ( specially 
composed for the Coventry Cathedral Festival 1962 | and 
performed for the first time on May 25th of that year

132 pages P.
P.
P.
P.

i]

.11XJ
iv]

pp. 1-12
PP. 13-19
pp. 20-26
pp. 27-45 
PP« 45-55 
p. 56 

PP. 57-73 
pp. 74-80
pp. 81-85 
pp. 86-91

pp. 92-110
pp. 111-115 
pp. 116-127 
P. [128]

Title Page
Dedication, Instriffentation and Duration 
Blank
Organ Registration (typed on a piece 
of paper and tipped in)
Prelude
The Mount of Olives
First and second Beatitudes
Easter
I got me flowers 
Third Beatitude 
The Lofty Looks 
Fourth Beatitude 
Interlude
Fifth, sixth, seventh and Eighth
Beatitudes
And Death
Voices of the Mob
Epilogue
Blank

Signed by the composer on the title page, and at the end 
of the music, after the double barline.
The date is given as 'Deoeidier 1961'
The dedication appears on p. [ii]
Bo place of composition apparent

Present location: Department of Music, University Library,
Cambridge
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First edition: (Vocal Score)

N0VELL0»S ORIGINAL OCTAVO EDITION | THE 1BEATITUDES ) 
CANTATA \ FOR ( SOPRANO AND TENOR SOLI ( CHORDS, 
ORCHESTRA AND ORGAN ( BY \ ARTHUR BLISS \ 10s Od l 
N0VELLO AND COMPANY LIMITED J 160 WARDOUR STREET 
LONDON W1
94 pages* 247 x 169mm
Olive green stiff paper wrappers, incorporating a 
design (in brown and white) reproduced from the Graham 
Sutherland tapestry in Coventry Cathedral* Lettered in 
white* Trimmed edges*

Publication: (6} 1962 at 10/-

Bibliography:
Programme note by the composer
The Times. 24 April 1961, p* l8f (Anon)
The Tines. 20 March 1962, p* 15b (Anon)
The Times. 18 May 1962, p. 15d (Anon)
The Tines. 26 May 1962, p. 4a (Anon)
Musical Times, vol 103, no. 1433, July 1962, p. 459 (Andrew 
Porter)
The Times. 18 February 1963, p. 14g (Anon)
L e tte rs  from C hristopher Hass all, to  Bliss, dated [i960] 
(Quoted in As I Remember, pp 209-210)

25 August 1960 
17 November i960

(All about the text for The Beatitudes)
Letters from Bliss to Hass all, dated 4 March 1961 
(Just after the last Beatitude...and immediately before 
the Jeremy Taylor epilogue I feel the need for a short 
angry chorus - the row of a crowd out for trouble.)
(Present location: Lady Bliss, London)

Reports of the Festival Committee:
Meeting 18th Oct. 1958 - stated Sir Arthur Bliss had 
expressed willingness to write something for the occasion 
in collaboration with Christopher Hasaall.
Meeting 26th June *59 - mentions that Sir Arthur had 
submitted soript for proposed Masque (Bishop queried some 
aspects of script.)
Meeting 8th Jan 1960 - mentions dates now decided for 
Festival programme, including Masque by Sir Arthur Bliss and 
Christopher Hassail.
Meeting 29th Jan *60- mentions that Sir Arthur and Christopher 
Hassall combining to compose music and script for Masque. 
Meeting 14th Nov. *60 - mentions first performance of 
The Beautitudes to be 25th May 1962.

(Present looation, Coventry Cathedral Archives)
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B128 TOAST TO THE ROYAL HOUSEHOLD: For violin, cello and
piano. Composed for the 
occasions when the Royal 
Household is toasted by the 
Royal Company of Archers.

Bate of compositions 1961 (London)*

Duration8 25 seconds

First perforaMic«» Edinburgh, the Palace of Holyroodhouse. 
July 1962. f
Onable to trace the violinist and cellist. Robert C. 
Howells (piano) The piece is played when the toast is 
proposed, and before it is drunk.

*see letter from D.K. Smith to the present author 
reproduced over the page.
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^ ¿¿e e w

E H 2  4 A E  

11th October,1978.

Stewart R. Craggs, Esq., J.P., M.A., F.L.A., 
106 Mount Road,
High Barnes,
Sunderland 
SR4 7NN.

Your letter of the 3rd October has been passed on to me  by the Secretary of 
the Royal Company.

I think that I can answer most of your questions as I a m  responsible as 
Treasurer for the provision of most of the peripheral requirements at Archers' 
Dinners and furthermore, to some extent, I was responsible for the idea of this 
particular tune.

As a background I should explain that when we dine in Archers Hall we have a 
series of obligatory toasts, all of which are accompanied by a small tune, between 
the proposing of the toast and the actual drinking of it. Thus we naturally have the 
National Anthem played when the Queen's Toast is drunk and there is a whole series 
of other tunes (at least 20 in all) such as "Old Caledonian March" for the Toast of 
the Captain General, "The Flowers of Edinburgh" for the Toast of the City of 
Edinburgh when the Lord Provost is present, and "The British Grenadiers" should the 
C.-C. Scottish Command be present.

For some years it seemed to m e  that when the Members of the Royal 
Household came and dined within Archers Hall, which usually occurred every year 
with Her Majesty being resident at the Palace of Holyrood House, it was a great 
pity that we did not have a tune for their Toast. I suppose that it must have been 
either 1959 or 1960 when Sir Michael Adeane, then the Queen's Secretary, and Sir 
Norman Gwatkin, then in the Lord Chamberlain's Department, stayed on after a 
dinner and, after talking about all sorts of different things with them the Secretary 
and two other Archers whose names I don't remember, I said that we never had a 
tune to play for the Toast of the Royal Household and could not the Master of the 
Queen's Musick be persuaded to produce something that was suitable.

I think that due to Sir Michael Adeane's acceptance of this idea and his 
persistence with the right word in the right place, Sir Arthur eventually composed 
the music and I suppose that it must have been in the summer of 1962 that it was 
first played for the Toast of the Royal Household.

No special arrangements were made for the introduction of this tune as the 
majority of those dining that night, having no particular musical bent, would simply 
assume that this tune was another of the traditional ones which are played from
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Stewart R. Craggs, Esq., 3.P., M.A., F.L.A., 11th October, 1978.

time to time, and certainly I should think that practically no one would remember 
that there had been no tune for the Royal Household at previous dinners.

I a m  afraid that I cannot tell you who was the guest of honour from the Royal 
Household on that occasion been but I hope that it was Sir Michael Adeane, who at a 
later date was made well aware of his involvement.

Our music is played by a trio consisting of piano, violin and 'cello, for which 
of course the tune was written, and the organiser then as now is a Mr. R.c. Howells 
a music teacher in Edinburgh. I remember he was most interested in receiving the 
manuscript for this tune and, as a final comment, I would say that it is entirely 
appropriate in every way to the occasion and location and has for long been accepted 
as another tradition.

I hope that this information is helpful to you and I a m  only sorry that I cannot 
give you exact names and dates as no record is kept of these.

Yours sincerely,

/



Manuscript:

Holograph in  in k

B128

The uhbonnd score is written on one side of a single 
sheet of 20-stave music paper, measuring 35.9 x 26.4oms.

Signed by the composer at the end of the music, underneath 
the double barline.
The date is given as 'Hovember 1961*
Ho dedication or place of composition apparent.

Present locations Lady Bliss, London

Unpublished

Bibliography?
Letter from Lord Scarbrough (the Lord Chamberlain) to 
Bliss, dated 15 Hovember 1961
(A thank-you for »the little tune... I shall look forward 
with great interest to hearing it at sons time in the 
future*.)
(Present locations Lady Bliss, London)

Music
Blank
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B129 CALL TO ADVEBTURS: March for military band.
Composed for the 21st anniversary of the 
Air Training Corps

Date of composition: 1961 (London)

Cantabile
Bk C la n .  Sai»».

1
Instrumentation: Unable to trace. It is likely that

" Bliss composed the March in short soore
only.

Duration: 3 minutes 15 seconds

-  680 -



F ir s t  performance: London, the Church o f  S t .  Clement DaBBs,
Sunday 4 February 1962. The Central Band of the RAF, 
conducted by Wg. Cnndr. J.L. Wallace, Organising 
Director of Music (A Service of Thanksgiving to commemorate 
the 21st Anniversary of the ATC)

M anuscript:
Whereabouts unknown

Unpublished

B ib lio grap h y:
The Times. 4 August 1961, p. 8a(Anon)
Letter from Air Commodore A.G. Dudgeon to Bliss, dated 
4 July 1960
(My purpose in writing to you. • .is to ask if you oould 
possibly consider the idea of composing an Air Training 
Corps March for us.)
Letter from Bliss to Dudgeon, dated 9 July i960 
(I shall be most pleased to do my best for you).
Letter from Dudgeon to Bliss, dated 13 July i960 
Letter from Dudgeon to Bliss, dated 7 June 1961 
(...could you possibly give me a tentative date by which 
the score will be ready.«.)
Letter from Bliss to Aadgeon, dated 8 June 1961 
(...you shall have the March by the end of Wovember.... 
Should*nt the March have a good resounding name?)
Letter from Dudgeon to Bliss, dated 12 June 1961 
Letter from Dudgeon to Bliss, dated 19 July 1961 
("High Adventure" is mentioned as a possible title. A list 
of suggested titles is also attached - Spirit of Adventure 
and Call to Adventure are underlin ed. The letter ends:
I am delighted to leave the final ohoice to you.)
Letter from Bliss to Dudgeon, dated 21 July 1961 
(I too like High Adventure (March of the Air Cadets) so 
let us stick to that.)
Letter from Dudgeon to Bliss, dated 25 July 1961 
Letter from Bliss to Dudgeon, dated 22 August 1961 
(..."High Adventure" is already used in anther March....
Do you like "Sky Adventure" or would you care to suggest a 
better one?)
Letter from Dudgeon to Bliss, dated 28 August 1961 
(...(the) next ehoioe for a title is either *Spirit of 
Adventure* or 'Call to Adventure*...J 
Letter from Dudgeon to Bliss, dated 1 December 1961 
(Our first main ceremnony is.•.the dedication of a Banner 
to be presented to the Corps on 4 February 1962. I would 
very much like your 'March of the Air Cadets' to have its 
first public performance on this oooasion.)
Letter from Bliss to Ihidgeon, dated 1 December 1961 
(This is just to let you know that Chappells will be sending 
you a conductor*s score and a set of parts of my March 
in a few days.)

B129
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L e tte r  from Dudgeon to  B liB s , dated 4 December 1961 
L e tte r  from Dudgeon to  B i le s ,  dated 19 December 1961 
(I have ju s t  h e a rd ..y o u r march picked out on a  'one 
fin g er*  b a s is .  I t  i s  sp le n d id .)
Letter from Bliss to Dudgeon, dated 23 December 1961 
Letter from FI. Lt. J.V. Radios to Bliss, dated 2 January 1962 
Letter from Radioe to Bliss, dated 10 January 1962 
Letter from Grp. Cptn. A.K. Gatward to Bliss, dated 
21 February 1962
Letter from Bliss to Gatward, dated 23 February 1962 
Letter from Dudgeon to Bliss, dated 2 July 1962 
(That wonderful march.. .has proved to be beyond the 
capaoity of any of my oadet bands. Can you suggest anyway 
of surmounting our problem?)
Letter from Bliss to Dudgeon, dated 4 July 1962 
(...we must obviously do something about this...J 
Letter from Dudgeon to Bliss, dated 6 July 1962 
Letter from Bliss to Dudgeon, dated 9 July 1962 
Letter from L.A. Bishop (.Chappel A Co Ltd] to Bliss, 
dated 6 July 1962

(Present location: RAF Hewton, Nottingham

Letter from Grp Cptn Gatward to Bliss«dated 6 February 1962 
(Present looation: Lady Bliss, London)

Recordings: 45rpm
Royal Marines Band/Vivian Bunn 7" HX7 7eg 8866

ges 5886
Unable to trace any review

B129
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Other versions:

1 . r.kU. TO APVEHTOBBt Arranged for military band by D.J.^ —  j)u-fchoit
Instrumentation: Concert flute and piccolo, flute and 

' piooolo in D-flat, 1 clarinet in B-flatt
oboe, 2 solo clarinets in B>flat, 3 
clarinets in B-flat, 1 alto clarinet in 
E-flat, 1 bass clarinet in B-flat, 2 alto 
saxophones in B-flat, 1 tenor saxophone 
in B-flat, 1 baritone saxophone in E-flat,
2 bassoons, 4 horns in F, 2 cornets in 
B-flat, 2 trumpets in B-flat, 2 trombones, 
bass trombone, euphonium (treble clef- 
baritone), euphonium (bass clef- baritone)
2 buses and pervasion (2 players: bass 
drum and cymbals)

First performance: Unable to trace 

First edition: (Piano Conductor)

Ko title page.

19 pages. 312 x 242mm
Blue stiff paper wrappers. Lettered in Black. Trimmed
edges.

Publication: Chappell A Co Ltd (Printed in The Army Journal 
Bo 837) (§) 1962 at 27/6 (prioe to non- 
subscribers) per number. Bxtra parts at 1/6 each



B129
2 .  fiall  TO AWKBTUHE: Arranged for brass band by D.J. Duthoit

Instrumentation: Solo comet in 3-flat (piano conductor)
solo ooraet in 3-flat, 3 comets in 3-flat, 
(first with Flugel in B-flat ), 1 soprano 
comet in E-flat , 1 solo horn in E-flat,
2 horns in E-flatv 2 baritones in B-flat,
2 trombones, bass trombone, 1 euphonium 
in 3-flat, basses in E-flat and 3-flat, and 
percusión (2 players: bass drum and cymbals)

First performance: Unable to trace

First edition: (Piamo Conductor)
Bo title page.

4 pages. 2^3 z 179am
Stiff afeite paper folder/wrappers. Lettered in blue.
Trimmed edges.

Publication: Chappell A  Co Ltd. (Printed in the Chappell 
Brass and Beed Journal Bo 200)
(é) 1962 at 10/— Solo B-flat oomet)

Conductor and parts )
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B130 MiBfM OP HCMAm_II HQHOPR OP A CHEAT MAH» For orchestra. 
Written in tribute to Winston Churchill.

Date of copposition: 1961/62 (London)

Instrumentation: 2 flutes (alter. piooolos)t 2 oboes,
2 clarinets in B-flat, 2 bassoons, 4 
horns in 7, 2 trumpets in C, 3 trombones, 
tuba, timpani, percussion (4 players : 
two side druns of different pitch - high 
and low-muffled, bass drua and cymbals) and 
strings.

Duration: 4 minutes 15 seconds
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Pirat performance: pre-recording made - London, BBC Studio 

I (Maida Vale), Friday 30 March 1962«
The BBC Symphony Orchestra (Leader: Paul Beard), 
conducted by Arthur Bliss* This recording (TLO 7 9 18 1) was 
subsequently broadcast on the morning of Saturday 30 
January 1965, in the BBC's Third Hetwork, prior to the 
broadcasting of Sir Winston Churchill's state funeral*

Manuscript:
Holograph in ink, with black pencil and red biro markings 
and cues*
The unbound score is written on five double sheets of 
24-stave music paper, measuring 35*7 z 26*3cms
Funeral March l for J A State Occasion (crossed out in 
red ink and March or Homage substituted) ] (in honour 
of a great man) [ for full orchestra | by \ Arthur Bliss.
20 pages - p. Pi] 

p. [ii] 
PP* 1-15p. 16 
pp* 17-18

Title page
Instrumentation
Music
Blank
Blank

Signed by the oonposer on the title page, and at the end 
of the music, after the double barline*
16 date, dedication or place of composition apparent*
Present location: Lady Bliss, London* There are also

sketches in pencil*
Unpublished
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Bibliography:The Times* 28 January 1965» p* 6e(inon)

BBC Internal memoranda, dated 14 February 1962 (from 
Sir Lindsey Wellington)
(Sir Arthur Bliss has told as that he has written a 
straightforward Funeral March for full Symphony Orchestra 
to be used as a tribute for the Master of the Qisens 
Music to Sir Winston Churchill when he dies* He hopes that 
the BBC will arrange to record the work soon, keep the 
recording in cold storage, and then broadcast it in whatever 
obituary context seems best.)

15 February 1962 
13 Maroh 1962

(To let you [Controller, Programme Planning (Sound)] 
know that Clock saw Bliss on Friday last and discussed 
the piece with him and arrangmexrts for raoording are in 
hand* It will probably take place on 30 Maroh)

16 Maroh 1962
(It has been agreed that Sir Arthur Bliss is to oonduot 
and record a performance of his Funeral March* •• Ihe 
Symphony Orchestra has been called for an extra session 
in M&ida Tale I on Friday 30 Maroh 1962**)

22 Maroh 1962 
22 January 1965

Letter from Bans Keller to Bliss, dated 29 January 1965 
(We have placed your "March of Homage in Honour of 
a Great Man" in the most prominent spot available, i*e* 
right before Churchill's funeral, which we shall be relaying 
on Saturday 30 January, at 9*30am in the Third Metwork*)
BBC Internal nemoradum, dated 26 January 1965

(Present location: BBC Written Archives Centre, Cave % ham)

Recordings: 3rpm
Boyal Liverpool Philharmonie Orchestra/Atherton 12" Unioorn-

Kanohana UP 9OO6 (Digital/stereo) 
Reviewed in The gramophone. Tol 59(700) September 19&1» p* 378

by E*G* (i*e* Edward Greenfield)
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Other versions
1. mapp-H OP HCaggE: Arranged for military hand by *"""***■" Vi.J. Duthoit.

Instrumentation: Conductor, concert flute, flute in B-flat, 
clarinet in E-flat, oboe, 3 clarinets 
in B-flat, alto clarinet in B-flat, base 
clarinet in B-flat, 2 alto saxophones in 
E-flat, tenor saxophone in B-flat, 
baritone saxophone in B-flat, 2 bassoons 
4 horns in F, 2 cornets in B*flat, 
trumpets in B-flat, 2 trombones, bass 
trombone, euphonium (treble clef-baritone) 
euphonium (bass olef—baritone,) basses, 
muffled drums and percussion (2 players t 
bass drum and cymbals)

First performance: London, Westminster Abbey, Sunday 19 September
The Central Band of the RAF, conducted by Wg. Condr. J.L. 
Wallaoe (Ceremony of unveiling the Churchill memorial 
stone by HX the Queen)

Fist edition; (Piano Conductor)
Wo title page 
4 pages* 254 x  179m
Stiff white paper folder/wrmpper* Lettered in black*
Trimmed edges*
Publication: Chappell A  Co Ltd 1965 at 8/6d (Conductor 

and parts)
Bibliography:

The Times* 20 September 1965, P* 6a-b (Anon)
Recordings: 45rp*

Central Band of the RAF/Wallaoe 7" HOT 7*08899
Reviewed in The gramophone. Vol XLII (503) April 1965» P* 499

by W.A. Chislett
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2* MABCH OP HOMAGE: Arranged for piano solo by Felton Bapley

First edition:
KAHCH OF HOMAGE | IH HOIOUR OF A CHEAT MAH
6 pages* 278 z 220am 
Mbits stiff paper wrappers* 
Trlamed edges*

Lettered in dark bine*

Publication: Chappell St Co Ltd 0  1965 at 3/-
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3. MARCH OF HOMAGE: Arranged for organ By Felton Rapley
First edition:

MARCH OF HOMAGE 1 IH HONOUR OF A CHEAT MAH
7 pages. 275 x 212am
White stiff paper wrappers. Lettered in dark Blue. 
Trimmed edges.

Publication: Chappell A Co Ltd (S) 1965 at 3/-

V.
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B131 GALA. FAHFAHE: Composed for the opening of the
' Vllth British Empire and. Commonwealth 

Games in Perth, Western Australia«

Bate of composition! 1962 (London)

Iaagrygntations Bliss wrote the fanfare in short soore 
and entrusted the sooring ef the military hand 
version to B«JS Butholt (q«T.)

Briskly J :118

fl I, . m\ A n y

st mpre fbnllante 
,lg.l. a ■ »  -

Tutti

----------------:-------------l
_r»..— 1 "■ 1 ■ " 1— .... Lx------------1 ■  "■ „V

f i r m

OSB^SJ^SSS^JSL1 Rrefesser TrmaHc Callaway, as Blreotor of 
Xusio for the games.

Burstion: 1 minute
T H rm -t Perth (Western Australia), the

Games Stadium Friday 22 JoTember 1962« The Central 
ttqwri of the BAAF, oonduoted by Sq. Ldr. L. H« Hioks. 
fhe fanfare followed the formal opening of the 
Games by HW the Buks of Edinburgh«



First UK perfornance: Unable to trace

Manuscripts (Short Soore) details fioaa copy: 
Holograph in ink
The unbound score is written on one double sheet 
of 12-stave music paper, measuring 30.5 x 25*4cms
Gala Fanfare | for \ full Military Band ( Composed 
for the Opening of the British Empire 1 and Commonwealth 
Games in Perth, Western \ Australia in Bovember 1962 | 
by ) Arthur Bliss
4 pages - p.

PP«
P*

,i] Title page 
1-2] Music 
|3] Blank

Signed by the oomposer on the title page, and at the 
end of the music, after the double barline*
The date is given as * April 1962'
Bo dedication or place of composition apparent 
Present location: Lady Bliss, London

Unpublished

Bibliography:Western Australian* 1 August 1962, p* 25 a-d (J* Boss)
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Giy^jj*i£FAB|U Arranged, f o r  m ilita r y  Band, by W.J. Duthoit

Twprhmimftntation: Conductor, concert flute and
piccolo, flute and piocolo in B-flat, 
clarinet in E-flat, oboe, 2 olarinets 
in B-flat, alto clarinet in B-flat, 
bass clarinet in B-flat, alto 
saxophone in E-flat, tenor saxophone 
in B-flat, baritone saxophone in S-flat, 
2 basses, 4 horns in 7, 2 cornets in 
B-flat, trumpets in B-flat, 2 trombones, 
bass trombone, euphonium (bass olef: 
baritone), euphonium (treble olef: 
baritone), basses and drums.

First performance» as before

First edition: (Piano Conductor)
Composed for the Opening of the British Empire and | 
Commonwealth Carnes in Perth, Western Australia in 
Hovember 1962 l CALA FASFAHB I Conductor ) Music by 
AR3SUR BLISS I Military Band arrangement ( by| W J 
DUTHOIT ARCM | [list of Instruments] | Chappell & Co 
Ltd | 30 Mew Bond Street, London, W1 J 46037 MACE IH 
EBBLAMD
3 pages 254 x 179mm
Stiff white paper folder/wrapper. Lettered in blue. 
Trimmed edges.
Publication: Chappell A Co Ltd @  1962 at 10/- 

(Conductor and parts)
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B132 MABT OP MAGMLAi Cantata for contralto and baas soli,
nixed choir and orchestra*
Words written by Christopher Hassaft 
(1912-1963)» incorporating sons passages 
freely adapted from Edward Sherburne 
(1618-1702) and from The Gardener by 
Boland Watkins.

Date of composition: 1962 (London)
Comisaioned by: Commissioned by the City of Birmingham 

Symphony Orchestra with funds provided 
by the Feeney Trust*

Instrumentation: 2 flutes and piooolo 2 oboes, clarinet 
' ' in B-flat, bassoon, 2 horns in F, 2

trumpets, timpani, percussion (2 players: 
tenor drum, bass drum, oymbal, triangle, 
tambourine, gong), harp and strings*

Dedication: To the memory of Christopher Has sail,
"" died 25 April 1963

Duration: 27 minutes

First performance: Worcester, the Cathedral, Monday 2 September 
1963* Hbnaa Prctor (contralto), John Carol Case (baritone), 
the 3-Choirs Festival Chorus, the City of Birmingham 
Symphony Orchestra, conducted by Arthur Bliss.

First London performance: Queen Elisabeth Hall, Saturday
14 June 19̂ 9* Meriel Dickinson (contralto), Mail Hewlett 
(baritone), the London Orpheus Choir, the London Orpheus 
Orchestra (leader: Vera Kantrovitch), conducted by 
James Oaddam*

Manuscript: (Full Score) 
Holograph in ink
The score bound in brown leather, is written on twenty double 
sheets of 32-stave music paper, measuring 58 x 30oms The manuscript paper printer̂  mark is shown as W & Co*

n f Mftfjdala | Cantata | for ( Contralto and Bass Soli | 
Chorus and Orchestra 1 by ( Arthur Bliss | Text written 
and adapted by ) Christopher Hassell
80 pages - pp* Ci-ii] 

P. Liii] p. Liv] 
pp. 1-71 
PP. [72-76]

Blank
Title page
Dedication and Instrumentation
Musio
Blank

Signed by the composer on the title page, and at the end 
of the music, below the double bar line*
The date is given as 'May 1963'
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Mary of Magdala

Poco sostenuto J =72-7»
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M o d e r a t o  J =  c . 88
M A R Y  with ardent expectation
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B132
The dedication appears on p. [iv]. This is not 
in the first edition of the printed vocal score, 
published in 1963. It was subsequently included 
in a reprint, published in 1969»
No place of composition apparent.

Present location: Music library, University of
Birmingham (Barber Institute of 
Fine Arts)

•----------- —  (Vocal Score)
Holograph in ink. Additions in red ink and lead 
pencil.
The score, bound in cardboard wrappers, is written 
on eight double and on one single sheet of 24-stave 
music paper, measuring 35*7 x 26.3cms
"Mazy of Kagdala" (underlined 3 times) | Cantata for 
2 soloists \ Mazy Contralto I Chrdstus Bass ( Chorus 
and Orchestra | by | Arthur Bliss

34 pages - p. Ti] Title page 
p. [ii] Blank 

pp. 1-32 Music

Signed by the composer on the title page, and st the 
end of the music, below the double barline.
The date is given as 'October 1962'
No dedication or place of composition apparent.
Present location: Lady Bliss, London

First edition: (Vooal Soore)
NOVELLO'S ORIGINAL OCTAVO EDITION / MAST OF ) MAGDALA | 
CANTATA l FOR \ CONTRALTO AND BASS SOLI I SATB CHORUS 
AND ORCHESTRA | BY ( ARTHUR BLISS I TEXT WRITTEN 
AND ADAPTED BY | CHRISTOPHER HASSALL | 7s 6d | NOVELLO 
AND COMPANY LIMITED j 160 WARDOUR STREET \ LONDON W1

54 pages 247 x 170am
Grey/green stiff paper wrappers, incorporating a design 
based on Titian's 'Noli me tangere*. Lettered in grey. 
Trimmed edges.
PuMioation: @  1963 at 7/6d
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Bibliography?

Programs notes by the composer
The Times. 4 September 1963» p. 13a^b (Anon)
The Musical Times« Vol. 104, no. 1448» October 1963» 
p. 722 (E. Bradbury)
Letter from Stephen Lloyd to Professor A. Lewis, 
dated 28 September 1959
(It may not be very adventurous but I should be very 
content, as I mentioned to you, if Bliss was persuaded 
to write a second work for us...^
Letter from Lloyd to Lewis, dated 19 January 1962 
(I am writing off to-day to Sir Arthur Bliss and hope 
that he will be able to produce something for the 
3-ohoirs in 1963)*
Letter from Lewis to Bliss, dated 19 January 1962 
(...I am now writing to you to ask whether you could 
possibly give us a choral work..
Letter from Bliss to Lewis, dated 20 January 1962 
(It would be a great pleasure to me to write something 
for the C.B.S.O. at the 3 Choirs 1963 Festival.)
Letter from Lewis to Bliss, dated 24 January 1962
Letter from Lewis to Douglas Guest (at Worcester), dated 24
January 1962.
Letter from Guest to Lewis, dated 30 January 1962
(It is splendid and very exciting news about Arthur Bliss.)
Letter from Lloyd to Lewis, dated 1 February 1962
Letter from Lewis to Guest, dated 5 February 1962
Letter from Guest to Lewis, dated 12 February 1962
Letter from Lloyd to Lewis, dated 18 February 1962
Letter from Lloyd to Lewis, dated 13 June 1962
Letter from Bliss to Lewis, dated 18 May 1968
(This is just to report that Vovello's have the full
soore of 'Mary of Magdala'...j
Letter from Lewis to Bliss, dated 20 May 1963
Letter from Lewis to Arthur Baker (CBSO), dated 21 May 1963
(Present looation? Muaio Library, University of Birmingham)

Letter from Bliss to Hassall dated 13 July 1962 
(Concerning the final ohoxus)
Letter from John Carol Case to Bliss, dated 18 September 1963 
(...thinks for the marvellous experience of singing in 
the first performance.)
(Present location: Lady Bliss, London)
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Bl 33 Theme, six variations and finale 
for Brass Band

Introduction 
The ne
Variation I

Variation II

Variation III 
Variation IV

Variation V 
Variation VI 
Finale

: Moderato ()«88) 4 bars
: fJ— 88) 18 bars
: (j./j « 72) 34 bars

[narked Flowing in nanusoript] 
: Light and staccato

(scherzando) (¿-96) 27 bars
: Slow and expressive (J-56) 24 bars
: In waltz tine, with

light accompaniment (J-52) 57 bars 
: Brilliant and rhythmic (,1-112) 39 bars
: Quiet and smooth (¿-92) 21 bars
t In stately and brilliant

polonaise rhythm (J«96-100) 72 bars

Bate of oonposition: 1962 (London)

Comnissioned by: The Ustionai Brass *»»»* Championships
of Orest Britain

Instrumentation: BIìb s composed these variations in
short score only

BMration: 11 minutes

First performance: London, the Boyal Albert Hall, Saturday
19 October 1963* The Belmont Variations were used as the 
test piece in the 1963 Bational Brass Band Championships 
finals, the winning band being the C.W.S. (Manchester) 
Band, conducted by Aleo Mertiner.

Manuscrigt^ (Short Score)
Holograph in ink, with additions in blue/lead pencil
The score, bound in a manila folder, is written on three 
double and one single sheet of 24-stave nusic paper, 
neasuring 35*8 x 26.4ome.
14 pages - pp. 1-11 Music 

pp. [12-13] Blank
p. [l4] 4 list of the variations and a

note of the duration
Signed by the composer at the end of the nusio, after 
the double barline, on p. [11]
The date is given as »December 1962*
Bo dedication or place of composition apparent.

Present looation: Lady Bliss, London 
Unpublished in this form

* Saned after the tenu in Massachusetts where the oompoeer,s wife 
was born.
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Bibliography:

Programs note hy Frank Wright
The British Bandaaan. 28 September 1963» P* 3
(David Jeilson)
The Tines. 21 October 1963» p* 7a (Anon)
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B133
Other versions:

t o r HemQHT VAKEATIQHS: arranged for brass band by
r Prank Wright
Instrumentation: Soprano oornet in E-flatt solo cornet 

in B-flat, repiano cornet in B-flat, 
ani flugel, 2nd and 3rd cornet in B-flat, 
solo horn in E-flat, 2 horns in E-flat,
2 baritones in B-flat, 2 trombones in 
B-flat, bass trombone, euphonium in 
B-flat, basses in E-flat and B-flat, 
drums.

First performance: as before
First edition» (Full Sooze)

lo title page .
32 pages. 178 x 250am
Mustard stiff paper wrappers. Lettered in maroon.
Trimmed edges.
Publication: W. Paxton ft Co. Ltd (o) 1963 at l7/6d

Recordings: 33rpn
OUS (Kettering) Bani/Oeoffiey Brand 12" EMI Studio Two

TW0X-1053 (stereo)
Reviewed in Gramophone, vol 54 (640) September 1976,

p. 41°by M.M. (i.e. Maloolm MacDonald)
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B134 A K3T0T OF BIDDLES: Song cycle for baritone solo and
~ 11 instruments.
Voids translated from the Old English 
of The Exeter Book by Kevin Crossley- 
Holland (1941- ).

Date of composition: 1963 (London)
Commissioned by: The British Broadcasting Corporation

for the 1963 Cheltenham Festival.
Instrumentation: Flute (alt. piccolo)t oboe, clarinet

in B-flat, bassoon, horn in F, harp,
2 violins, viola, oello and double bass.

Dedioatiunji' To Villiam Clock [Direotor of Muaio, BBC]
Duration: 17 minutes

First performance« Cheltenham, the Town Hall, Thursday 11 July
1963» John Shirley-Qoirk (baritone), Hiohard Adeney (flute), 
Peter Graeme (oboe). Garrase de Peyer (olarinet) William 
Waterhouse (bassoon) Barry Tuokwell (horn), Emanuel 
Hurwits (violin), Ivor MoMahon (violin) Cecil Aronowits 
(viola), Terence Weil (oello), Adrian Beers (double bass) 
Osian Ellis (harp), oonduoted by Arthur Bliss.

First London performance: Victoria and Albert Museum, Wednesday 
17 June 19̂ 4* John Shirley-Quirk (baritone), and members 
of the Bath Festival Orchestra (leader fiobert Masters), 
oonduoted by Arthur Bliss (23rd Congress of the International 
Confederation of Composers' and Authors' Societies).

MunriBcript: (Full Soore)
Holograph in ink, with conductor cues in blue pencil
The unbound soore is written on twenty-one double and 
one single sheet of 20-stave musio paper, measuring 
35-7 z 26.4oms
A Scot of Biddles I for Baritone and Chamber Orchestra l 
Text translated by Kevin Crossley-Holland | from the 
Old English of the Exeter Book | Musio by | Arthur Bliss
86 pages - p. Ti] 

p. [ii]
pp. 1-12

Title page
Instrumentation and Duration 
Musio : I

pp. 13-23 Music : II
pp. 24-30 Musio : III
pp. 31-43 Music : IV
pp. 44-56 Musio : V
pp. 57-68 Musio : VI
p. liii] Blank
pp. 69-80 Musio : VII
p. 81 Blank
pp. [iv-v] Blank

Signed by the oomposer on the title page. 
Dedication at the top of page 1.
Bo date or place of composition apparent.
Present looation: Lady Bliss, London
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B134
— —  (Vocal Score)
Holograph in ink
The unbound score is written on seven double sheets 
of 24-stave music paper, measuring 33*8 z 26.5cms

A Knot of Riddles l for Baritone and Chamber Orchestra | 
Text translated by Kevin Crossley^Holland | from the 
Old English of the Exeter Book ( Music by | Arthur Bliss

28 pages - p* i] Title page
p* .ii] Instrumentation and Duration

pp. [1-4] Music : I
The second song is missing

pp.

r—ic—
i_
i Music : III

p* .8] Blank
pp* .9-12] Music : IV
pp. .13-16] Music : V
pp. .17-20. Music : VI
pp. .21-24, Music : VII
pp. 25-26 Blank

Signed by the composer on the title page*
No date, dedication or plaoe of composition apparent*

Present location: Lady Bliss, London

First edition: (Full Soore)
A KNOT OF | RIDDLES \ FOR BARITORE AID I ELEVEN 
INSTRUMENTS* | by | ARTHUR BLISS ( Text translated 
from the ( Old English of the Exeter Book | by I KEVIN 
CROSSIEY-HOLLAND I 17s 6d ) NOVELLO AND COMPANY LIMITED |
160 WARDOUR STREET I LONDON W1 | *if desired the strings 
oan be increased - A*B*
79 pages* 272 x 212mm
Straw stiff paper wrappers* Lettered in black. Trimmed 
edges*

Publication: @  1964 at 17/6d 

- (Vocal Score)
ARTHUR BLISS I A KNOT OF I RIDDLES ( FOR BARITONE AND | 
ELEVEN INSTRUMENTS I TEXT TRANSLATED FROM THE 1 OLD 
ENGLISH OF THE EXETER BOOK | by I KEVIN CROSSLEY-HOLLAND I 
6s 6d \ NOVELLO ) AND COMPANY LIMITED ( 160 WARDOUR STREET \ 
LONDON W1
24 pages. 273 x 210mm
Black/green stiff paper wrappers. Lettered in white* 
Trimmed edges.

Publication: (?) 1964 at 6/6d

-  707



B134
Bibliography: ____

The listener. Vol. LXXVIII, no* 1760, 20 December 
1962, pp. 1046-7 (K. Crossley-Holland)
(The article which provided Bliss with his text)
The Times. 12, July 1963, p. 5a (Anca)
(A Enei of Biddles is not a profound work, but it 
succeeds in what Tt sets out to do, namely, to charm 
and entertain).
The Musioal Times. Voi. 104» no. 1447» September 1963, 
pp. 641-2 (IT. Goodwin)
Letter from William Qlook to Bliss, dated 14 Bovember
1962
(i wonder if 1 oould persuade you to write a  chamber work 
lasting perhaps 15-20 minutes and to have its première 
at Gheltehham next July in one of our Thursday 
Invitation Concerts?)
Letter from Bliss to Glook, dated 15 Bovember 1962 
(I would greatly like to try my hand at some work for 
your famous Thursday Invitation Concerts)
Letter from Bliss to Clock, dated 3 January 1963 
(I can now give you a little more informât ion.. .It will 
be a setting of a String of "Biddles" translated from 
the Exeter Book by Kevin Croseley-Holland ).
Letter from Bliss to dock, dated 25 January 1963 
(I have now practically completed the piano transcription 
of my Cheltenham work... I have had John Shirley-Qoirk 
in mind to sing it. I have taken the liberty of putting 
your name at the head of this new score as a slight 
return for this opportunity to embark on something new.) 
Letter from dock to Bliss, dated 4 February 1963 
(I'm delighted to hear that the Cheltenham work is 
making such good progress; and very honoured indeed that 
you should put a j  name at the head of it.)
(Present location: BBC Written Archives Centre, Caversham) 

Recordings : 3rpm
John Shirley-Quirk (baritone )/London Chamber Orchestra 
/Hyn Morris 12" Pye Virtuoso TPLS 13036 (stereo)

ZCPC 907 (oassette) 
Reviewed in The Gramophone. Vol XLVIH (570) Bovember

1970» pp. 824 and 829 
by A.B. (i.e. Also Robertson)
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B135 MUSIC FOB THE MEDDIHQ OF HBH PRIHCESS ALBXAHDBA: For
'brass ensemble, and consisting of

1. Fanfare for the entrance of HM 
Qaeen (as used at Princess Margaret's 
Wedding in 1960. see B122)

2. Fanfare for the entrance of the Bride
3. Two brass interludes for the 

processional hymn Holy,Holy,Holy 
(in the key of E-flat;

4. Fanfare proceeding the Hational 
Anthem

5« Fanfare after the signing of the 
register and proceeding Widor*s 
Toccata in F.

M S .  of composition: 1963 (London)

In stran en tat i  on: Truapets in  B - f la t  (p arts  f o r  f i r s t ,  
— — — — ——  BeC0Bd -th ird ), trombones ( f i r s t  and

second), bass trombone, tuba and percussion  
(sid e  drum and cymbals)

D uration: 1 .
2.
3.4.5.

1 minute 10 seoonds 
30 seoonds
30 seoonds and 25 seoonds 
34 seoonds 
36 seoonds

First performance: London, Westminster Abbey, Wednesday 
24 April 1963* The trumpeters of the Royal Military 
School of Music, direeted by Lt. Col. Basil H Broun.
Organ played by Simon Preston.

Manuscript:
1. Whereabouts unknown

A espy of the original exists at Westminster Abbey, It is 
written in short score and on 2CUetave musio paper.

2. Whereabouts unknown
3. 4 and 5

Holograph in ink with markings in blue pencil.
The unbound short score is written on both sides of one 
single sheet of 20-stave musio paper, measuring 35*6 x 26.4oms
2 pages - p. [l] Three Interludes between verses of Hymn.

Interlude to be played before the 
Hational Anthem

p. [2] After the Signing of the Register
Signed by th e composer a t the top o f  page [ l ]
Ho date, dedication or place of composition apparent.
Present looation: Lady Bliss, London

Unpublished in this form
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B135
girai edition? 
1, Pall Score

ARTHUR BLISS | ROYAL FANFARES I FOR 3 TRUMPETS, 3 
TROMBONES, TUBA l ABB PERCUSSION | COMPOSE]) FOR THE 
MARRIAGE OF l H.R.H. PRINCESS MARGARET I IN WESTMINSTER 
ABffiY, 6 MAY 1960 [Sic] | FULL SCOffi | 6a 6d | (Parte 
¿deagjO I [within a single role] : IOVBLLO j AND 
COMPANY LIMITED LONDON W1 |
Frederick Harris Maaio Co Linited. Oakville Ontario 1 
Sole Agents for Australia: Rioordi A Co (Australasia) Pty 
Ltd, Sydney. N.S.W. I Sole Agents for Qenssiuri Boosey A 
Hawkes QnbH* Bonn | Sole Orchestral A Eduoational Agents 
for U.S.A.: Mills Music Inc, New York
12 pages 279 * 214m
Straw stiff paper wrappers* Lettered in black* Trianed edges. 
Publication: @  1965 at 6/6d
Short Score - in an arrangeaent for organ by Basil Ransey.
No title page 
9 pages* 278 z 219m
Orange and yellow stiff paper wrappers, decorated with lions 
rampant. Lettered in black and white. Trinsed edges*
Publication: Novello A Co Ltd. (o) 1964 at 4 /- (as No 1 in 

the oolleotion)
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ARTHUR BLISS I ROYAL FANFARES l FOB 3 TRUMPETS, 3
TROMBONES, TUBA | AMD PERCUSSION I COMPOSED FOB THE
MARRIAGE OF ( H.R.H. PRINCESS MABSABET I IN WESTMINSTER
ABBEY, 6 MAY 1960 [Sio] | FULL SCOBS I 6s 6d ( (Parte
9d each) ( [within a single rule] : BOYELLO I AID COMPANY
LIMITED LONDON W1 \ Sole Agents for CanadaT The Frederiok
Wftwla Music Co Limited. Oakville Ontario t Sole Agents
for Australia: Bioordi A Co (Australasia) Pty Ltd.Sydney. N.S.W. |
Sole Agents for Ceraany» Boosey A Hawkes CttbH. Bonn I Sole 
Orohest^L^JMMuoation&^Agent^^forJylj^^AjJ^JCiy^Jfasi^^o^  
New York
12 pages 279 x 214a*
Straw stiff paper wrappers. Lettered in black. Trimed edges. 
Publication: 0  1965 at 6/6d (as No. 2 in the collection) 
Short Score - in an arrangement for organ by Basil Ransey.
No title page 
8 pages. 278 x 215™
Orange and yellow stiff paper wrappers, deoorated with lions 
rampant. Lettered in black and white. Trianed edges.
PublAeatiahi lovello Jt Go Ltd. <S1 1964 at a / t v « 

the.^colleotion) ^
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3. Short Soore - in an arrangement for organ by Basil ftunsey-

Ho title page 
8 pages 278 z 215 m
Orange and yellow stiff paper wrappers, decorated with 
lions raapant. Lettered in black and white. Triaeed edges.

Publication: Hovello A Co Ltd. ©1964 at U-  (mb Ho . 4. 
maabers 3 and 4. in the collection^
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ARTHUR BLISS ( ROYAL FABFARES | FOR 3 TRUMPETS, 3 
TROMBOBES, TUBA ( ABB PSRCU3SIQB | COMPOSES FOR THE 
MARRIAGES OF ( H.R.H. PHIBCESS MARGARET I IB H B S m B S T E R  
ABBEY, 6 MAY I960 [Sic] | FULL SCORE I 6a 6d | (Parte 
9d each) | [within a single rale] : BOVELLO I ABB CGMPABY 
LIMITEB LQBBQB W1 | Sole Agents for Canada: The Frederick 
Harris Mosio Co Limited, Oakville dntario 1 Sole Agents"" 
for Australia: Rioordi A Co (Australasia)* Pty. Ltd. Sydney 
B.3.W. I Sole Agents for Germany: Boosey A  Hawkes GmbH. Bonn I 
Sole Orchestral A Educational Agents for P.3.A«: Mills Basic 
Ino* Bew York
12 pages 279 x 2 1 4 m
Straw stiff paper wrappers* Lettered in black* Trimmed edges. 
Publication: (o) 1965 at 6/6d (as Bo* 3 in the collection) 
Short score - in an arrangement for organ by Basil Ramsey.
Bo title page 
8 pages* 278 x 215mm
Orange and yellow stiff paper wrappers, decorated with lions 
rampant* Lettered in black and white* Trimmed edges*

Publication: Bo veil o & Co Ltd. (S^ 1964 at 4/- (as Bo 5* in 
the collection)
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5 .  F u l l  S o o r e

n-l-. n  j

i f f  i r r T
ARTHUR BLISS 1 HOYAL FAHFAHES ( FOR 3 TRUMPETS, 3 
TRCKBGKES, TUBA I AID PERCUSSIQM I COMPOSED FOR THE 
MARRIAGE OF | H.R.H. PRIHCESS MAROARET \ I B  HBSTMHSTER 
ASSET, 6 MAT 1960 [Sic] l FULL SCORE | 6s 6d | (Parts 
Qd eaoh) | [within a single rule] HOYELLO 1 AID ciJHpAHY 
LIMITED LOHDOI V1 | Sole Agents for"Canada: The Frederick 

Oo Linited, Oskrille Ontario I Sole Agents 
for Australia: Ricordi A Co (J|n»tralaaia| Ptar. Ltd. Sydney 
I.S.W. l Sole Agents for Oemany: Boosey A Hswkes ChibH. Bopn I 
Sole Orchestral k  Bduoational Agents for U.d.A.: MilisMaaio 
Ino. lew Tort«
12 pages 279 x 214ssa
Straw stiff paper wrappers. Lettered in blaok. Trimmed edges. 
Publication: (c) 1965 at 6/6d



The Tinea. 25 April 1963, p. 12 f-g (Anon)
Letter from Bliss to William McKie (organist at Westminster 
Abbey), dated 22 February 1963
(Bliss details the requirements for the service as laid 
down by the Lord Chamberlain)
Letter from Bliss to McKie, dated 27 February 1963 
(Details of the music to be written and sent, when finished, 
to Colonel Brown at Kheller Hall:- 
1 • The Sovereign's Fanfare
2• The Bride's Fanfare - dominant of &-flat to Bymn 160 

in &-flat
3« 3 Interludes between verses of the processional hymn 
4* Short fanfare in 0 before the national Anthem 
5« A Final fanfare before the procession, leading 

into the Bach [sic] Toccata in F.)
Letter from Bliss to McKie, dated 4 March 1963 
(Here are the fanfares and interludes...^
Letter from Bliss to MoKie, dated 19 March 1963 
(Rehearsal plans)
Letter from Bliss to McKie, dated 19 March 1963 
fInstructions that the Sovereign's Fanfare is not to be cut) 
(Present location: Westminster Abbey)

Recordings: 33rpa
Bo 1.-

Trunpeters of the RAF Central Band/Wllaoe

Unable to traoe any review

12" BMV CLP 1892 
(mono)

CSD 1615 (stereo)

Locke Consort of Brass/Stobart 12" RCA Bed Seal RL 25081 
Reviewed in gramophone, Vol 55 (649) June 1977, pp. 67-8

by W.A.C. (i.e. W.A. Chislett)

Locke Consort of Brass/Stobart 12" RCA Red Seal RL 25081 
Reviewed in Gramophone. Vol 55 (649) June 1977, p p . 67-8

by W.A.C. (i.e* W.A. Chislett)

Locke Consort of Brass/Stobart 12" RCA Red Seal RL 25081 
Reviewed in Gramophone. Vol 55(649) June 1977, PP. 67-8

by W.A.C. (i.e. W.A. Chislett)

Looks Consort of Brass/Stobart 12" RCA Red Seal RL 25081 
Reviewed in Gramophone. Vol 55 (649) June 1977» PP* 67-8

by W.A.C. (i.e. W.A. Chislett)
Bo. 2- arranged for organ

Christopher Deamley (St. Paul's) 12" HM7 (EMI) CSD 3677 (stereo) 
Reviewed in The Gramophone. Voi XLVII (564) 1h y  1970, p. 1782

by S.W. (i.e. Stephen Walsh)
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Bibliography:

The Tines. 25 April 1963» p. 12 f-g (Anon)
Letter from Bliss to William McKie (organist at Westminster 
Abbey)» dated 22 February 1963
(Bliss details the requirements for the service as laid 
down by the Lord Chamberlain)
Letter from Bliss to XcKie» dated 27 February 1963 
(Details of the music to be written and sent» when finished» 
to Colonel Brown at Kheller Hall:- 
1« The Sovereign's Fanfare
2« The Bride's Fanfare - dominant of &-flat to Hymn 160 

in E-flat
3. 3 Interludes between verses of the processional hymn 
4* Short fanfare in G before the national Anthem 
5* A Final fanfare before the procession» leading 

into the Bach [sic] Toooata in F.)
Letter from Bliss to McKie» dated 4 March 1963 
(Here are the fanfares and interludes...^
Letter from Bliss to McKie» dated 19 March 1963 
(Behearsal plans)
Letter from Bliss to XcKie» dated 19 March 1963 
fInstructions that the Sovereign's Fhnfane is not to be cut) 
(Present location: Westminster Abbey)

Recordings: 33xpm
Mo 1.-

Trumpeters of the RAF Central Band/Wllaoe 12" HM7 CLP 1892
(mono)

CSD 1615 (stereo)
Unable to trace any review
Locke Consort of Brass/Stobart 12" BCA Red Seal RL 25081 
Reviewed in Gramophone» Vol 55 (649) June 1977» pp. 67-8

by W.A.C. (i.e. W.A. Chislett)

Locke Consort of Brass/Stobart 12" RCA Red Seal RL 25081 
Reviewed in Gramophone. Vol 55 (649) June 1977» pp. 67-8

by W.A.C. (i.e. W.A. Chislett)

Locke Consort of Brass/Stobart 12" RCA Red Seal RL 25081 
Reviewed in Gramophone. Vol 55(649) June 1977, PP. 67-8

by W.A.C. (i.e. W.A. Ghislett)

Looke Consort of Brass/Stobart 12" RCA Red Seal RL 25081 
Reviewed in Gramophone. Vol 55 (649) June 1977» PP* 67-8

by W.A.C. (i.e. W.A. Chislett)
Mo. 2- arranged for organ

Christopher Deamley (St. Paul's) 12" HM7 (EMI) CSD 3677 (stereo) 
Reviewed in The Gramophone. Vol ZLVII (564) May 1970» p. 1782

by S.W. (i.e. Stephen Walsh)
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h h b HICB SHKHIFP'S PA1FABE: For 2 trumpets in »-flat,
“ * Written for Col. R.J. Longfield

when he was High Sheriff of Dorset*

Date of composition! 1963 (London)

Duration: 20 seconds

First performance: Dorchester, Assise Courts [1963]*
The Police Trumpeters, no oonductor.
Later repeated at:
Dorset, gillIngham, a garden party at Lower Silton, 
Saturday 24 August 1963*
The Shaftshury Silver Band, no oonductor.

Manuscript: (Short Score)
Holograph in ink

The unhound manuscript is written on half of one single 
sheet of 12-stave music paper, measuring 14*4 x 24*1 oos.

2 pages - p* Til Musio 
p. I.2J Blank

Initialled by the composer at the end of the music*
The date is given as 'March 1963'
16 dedication or plaoe of composition apparent.

Present location: Lady Bliss, London

Colonel Longfield also possesses a holograph, presumably 
the other half of the above* It is signed in full by 
the oomposer, and similarly dated.

Unpublished

Bibliography:
Letter from Bliss to Colonel Longfield, dated 22 March 1963 
(Present looation: Colonel Longfield, Dorset)
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B137 TEE OOUEH CAHTATA (feUSIC IS THE GOLIEH FOHK*): Cantata
for tenor solo, mixed ohoir (SATB) and 
orchestra. Words by Kathleen Raine (1908- ).
Written for the Quincentenary Celebrations of 
the first recorded degree in music given by 
Cambridge University in 1464*

Date of composition; 1963 (London)

Commissioned by: The Cambridge University Musical Society 
(President for 1963-64: Thurston Dart)

Instrumentation 3 flutes (alter. 3 piccolo^), 2 oboes,
2 clarinets in B-flat, 2 bassoons, 4 
horns in F, 3 trumpets in C, 3 trombones, 
tuba, timpani, percussion (3 or more 
players: side drum, tenor drum, bass drum, 
cymbals, glockenspiel, xylophone, woodblock 
(low pitoh), triangle and tubular bells) 
harp, celeste, organ pedal and strings.

Dedication: To the C.U.X.S 1964

Duration: 28 minutes

First performance: Cambridge, the Guildhall, Tuesday 18 February 
19¿4. Wilfred Brown (tenor), the Cambridge University 
Musical Society Chorus and Orchestra (leader: Duncan Druce), 
conducted by Arthur Bliss.

First London performance: Unable to trace
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B137
Manuscript: (Full Score)

Holograph in ink, with hlue/lead pencil conductor 
cues, etc.
The score, bound in blaok leather, is written on 
32-stave music paper, measuring 47*1 z 30cms.
The manuscript paper printer's mark is shown as W & Co.

THE GOLOSH CANTATA ( for Solo Tenor, Chrous * Orchestra | 
Poems by Kathleen Raine | Music by Arthur Bliss

78 pages - P» [i] n Title Page
pp. ,ii-iii] Blank
p. .iv] : Written for the Quincentenary of

the first musical degree given at
Cambridge in 1464.\Instrumentation

pp. 1-13 : Music - I
pp.13-20 : Music - II
pp.20-26 : Music - III
pp.26-34 : Music - IV
pp.34-39 * Music - V
pp.40-52 : Music - VI
pp.52-57 * Music - VII
P. 58 Blank
pp.59-60 : Music - VII (continued)
pp.60-73 * Music VIII
P. 74 Blank
le composer on the title page, and at the

end of the music, after the double bar line. 
The date is given as 'October 19&3* 
Dedication at the top of page 1•
Ho place of composition apparent.

Present location: Lady Bliss, London

First edition: (Vooal Score)
NOVELLOS ORIGIHAL OCTAVO EDITIOH l THE GOLHCH | CANTATA | 
•MUSIC IS THE GOLDEN FORM* l FOR l TENOR SOLO ( CHORUS 
AND ORCHESTRA l POEMS BY \ KATHLEEN RAINE ( MUSIC BY 
ARTHUR BLISS I 7s 6d \ NOVELLO AND COMPANY LIMITED \
160 WAHDOUR STREET | LONDON W.1
34 pages 247 x 172mm
Spring green stiff paper wrappers. Lettered in white. 
Trimmed edges.

Publication: 0  at 7/6d
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B ib lio grap h y:

Programme note by the composer.
The Time8, 19 February 1964» p. 13a (Anon)
The Musical Times. Vol. 105, no* 1454| April 1964, 
p. 283 (Stanley Sadie)
5 letters from Kathleen Raine to Bliss, undated (Quoted 
in As I  Remember pp. 220-23)
(Here I shall be working on the poems for the next few 
days and meanwhile send yon what was in faot an earlier 
version of the read-warblers poems.
...if, during the day, I_ can revise the last lines of 
Poem V, I will do so.

You will see I have revised a little the last verse 
of the last poem I sent you and I send you two more.)

(Present lo o a tio n : Lady B lis s ,  London)

Letter from Thurston Bart to Bliss dated 1 April 1963 
fAbout the final arrangements for the Golden Cantata)
(Quoted in  As I  Remember pp. 21&-9j

(Present looation: Lady Bliss, London)

Letter from Bavid Willeoeks to Bliss, dated 23 February 1964 
(A letter of thanks on behalf of all members of the 
CUMS.)

(Present location: Lady Bliss, London)
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B138 CRADLE SQBG FOR A HEWBOBJT CHILD: For small mixed (SATB)
chorus and harp (or piano)«
Words by Eric Crozier (1914 - ).
Composed to celebrate the birth of 
HHH Prince Edward, 10 March 1964

Date of composition: 1963 (London)

Donation: 3 minutes 40 seconds

^rstjerfoTMnce: pre—recording made — London, BBC "a •»«*«[
Yale I Studio, Thursday 5 March 1964« The BBC Chorus, 
conducted by Peter Cellhom, with Renata F. Feheffel-Stein 
(harp).
The recording (o/TLO 31380/o) was subsequently broadcast 
on Wednesday 11 March 1964 in the BBC's Home Service 
at 7*15 an*
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B138
Manuscript:

Holograph in ink, with blue/lead pencil annotations
The unbound score is written on two double sheets 
of 24— stave music paper, measuring 35*8 x 26.3oas.

Cradle Song ( for a Newborn Child l Words by Eric 
Crozier \ Music by Arthur Bliss | for small mixed chorus 
and harp (or piano)

8 pages - p.
P-

PP.
P«
& Title Page

Typed version of the poem tipped in
Music
Blank

Signed by the oomposer on the title page, and at the 
end of the anisic, after the double barline.
The date is given as 'December 1963'
No dedication or place of composition apparent.

Present location! Lady Bliss, London

First edition:
No title page.

6 pages. 246 x 171m®
Stiff white paper. Lettered in black. Trimmed edges.

Publication: Novello A Co Ltd Sc) 1964 at l/2d 
(PSB 1611)

Bibliography:
Letter from Bliss to Eric Crozier, dated 18 Deoember 1963 
(I have finished the little piece. Do you mind it being 
called 'Cradle Song for a Newborn Child'?...^
Letter from Bliss to Crozier, dated 1 January 1964 
(What a nuisancel The baby is not expected till March!I- 
so out goes 'January* from the first line).
Letter from Bliss to Crozier, dated 22 February 1964 
(I am going to present the Queen with a specially bound 
copy of our Cradle - Song for her library. I am making 
a fair copy of the music, and, would you make a fair copy 
of the poem?)
(Present location: Eric Crozier, Saxmundham)
BBC Internal memorandum, dated 9 January 1964
(Sir Arthur Bliss...has...written a short Berceuse ....
...I would be grateful if you could arrange a pre-recording 
so that this music could be broadcast when the event has 
taken placed
Letter from Bliss to Gerald Abraham, dated 11 February 1964 
(Present location: BCC Written Archives Centre, Caversham) 
Letter from Michael Adenne, to Bliss, dated 20 March 1964 
(A letter of thanks from Buckingham Palace)
(Present location: Lady Bliss, London)
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B139 SALUTE TO SHAKESPEARE PIT A PHRASE BY JOHN WILBYE: For 2 
solo trumpets, 3 trumpets, 3 trombones and tuba* 
Written for the Argo recording A Homage to 
ShakeBpeare. issued in 1964 to mark the Shakespeare 
Quate rcentenary «

Date of composition: 1964 (London)

Duration: 57 seconds

First performance: London, 165 Broadhurst Gardens, BW 6 
(Decca Studios), Friday 7 February 1964»
Sixteen trumpeters from the B1ISM, Kheller Hall, 
conducted by Lt. Col Basil Brown*

Manuso ript:
Holograph in ink
The unbound score is written on one single sheet of 
20-stave music paper, measuring 36*2 x 26*8cms
The manuscript paper printer*s mark is shown as BBC 
Music lbs Paper 20 stave Plain*
2 pages - p* [1] Music 

p* L2j Blank

Signed by the composer, at the end of the music, after 
the double barline*
The date is given as *29 January 1964*
Ho dedication or place of composition apparent*
Present location: Lady Bliss, London 

Unpublished

Recordings: 33rpm:
Kheller toll Trumpeters/Brown 12" Argo HF 4 (mono)

ZHF 4 (stereo)
(A Homage to Shakespeare from his 
contemporaries and ours, produced 
in association with TheSheakespeare 
Exhibition)

Unable to trace any review
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Other versions:

FAHFAKE: HOMAGE TO SHAKESPEARE (after JOHN WILBYE): For 2 solo 
trumpets in B-flat, 3 trumpets in R»flat, 3 trombones, 
tuba, timpani and percussion (cymbal)»

^tejQf-cojBgosiii22i 1972 (London)
Duration: 1 minute 10 seconds

First performance: London, the Boyal Opera House, Covent Garden, 
Wednesday 5 January 1973»
Trumpeters of the RMSM, Kheller Hall, conducted by
Col» Rodney Bashford. (A Gala Concert, Fanfare for Europe«
to celebrate Britain’s entry into the EEC»)

M anuscript:
Holograph in ink, with blue biro additions.
Ifce unbound score is written on one double sheet of 
20-stave music paper, measuring 36*7 x 26»9oms.
’Homage to William Shakespeare* I founded on a phrase 
by John Wilbye (1574-1638) l For Brass Orchestra, 
timpani and cymbals l by ] Arthur Bliss ([crossed out]
The following is substituted, in blue biro:
Fanfare Homage to Shakespeare Arthur Bliss | founded 
on a phrase of the composer of madrigals John Wilbye ) 
1574-1638

4 pages - p»
PP*
P*

Title page
Music
Blank

Signed by the composer on the title page, and at the end 
of the music after the double barline»
The date is given as ’Hovember 1972*
Mo dedication or place of composition apparent*

Present location: Lady Bliss, London
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B140 THE LXNHJHK AIRt March for military hard

Bate of composition: 1964 (London)

J : 116

-  729 -
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Instrumentation: Unable to trace. It is likely that 
" Bliss composed the march in short 

score only.

DediOation; Dedicated to the Scottish National
Institution for the War Blinded

Deration: 4 minutes 10 seconds

First possible performance: Linbum, Sunday 14 November 1965
(Armistice Sunday). Band of the 1st Bn. Gordon Highlanders, 
conducted by Colin Harper.

Manuscript î Whereabouts unknown

Unpublished

Bibliography:
Letter from J.C. Robertson to Bliss, dated 16 June 1964 
(A letter of thanks for the music of The Linbum Air) 
(Present location: Lady Bliss, London)

7Z0



B140

Other versions:
THE UMBUHN AIR: Arranged, for military banl by Leslie

Statham
Twan-tna^ritation: Concert flue and piccolov flute in D-flat, 

and piccolo, clarinet in E-flat, oboe, 
solo clarinet in B-flat, 3 clarinets in 
B-flat, alto clarinet in E-flat, bass 
clarinet in B-flat, 2 alto saxophones in 
E-flat, tenor saxophone in B-flat, baritone 
saxophone in E-flat, 2 bassoons, 4 horns in 
F, solo and first cornet in B-flat, 2nd & 
3rd cornets in B-flat, 3 trumpets in B-flat, 
2 trombones, bass trombone, euphorium (bass 
oelf-baritone), euphorium (treble clef- 
baritone), bass and drums»

First performance; Unable to trace

First edition: (Piano Conductor)
THE' LjSBUHi AIR | Conductor | by ( ARTHUR B U S S  | Military 
Band arrangement I by l Leslie Statham | [details of 
inatrunentationl ( CHAPPELL & CO LTD \ 50, HEW BQRD STREET, 
LOUDON V 1 \ 47113 MADE IN ENGLAND

4 pages 253 x 179“«
White stiff paper oover/vrapper. Lettered in black»
Trimmed edges»

Publication: (o) 1965 at 8/6d (conductor and parts) 

Recordings: 33rpm
The Royal Highland Fusiliars Band 12" Decoa SKL 4828

Unable to trace any review»
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B141 Anthem for mixed voices
(SATB) and organ.
Text from Psalm 106, w .  1-3 and 46 • 
Composed for the Thanksgiving Service to 
Commemorate the 400th anniversary of 
the granting of the Royal Charter to the 

Fief of Sark, 1565-1965*

Bate of composition: 1964/5 (London)

Allegretto
j  *  , SOPRANO

ALTO
O_ give thanks to the Lord,

m

thanks to the

TENOR
0 _ give thanks_ to the Lord,
f __________

thanks _  to the

J, 4:C'J
m & m * *  j

give thanks to the L o r d ,_ _  thanks__ to the

Allegretto J ~ c .9 2
give thanks to the L ord ,___ thanks to the

f  i

Pi'lW
Man.

&
Fed.

m

à à
¥ r

Duration: 5 minutes 10 seconds

First performance: Sark (Channel Islands), the Parish Church, 
Sunday 6 August 1965»
The resident church choir and the Westminster Singers 
Organist/choirmaster: Mr Bernard Wiltshire.
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Manuscript;
Whereabouts unknown

First edition:
Ho title page- 
8 pages* 245 x 167mm
Stiff white paper. Lettered in black* Trimmed 
edges.

Publication: Hovello & Co Ltd ¿o') 1965 at l/2d 
( m  1471) ^

Bibliography:
Telegram [of thanks] from the Bams of Sark [Sibyl 
Hathaway] to Bliss,dated 8 August 1965

(Present location: Lady HLissy London)
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B142 FAHFAHE FOR THE COMMOHWEALTH ARTS FESTIVAL: For 4 trumpets
in B-flat, 4 trombones, timpani and percussion 
(cymbal) Written for the opening of the 1965 
Commonwealth Arts Festival*

Date of composition: 1965 (London)

■  - H

TT

Duration: 1 minute 20 seconds

First performance? London, the Banqueting Hall (Whitehall), 
Thursday 16 September 1965 -
The Trumpeters of the HMSM, Kheller Hall, oonducted by- 
Lieut. Col* Basil H Brown*

M anuscript:
Whereabouts unknown
Unpublished
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Other versions:

FARFARE FOR THE LORD MAYOR OF LOHDOB: For 4 horns in F,
3 trumpets in B-flat, 3 trombones, tuba, timpani 
(optional) and percussion (cymbals) (optional).

Date of composition: 1967 (London)

Duration: 1 minute 30 seconds

First performance: London, the Royal Festival Hall, Sunday 
19 November 1967* The brass section of the London 
Symphony Orchestra, conducted by Arthur Bliss (A LSO 
Gala Concert in aid of the London Symphony Orchestra 
Trust)

\ Manuscript;
j Whereabouts unknown

! First edition:
Vo title page
8 pages 279 x 217on
Blue stiff paper wrappers. Lettered in black. Trimmed 
edges.

|
Publication: Robert King Music Co. (Horth Easton. Mass.)

| 700 copies published 2 August 1971 ( @  1971)
at jt 5*00 fScore and parts)

« ft 2.00 (score)
fi 0.25 (parts) (Music for Brass Ho. 148)

Bibliography:
The Times. 1 Bovember 1967, p. 7f (Anon)
The Times? 20 Bovember 1967* p. 11a (W.S. Mann)

' | (If I were Lord Mayor, I would want it to be played at
every occasion on which I was officiating.)

Recordings: 33xpm:
Locke Consort of Brass/Stobart 12" RCA Red Seal RL 25081 
Reviewed in Gramophone. Vol 55 (649), June 1977, PP« 67-8

by W.A.C. (i.e. W.A. Chislett)
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B143 CEREMONIAL PRELUDE: For 4 horns in Fy 3 trumpets in B-flat,
3 trombones, timpani, percussion (tubular 
chime) and organ*
Written for the service to inaugurate the 
900th Anniversary of Westminster Abbey*
It accompanied the procession of HM the 
Queen from the west door to the Shrine of 
King Edward the Confessor, and then to 
the stalls*

Pate of composition: 1965 (London)

Commissioned by: The Dean of Westminster 

Puration: 5 minutes 20 seconds

First performance: London, Westminster Abbey, Tuesday 28 Pecember 
1965» Simon Preston (organ), the New Philharmonia 
Orchestra (leader: Hugh Bean), conducted by Arthur Bliss*

M anuscript :

Whereabouts unknown
First edition: (Organ score and instrumental parts)

Set Includes Score [ and Instrumented Parts I CEREMONIAL 
PRELUDE ( for Organ, Brass, Timpani, and Tubular Chime |
(Brass includes 3 trumpets. 3 trombones. 4 horns* 1 Tabular 
Chime may be played on the organ chime*) I by I Sir Arthur 
Bliss t Master of the Queen's Music J On the occasion of 
the 900th Anniversary of Westminster Abbey, this Ceremonial( 
Prelude accompanied the Queen's Procession from the West 
Poor of the Abbey to the | Shrine of Edward the Confessor, 
on which she laid a tribute of red roses* Simon Preston ( 
was at the organ, the composer conducting the New Philharmonia 
Orchestra (Recorded ( "live" on HWT-His Master's Toioe, 
ASP-2264)* Fred Tulan played the American | Premiere in 
Washington Cathedral* | World Libraxy Publications, Inc, 
is honored to publish three contrasting pieces by Sir |
Arthur Bliss* CEREMONIAL PRELUDE (0-2456) and SALUTEl (02455) 
share scoring | for organ, brass and percussion while 
PRAELUDIUM (O-3OO9), composed for Fred Tulan J to play at 
Westminster Abbey, is for organ solo, or with two percussionists 
(optional)* ) These titles may be programmed singly or as a 
suite of three* I 0-2456 I World Library of Sacred
Music ( Copyright, 1972» WORLD LIBRARY PUBLICATIONS, Ino*,
2145 Central Parkway, Cincinnati, Ohio 45214« All rights 
reserved* Printed in U*S*A*
15 pages* 216 z 280mm
Blue/White stiff paper wrappers. Lettered in blue* Trimmed 
edges*
Publication: 1000 copies published 7 June 1972 

at ft 6*30 (0-2456)
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B143
Bibliography:

The Times, 29 December 1965» P* 8c~d (Anon)
Letter from Douglas Guest [Organist/Choirmaster - 
Westminster Abbey] to Bliss, dated 30 December 1965 
fThanks for the *magnificent* Ceremonial Prelude 
(Present location: Lady Bliss, London)

Recordings: 33rpa
New Philharmonia Orchestra/Preston (organ)/Bliss

12" HMV (EMI) ALP 2264 (mono)
ASD 2264 (stereo)

Unable to trace any review: a recording of the full service.
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5144 FAKFAHE: THE RIGHT OF THE LIKE: For 1 trumpet in E-flat, 
3 trumpets in B—flat, 3 trombones, tjmpani 
and percussion (side drum and cymbals). 
Composed for the 250th Anniversary of the 
formation of the Royal Artillery Regiment.

jtote^of^comgositionj 1965* (London)

I

Duration: 1 minute 43 seconds

First performance: Hong Kong, City Hall, Saturday 29 January 
1966. The Herald Trumpeters of the Royal Artillery, 
conducted by Lt. Col. S.?. Hays.

First UK and London Performance: St Paul's Cathedral, Friday
8 July 196><>. The Herald Trumpeters of the Royal Artillery, 
conducted by Cpt. R. Quinn.
(A Service of Thanksgiving for the Royal Artillery, 1716-1966)

-  738 -



B144
Manuscript: (Full Score)

Holograph in ink
The unbound score is written on two double sheets 
of 28-etave music paper, measuring 36 z 26cms.

Fanfare l *The Right of the Line* | Composed for ( 
The 250th Anniversary of the formation of the | 
Royal Artillery | Arthur HLiss

8 pages - >• W .
>• Lii.
P*
p. [ii] 

PP* 1-4 
P- [5-6]

Title page 
Blank 
Music 
Blank

Signed by the composer on the title page, and at the 
end of the music, after the double barline.
The date is given as *Hovember 1965*
Ho dedication or place of composition apparent*
Present location: Royal Artillery Band Library, Woolwich

■■ (Short Score) 
Holograph in ink
The unbound score is written on one double sheet of 
20-stave music paper, measuring 35 x 26ons.
Fanfare | 'The Right of the Line* | Composed for I 
The 250th Anniversary of the formation of the | Royal 
Artillery | Arthur HLiss
4 pages • P* [i] 

pp. 1-2
P. C3]

Title page
Music
Blank

Signed by the composer on the title page, and at the 
end of the music, after the double barline*
The date is given as 'Hovembsr 1965'
Ho dedication or place of composition apparent*

Present location: Royal Artillery Band Library, Woolwich

Unpublished
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B145 THE ROYAL PALACES OF GREAT BRITAIN: For orchestra.
Incidental music for the BBC/TTV film and consisting of:

1. Queen Victoria's call to the throne
2. The ballroom in Buckingham Palace
3. Joust of the I&xights in armour (George IV's reign)
4. Melodrama: Hie murder of Rizzio in Holyrood House
5. The Royal Palace Theme.

Directed by Anthony de Lotbinidre 
Harration by Kenneth Clark.

Date of composition: 1966 (London)
Commissioned by: The BBC/lTiT
Instrumentation: 2 flutes and piccoloy 1 oboe, 2 clarinets

in A and &-flat, 1 bassoon, 2 horns in 
F, 2 trumpets in Cy 3 trombones, timpani 
percussion (2 players: side drum, cymbal, 
gong, glockenspiel, tubular bell), harp 
and strings.

Duration: 1 • 
2.
3.
4.
5.

2 minutes 50 seconds 
4 minutes 15 seconds
1 minute 16 seconds
3 minutes 45 seconds 
1 minute 55 seconds

First performance: Unable to trace when pre-recorded for the 
film Loct/iov 1966]. The film was subsequently shown on 
Sunday 25 December 1966 on the BBC 1 /iOT networks.
Music played by the Sinfonia of London, conducted by 
Muir Mathieson.

740



Ro
ya

l 
Pa

la
ce

s 
of

 G
re

at
 B

ri
ta

in
Jj> I

{

_  7A1  -



B145

742A -



B145

742



B145
Manuscript:
1. Queen Victoria*s call to the throne: Poll Score

Holograph in ink with blue/red pencil markings
The unbound soore is written on four double sheets 
of 24-stave music paper, measuring 35.9 x 26.5cms.
»The Royal Palaces* Suite | (from the Television programme) 
Christmas Day 1966) | I ( Queen Victoria*s Call to the 
throne
16 pages - p.

P*
PP*

P*
PP*

P*

1-7
[iii]
8-12
[13]

Title page
Blank
Music
Music, but crossed out
Music
Blank

Signed by the composer at the end of the music, after 
the double barline.
Mo date, dedication or place of composition apparent.

------------------------ - : Short Score
Holograph in ink with blue/red pencil markings

The unbound score is written on one double sheet of 
20-stave music paper, measuring 35*8 z 26.4 cms ■

4 pages - pp. 1-2 Music 
pp. [3-4] Blank

Signed by the composer at the end of the music, after 
the double barline*
Mo date, dedication or place of composition apparent.
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2* The Ballroom in Buckingham Palace: Pull Score

Holograph in ink with blue/red. pencil annotations

The unbound score is written on six double sheets 
of 24-stave music paper, measuring 35.9 x 26.6cas.

II | The Ballroom in Buckingham Palace

24 pages - p. [i] Title page
pp* 1-8 Music
p* [ii] Music, but orossed out
pp* 9-20 Music
pp. L21-22] Blank

Signed by the composer at the end of the music, after 
the double barline*
Mo date, dedication or place of composition apparent*

— — —  1 ■■■■" s Short Score
Holograph in ink with blue/red pencil annotations

The unbound score is written on one double and one single 
sheet of 2CV-stave music paper, measuring 35*9 x 26*4 oms.
II [ 'The Ballroom in Buckingham Palace* | a miniature 
Waltz suite | Arthur Bliss

6 pages - p* [i] Title page
p* [ii] Mote - The Order of the waltzes are

Waltz I & II & I A III & 17 A I 
- Coda

pp* 1-4 Music

Signed by the composer on the title page, and at the 
»mi of the music, after the double barline.
Ho date, dedication or place of composition apparent*
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3« Joust of the Knights in Armour (George IV»s reign):

Full Score

Holograph in ink with bl tie/red. pencil annotations

The unbound score is written on two double and one 
single sheet of 24-stave music paper, measuring 
35*8 x 26*6 oms.

Ill | Joust of the Knights in Armour j (George IV*s reign)

10 pages - p« [i] Title page
pp« 1-8 Music
p. [9] Blank

Signed by the composer at the end of the music, 
after the double barline«
Ho date, dedication or place of composition apparent«

..  Short Score
Holograph in ink with blue/red pencil annotations

The unbound score is written on one double sheet 
of 20ustave music paper, measuring 33*9 x 26«4cms.

4 pages - pp. 1-2 Husio 
pp. [3-4] Blank

Signed by the composer at the end of the music, below 
the double barline.
Ho date, dedication or place of composition apparent«
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4* Melodrama: The Murder of Bizzio in Holyrood house:

The unbound soore is written on three double sheets 
of 24—stave music paper, measuring 35,8 x 26*5cms.

IV Melodrama* The murder of Bizzio in Holyrood house* 
III Holyrood [crossed out]

12 pages - p* Title page

Signed by the composer at the end of the music, after 
the double barline.
Ho date, dedication or place of composition apparent*

Holograph in ink with blue/red pencil annotations

The unbound score is written on one double sheet 
of 20-stave music paper, measuring 35*9 x 26*4cms.

4 pages - pp* 1-2 Music 
pp. [8-4] Blank

Signed by the composer at the end of the music, below 
the double barline.
No date, dedication or place of composition apparent*

Full score
Holograph in ink with blue/red pencil annotations

P«
pp. 1-7 
p. [iii] 

pp* 8-9

Blank
Misic
Music, but crossed out 
Music

Short Score
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5« The Royal Palace Theme; Pall Score

Holograph in ink with blue/red pencil annotations

The unbound score is written on four double sheets 
of 24-stave music paper, measuring 35*8 x 26*5cms.

16 pages - pp. 1-12 Music
p. [i] Music, but crossed out

PP* 13-15 Music

Signed by the composer at the end of the music, after 
the double barline.
Ho date, dedication or place of composition apparent*

, : Short Score

Holograph in ink with blue/red pencil annotations

The unbound score is written on one double sheet 
of 20-stave music paper, measuring 35*9 x 26*4cms.

4 pages - pp* 1-3 Music
p. [4] Blank

Signed by the oomposer at the end of the music, below 
the double barline*
Ho date, dedication or place of composition apparent* 

Present location: Lady Bliss, London 

Unpublished in this form

Bibliography:
Letter from Anthony de Lotbiniere to Bliss, dated 
2 November 1966
(This is just to tell you how absolutely delighted I 
am with your music* I spent all yesterday in a kind 
of trance, not really believing ay ears - as each new 
piece came up it was so exactly what I had hoped for, 
only far better than I had begun to imagine*)
(Present location: Lady Bliss, London)
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Other versionst
ROYAL PALACES MUSIC: arranged for concert band by

Frank E rickson

Instrumentation: Concert piccolo, first and second 
flutes, 2 oboes, E-flat clarinet, 3 
clarinets in B-flat, alto clain.net in 
E-flat, bass clarinet in B-flat, contra 
bass clarinet in E-flat, contra bass 
clarinet in B-flat, 2 bassoons, 2 alto 
saxophones in E^-flat, tenor saxophone in 
B-flat, baritone saxophone in E-flat,
4 horns in F, 3 cornets in B-flat, 3 tronboneB 
baritone (treble clef), baritone (bass 
clef), basses (tubas), string bass, 
timpani and percussion (side drum, bass 
drum, bells, cymbals).

Duration: 5 minutes

First performance: Unable to trace

First edition: (Full Score)
Vo title page

40 pages 304 x 227mm
Purple/shite stiff paper wrappers, with Buckingham
Palace featured in blue. Lettered in zed. Trimmed edges.

Publication: Chappell A  Co. Inc.. Hew York. Published 
17 November 1967 ©  1967) at fin.50 
Full score sold separately at fi5 
Condensed Score, separately at js1 .50 
Extra parts, each at jfo.75

Recordings: 33xi»>
HM Royal Narines Band, PortsmouthnCpt. L.T. Lambert

12" Phillips S6308 048
Unable to trace any review.
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BI46 RIVER MUSIC 1967? for unaccompanied mixed chorus (SATB).
Words by Cecil Day-Lewis (1904-1972)

Date of composition: 1966 (London)

Commissioned by: The Greater London Council for the
opening of the Queen Elizabeth Hall.

Duration: 7 minutes

First performance: London, the Queen Elizabeth Hall, Wednesday 
1 March 1967-
The Ambrosian Singers, conducted by Arthur Bliss.
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Manuscript : (Vocal Score)

Holograph in ink, with red hiro annotations

The unbound score is written on four double sheets 
of 20-stave music paper, measuring 35«9 x 26.4cms.

A Water Music [crossed out and RIVER MUSIC substituted] 
1967 | [the poem in full: 20 lines] | C. Day-Lewis

16 pages P-
pp.
P*

O . . . ,
1 1 - 1 1 1 J

iv]

•  1-1 
P- [12

Title page 
Blank
Written for the opening of |
the Elizabeth Hall I London March
1st 1967
Music
Blank

Signed by the composer at the end of the music, after 
the double barline.
Ho date, dedication or place of composition apparent.

Present location: Lady Bliss, London

First edition: (Vocal Score)

Ho title page 

14 pages. 246 x 169mm
White stiff paper. Lettered in black. Trimmed edges. 

Publication: Hovello & Co Ltd 0 1967 at 2/- (PSB 1620)

\
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Bibliography: BI46
The Times, 3 March 1967, p. 10c (William Mann)
TOie Musical Times. Vol. 108, no. 1490, April 1967, p. 339 
(Andrew Porter)
Letter from John Denison to Benjamin Britten, dated 5 January 1966 
(...[we] hope that we may count on you to be closely associated 
with the ceremonies [connected with the opening of the Queen 
Elizabeth Hall and Purcell Room].)
Note by Denison re the inaugural concerts [undated]
Note by Denison, dated 27 June 1966
(...Britten telephoned...and asked me to approach Arthur Bliss 
to write [a very short introductory piece] to precede the 
programme as arranged. He was particularly anxious that 
Bliss should be given this opportunity and that I was to 
mention his name to Bliss.
Saw Arthur Bliss 27.6 and discussed above. Delighted to 
co-operate and agreed either to use some Elizabethan Stanza, 
possibly the Spencer, with Thomas reference, or alternatively 
to approach contemporary poet).
Letter from Denison to Britten, dated 28 June 1966
(i had lunch yesterday with Arthur Bliss, and put your idea
to him about writing a very short 'intrada' for the opening concert
in the Elizabeth Hall on 1 March. He was obviously thrilled
and delighted, and particularly asked me to let you know
how honoured he felt that the suggestion should have come from
you.)
Letter from Bliss to Denison, dated 29 June 1966 
(Cecil Day-Lewis has kindly consented to write a suitable 
poem for me to set for the Purcell Singers at the Opening 
of the New Hall.)
Letter from Denison to Bliss, dated 1 July 1966
(i am glad to learn that you have asked Cecil Day-Lewis
to write a new poem....)
Letter from Denison to C. Day-Lewis, dated 1 July 1966 
(...will you take this note as an invitation to accept a 
commission for the Greater London Council.)
Letter from Day-Lewis to Denison, dated 2 July [1966]
(i have started work on the piece, and it is based on the 
Thames and on music.)
Letter from Denison to Day-Lewis, dated 17 August 1966 
(We are all delighted that your piece will carry references 
to the Thames and to Music )
Letter from Denison to Bliss, dated 17 August 1966 
Letter from Bliss to Denison, dated 18 August 1966 
(Cecil has written a very apt poem, though we haven't found 
the final title for it yet.)
Note by Denison, dated 16 December 1966 
(in telephoning Sir Arthur Bliss this morning to enquire 
about progress on his work, I found that it was completed and 
the MS had been sent to Novello for engraving.)
Postcard from Bliss to Denison, dated 16 December 1966 
Letter from Denison to Bliss, dated 19 December 1966
Letter from Denison to Basil Ramsey (at Novello & Co Ltd),
dated 17 January 1967
Letter from Ramsey to Denison, dated 19 January 1966[sic]
Letter from Ramsey to Denison, dated 23 January 1967



(The wording that appears on Sir Arthur Bliss* 'River 
Music 1967' is as follows

Commissioned by the GREATER LONDON COUNCIL 
for the opening of 

THE QUEEN ELIZABETH HALL 
on March 1, 1967)

Letter from Denison to Ramsey, dated 24 January 1967 
(The wording...is quite correct and I assume that this will 
appear in an appropriate place on all printed copies.)
Letter from Bliss to Denison, dated 28 January 1967
Letter from Denison to Bliss, dated 30 January 1967
(Details of the opening concerts, together with rehearsal schedules.) 
Letter from Bliss to Denison, dated 31 January 1967
Letter from Bliss to Denison, dated 15 February 1967
Letter from Denison to Bliss, dated 16 February 1967

(Present location: Royal Festival Hall, London)



B147 PEN SELWOOD; HYMNTUBE to words by George Herbert (1593-1632),
Sweet day, so cool, ie. the poem Vertue.

Date of composition: 1967 (London)

Not slower than J = 9« P
 ̂F ' = - I  ¿--I i ...-^

1 Sweet day,, so coolJL so calm, so bright, the

m II- f  lY n g j; p

Commissioned by: Elizabeth Poston, for the Cambridge
Hymnal
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Duration; 2 minutes 15 seconds

First performance: Unable to trace

Manuscript: Whereabouts unknown

First edition: (as part of the Cambridge Hymnal)
THE | CAMBRIDGE \ HYMNAL l EDITED BY | DAVID HOLBROOK 
AND|ELIZABETH POSTON \ CAMBRIDGE | AT THE UNIVERSITY 
PRESS | 1967

360 pages (Pen Selwood appears on p. 138 as no. 96)
218 x 160mm
Rust/white stiff paper wrappers. Lettered in black and 
white. Trimmed edges.

Publication: 30,000 copies published ({3) 1967 at 25/-

--- -----------— (separately)

No title page 

4 pages. 215 x 139mm
Stiff white paper. Lettered in black. Trimmed edges.

Publication: Novello & Co Ltd 1967 at 8d (PCB 1445)
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B148 SANTA BARBARA: HYMN TUBE to words by W.H. Auden (1907-1973),
He is the way, i e . from The Flight into 
Egypt (For the Time Being. 1944)

Date of composition: 1967 (London)

Not slow** than J = 100
O  i  N ^  —  -~T •f 1m —" *» m  ~  * :. » ----------- - n » --------------rr*-------- w -----!—i------1 i n r^— a -----^r m  v  r  \ r . w m 1 a m "  m r m̂  ' T - , .......  r  ' i r  1 l 11 ' J  J  ¿1

H e is  th e  Way. Fol-Iow him  th ro u g h  th
A  A ______ ............. ......... ____,_____ 1_____ ___  . ______________ ___________ ________

e

---I#J# VI 1* 1 ----------1-----1--- 1-------3 ----I l  I I --------------- . ------1--- 1------------1----“Ir j r  * '  O .  w . . __Lä_*_____ fgr"' ."__ J ___I I ____ l . 1.... ........■‘t - ' t  " ■_____ _____ __ L____ 1 J 1 m ^r r «  a  1 - r *  m r ~ \ LA----- . 1 _  1 T 3 — :----- -f 1.-—-I- r l  1

J  / J - --------------- I f i  m

&  * ........ 3  * •

rj r  ~ mm" ~ T  " . w y * — ~ ~ m — r a n ------------ t
’a .____ □ ____EL-________r *  »■ ' ___i_____ - n ~  r  - -  u  i l  m  ____  1 ____l_i______ M F 1

Commissioned by; Elizabeth Poston, for the Cambridge 
Hymnal.
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First performance; Unable to trace

Manuscript; Whereabouts unknown

First Edition! (as part of the Cambridge Hymnal)
THE | CAMBRIDGE l HYMNAL | EDITED BY ( DAVID HOLBROOK 
ADD l ELIZABETH POSTON ( CAMBRIDGE | AT THE UNIVERSITY 
PRESS \ 1967

360 pages (Santa Barbara appears on p. 50 as no. 4 1)
218 x 160mm
Rust /white stiff paper wrappers. Lettered in black and 
white. Trimmed edges.

Publication: 30.000 copies published ©  1967 at 25/-

--------- (separately)

No title page 

4 pages. 214 x 148mm
Stiff white paper. Lettered in black. Trimmed edges.

Publication: Novello & Co Ltd ©  1967 at 8d (PCB 1444/
Anthem 1475)

-  756  -



B149 THREE SONGS FOR GIRLS' OR BOYS* VOICES, consisting of:
1. Little Bingo - A Nursery Rhyme. Unaccompanied.
2. A widow Bird satt mourning. Words by P.B.

Shelley (1792—1822) with piano.
3. A New Year Carol (Anon) unaccompanied

Date of composition; 1967 (London)

Dedication: For Sheila Mossman and the Orpington Junior
Singers

Duration; 1. 2 minutes 30 seconds
2. 2 minutes
3- 1 minute 40 seconds

First performance: No. 3 : London, Queen Elizabeth Hall,
Thursday 2 January 1969*
The Orpington Junior Singers, conducted by Sheila Mossman.

Nos. 1 & 2 : Orpington, Walsingham School for 
Girls, St. Paul's Cray, Saturday 29 March 1969- 
The Orpington Junior Singers, conducted ty Sheila Mossman, 
with Iris Claydon (piano)

Manuscript:
Holograph in ink

Hie unbound scores are written thus:
No. 1 on two double sheets of 24-stave music paper 
No. 2 on one double sheet of 24-stave music paper 
No. 3 on one double sheet of 24-stave music paper, 

all measuring 35*9 x 26.4cms.

Three Songs for Girls* or Boys’ Voices | by | Arthur Bliss |
(a) Little Bingo - A Nursery Rhyme (for unaccompanied voices)\
(b) A widow bird sate mourning (Shelley) | (for voices and 
pianoforte) | (c) A New Year Carol (for unaccompanied voices)| 
For Sheila Mossman and the Orpington Junior Singers

No. 1 : 8 pages - P- fi]n Title Page
P- .Id] Blank
P- iii Poem

pp. J-3" Music
pp. .4-5. Blank

No. 2 : 4 pages - P . ;[iv] Half title page and poem
p p . L1—3 ] Music

No. 3 : 4 pages - pp. [l-2_ Music, with poem written after
the music

pp. [3-4. Blank

Signed by the composer on the title page, and at the end 
of the first and third songs.
The date is given as ’December 1967*
The dedication appears on the title page.
No place of composition apparent.

Present location: Lady Bliss, London
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Three Son/rs

1 LITTLE BINGO
A Nursery Rhyme 

u n a c c o m p a n i e d

Gaily and fast J  =  c. 112
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2 A WIDOW DIED SATE MOUENING 
P. B. Shelley



B149

3 A NEW YEAR CAROL
Anonymous

u n a c c o m p a n i e d

Moderately fa s t, and jo y fu lly  J= c .i0 8  
✓  A / _______ __

SOPRANOI

SOPRANO II

ALTO I

ALTO II

m l
Here we bring new wa - ter fromthe w ell___ bo clear,.

PHere webring new wa - ter fromthe w ell__  so clear,.

$ * ET»  J>
Here webring new wa - ter fromthe w e ll__  bo clear,.

JL
¡ ¡ IS

Here webring new wa - ter fromthe w ell___ so clear,__
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First edition:
ARTHUR BLISS | THREE SONGS I FOR I GIRLS» OR I BOYS* 
VOICES l Little Bingo | A widow Bird, sate mourning | 
A New Year Carol ) NOVELLO & CO LTD | Borough Green 
Sevenoaks Kent | London: 27 Soho Square, W1

17 pages 246 x 170mm
Stiff paper wrappers. Lettered in black and white. 
Trimmed edges.

Publication: ©  1968 at 3/6d

Bibliography:
Letter from Bliss to Mr H J Brown |_ Sheila Mossman's husbandJ 
dated 19 December 1967
(i was so struck with the professional standard of the 
Choir that on the next morning I began sketching at some 
music for them.)
Letter from Bliss to Brown, dated 21 December 1967 
(i have written three short pieces expecially for the 
0 JS....)
(Present location: Mr H J Brown, Orpington)
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B150 ANGELS OF THE MIND: Song cycle for soprano and piano.
Words by Kathleen Raine (1908- )
from The Pythoness and other Poems 
and Stone and Flower.

Date of composition: 1968 (London)

Commissioned by: The BBC

Dedication: To kathleen Raine

Duration: 17 minutes

First performance: Pre-recorded in Lancaster, the Main Hall 
of the University, Tuesday 2 December 1969- Rae Woodland 
(soprano) and Lemar Crewson.
This recording (SLN 49) was subsequently broadcast by the 
BBC in Radio 3 on Tuesday 16 December 1969(A BBC Invitation 
Concert)

First London performance: Unable to trace

Manuscript:
Holograph in ink and biro
The unbound manuscript is written on seven double and two 
single sheets of 24-stave music paper, measuring 35*8 x 26cms.
•Angels of the Mind' | Settings of Seven Poems by Kathleen 
Raine I Music by Arthur Bliss | 1. Worry about Money l 2. 
Lenten Flowers \ 3. Harvest ( 4. Seed [ 5 . In the Beck \
6. Storm | 7» Nocturne | Alterations in Seed | In the Beck 
C" at end of Nocturne?

32 pages - p. [i]
p * r'-ipp.Lm J
PP-L1-3 ]
p.[iv]

P

P

P

P P

pp.
P *

pp.
’9— 10]

V i ]

[ 1 1 - 1 3 ]

p.fvii] 
pp.[1 4 -1 6 ]

p. Viliili].
pp.
pp.
pp.

17-18
19-22.
23-24.

Title Page 
Blank
Half title page: Worry about Money, with 
text
Music : dated January 1968
Half title page: Lent«n Flowers, with
text
Music - dated January 1968
Half title page: Harvest, with text
Blank
Music - dated January 1968 
Blank
Half title page : Seed, with text 
Music - dated January 1968

Half title page : In the Beck, with te±t 
Music - dated January 1968

Half title page : Storm, with text 
Music
Music : Nocturne 
Blank
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Signed "by the composer on the title page, and at 
the end of the music, below the double barline.

The date is given as 'January 1968'
Ho dedication or place of composition apparent.

Present location: Lady Bliss, London

First edition: (Vocal Score)
Angels of the Mind | SONG CYCLE FOR SOPRANO AND PIANO I 
Settings of Seven Poems by Kathleen Raine | Music by J 
ARTHUR BLISS | NOVELLO & COMPANY LIMITED | Borough 
Green Sevenoaks Kent | London: 27 Soho Square W1

27 pages. 279 x 215mm
Grey/purple stiff paper wrappers. Lettered in white.
Trimmed edges.

Publication: ^  1969 at 12/- 

Bibliography:
Programme note by the composer.
Letter from Kathleen Raine to Bliss, undated 
(i shall indeed look forward to hearing the songs....
I have worked very hard, hundreds of drafts, and produced with 
all that labour, poems.)
Letter from Kathleen Raine to Bliss, dated 17 December [ 1969] 
(i listened to Angels of the Mind last night with strange, 
overwhelming emotion. Your music...gave wings to that 
angel.
(i wondered what you would do with the first poem but was 
agreeably surprised. The last was beautiful.)
(Present location: Lady Bliss, London)

Letter from Bliss to Peter Gould (BBC), dated 11 July 1969 
Letter from Gould to Bliss, dated 18 July 1969
Letter from Bliss to Gould, dated 24 July 1969
Letter from Bliss to Gould, dated 3 November 1969
Letter from Gould to Bliss, dated 7 November 1969

(Present location: BCC Written Archives Centre, Caversham)
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B151 A PRAIER TO THE INFABT JESUS; For soprano and contralto
soli and unaccompanied Women's or Girls' 
voices. Words from the prayer of Cyril 
of the Blessed Virgin to the miraculous 
Infant Jesus of Prague (in the Church of 
Our Lady of Vilboiy, Prague).
Translated from the Czech.

D^te^of^^oojgositiotti 1968 (London)

SOPRANO
SOLO

Gently flowing J-=c. 63-68 
jjtJSt

Giv-ing m y-self,__ my Lord, to thee,_ I .through thy M o-ther,_

Dedication: To Sheila Mossman and the Orpington 
Junior Singers

Duration: 5 minutes 25 seconds

First performance: Orpington, the Parish Church, Saturday 
14 May 1968-
The Orpington Junior Singers, conducted by Sheila Nbssaan.

First London performance: Westminster Theatre Arts Centre, 
Sunday 1 December 1968.
The Orpington Junior Singers, conducted by Sheila Mossman.
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Mannsoript:
Holograph in ink, with blue/red biro and lead 
pencil annotations
The unbound, score is written on one double sheet 
of 24—stave music paper, measuring 35*9 x 26.2cms.

A prater to the Christ Child \ for women's voices 
(unaccompanied) I To Sheila Mossman and the Orpington 
Junior Singers | [the poem in full: 16 lines] ] Words 
taken from the prayer of Cyril of the Blessed Virgin 
to the miraculous Infant Jesus of Prague. | (In the 
Churoh of Our Lady of Vilbory, in Prague) ( translated 
from the Czech.

4 pages - p. [i] Title Page
pp. 1-3 Music

Signed by the composer at the end. of the music, after 
the double barline.
The date is given as 'January 1968*
Dedication on the title page.
16 place of composition apparent.

Present location: Lady Bliss, London

First edition:
Bo title page.
7 pages 247 x 172mm
Stiff white paper. Lettered in black. Trimmed edges. 

Publication: Bovello & Co Ltd. 0  1968 at l/6d (Trios 668) 

Bibliography:
Letter from Bliss to Sheila Mossman, dated 6 January 1968 
Letter from Bliss to Sheila Mbssman, dated 7 January 1968 
(Present location: Mr. H J Brown, Orpington)

Bgcordings: 33rpm
OJS/sheila Mossman 12" Pilgrim KLPS 42 
Unable to trace any reviews.
Ambrosia Singers/Ledger 12" Iyrita SECS 55 
Reviewed in The Gramophone. Vol XLIX (579) August 1971,

p. 332
by A.S. (i.e. Alec Robertson)



B152 QBE. TWO. BUCKLE MT SHOE: A Bursery Hhyae for Girls*
or Boys* voices* (SS) and piano.

Date^^of^comgosition: 1968 (London)

Dedication: For the very young in the Orpington 
" Junior Singers

Duration: 1 minute 5 seconds
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First performance: Orpington, Midfield County Secondary
School for Girls, St* Paul's Cray, Saturday 30 Miarch 1968. 
The Orpington Junior Singers, conducted hy Sheila 
Mbssman with Iris Claydon (piano).

Manuscript:
Holograph in ink, with red biro annotations

The unbound score is written on one double sheet 
of 24-stave music paper, measuring 35*9 x 26.4 cms.

For the very young | in the Junior Orpington Singers ) 
Hurseiy Rhyme Music by Arthur Bliss | [the rhyme in 
full: 20 lines]

4 pages - p. [i] Title Page
pp. 1-2 Music
p. C3] Blank

Signed by the composer on the title page, and at the
end of the music, after the double barline.
The date is given as 'January 1968'
Dedication on the title page.
Ho place of composition apparent.

Present location: Lady Bliss, London

First edition:
Ho title page.

4 pages. 247 x 170mm
Stiff white paper. Lettered in black. Trimmed edges. 

Publication: Hovello A Co Ltd (o) 1968 at 1/- (TPS 386) 

Bibliography:
Letter from Bliss to Sheila Mossman, dated 27 January 1968 
(Present location: Mr H J Brown, Orpington^

B152
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B153 LORD. WHO PWAT.T. A HI HE TTf THY TABERNACLE? i Anthem for
mixed voices (SATB) and organ with 4 
trumpets in the last verse.
Text from Psalm 13» vv. 1-2 and Psalm
122 w .  1 ,2 , 6-9«
Composed for the Dedication of the 
Knights Bachelor Shrine at the Church 
of St* Bartholomew the Great, Smithfield.

Date^of^omgM^ion: 1968 (London)

O R G AN

A n d an te  J=s«.84

r»/Gt.(Sw. cp
. . . .  d

d.) 8', 4', 2'
14 hi:

-(■  ..........

d  __

r— -  - =p ~ M=

4ra g rd m ------------- — &  ■ . . ■■ .. a  , — -. a— ■ ■■
-E3

Ped.

Commissioned by: Dr* R.E* Wallbank and Sir John 
Russell |_Honazy Registrar of the Imperial 
Society of Khights Bachelor] in October 1967
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B153
Duration: 4 minutes 40 seconds

First performance: London, St« Bartholomew-the-Great, 
Smithfield, Wednesday 10 July 1968« The Choir 
of St« Bartholomew-the—Great, conducted by Brian 
Brockless. Organ played by Maurice Barrett.
Trumpeters of the HMSM, Kneller Hall, conducted 
by Bandmaster T« Griffiths«

Manuscript:
Holograph in ink, with blue biro/red pencil annotations

The unbound score is written on three double sheets 
of 24-stave music paper, measuring 35*9 x 26,2cms.

Lord, who shall abide | Anthem for Choir [[crossed 
out in red biro, with SATB substituted] and Organ! 
by J Arthur Bliss l Written for the Dedication of 
the Knights Bachelor Shrine | at St« Bartholomew's 
the Great, Smithfield / July 10th 1968 [in blue biro] | 
I have put [in pencil] some hints for organ tone | 
but I would like a real organist to advise! | Arthur 
Bliss

Signed by the composer on the title page, and at the 
end of the music, after the double barline.
The date is given as 'January 1968'
Ho dedication or place of composition apparent.

Present location: Lady Bliss, London who also owns the
brass parts«

First edition:
Ho title page.
8 pages 246 z  169mm
White stiff paper« Lettered in black« Trimmed edges.

12 pages - p.
P* ]

pp« 1-6
PP« 7-8

Text
Music
Blank
Blank

Title page

PP* Î9-10]

Publication: Hove Ilo à Co Ltd (6} 1968 at l/6d 
~ " (Anthem 1475)
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B154 SHIP*3 BLAST: For trumpet in B-flat.
Written for the composer* s half-sister, 
Enid* To he played by friends of Enid 
at the opening of her Arts Festival in 
Carpinteria*

Date of compositions 1968 (London)

Duration; 20 seconds

First performance: Carpinteria (California), the Studio 
of Twin Pinas Banoh, Unable to trace any date*
Brace Hudson (trumpet)*

Manuscript:
Holograph in ink
The unbound score is written on half of one single 
sheet of 16-stave music paper, measuring 14*4 x 22cms* 
approx*

2 pages - p. Til Music
p. L2J Blank

Signed by the composer at the end of the musio.
The date is given as *June 1968*
Ho dedication or plaoe of composition apparent*

Present location: Mrs Enid Frame-Thomson, Carpinteria,
California

Unpublished
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B154
Other versions:

EHID*S BLAST arranged for trumpet in C and piano

Date of arrangement: 1969 (London)

First performance: Carpintería (California), the Studio 
of Twin Pinas Ranch, Wednesday 12 February 1969- 
Bruce Hudson (trumpet) and Roger Clarke (piano)

Manuscript:
Holograph in ink
The unbound score is written on one side of a single 
sheet of 24— stave music paper, measuring 36.5 x 27«8cms. 
approx.
2 pages - p. [1] Music

p. [2] Blank

Signed by the composer at the end of the music.
The date is given as *1969*
Ho dedication or place of composition apparent.

Present location: Mrs Enid-Frame-Thomson, Carpintería,
California

Unpublished
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B155 SALUTE TO LEHIGH UNIVERSITY: For military "band (arranged
by Jonathan Elkus).

Date of composition: 1968 (London)

Commissioned by The Lehigh University Band

Instrumentation: Bliss oomposed the piece in short
score* Excerpt from a letter from 
Professor Elkus to the present author 
dated 18 January 1979*

Jty first instrumentation for full military band (i*e.f 
*Fls. 1.2., Pico*, *Obs. 1.2., E° Cl., BT Cls. 1.2.3«,
*E Alto Cl., £B Bs. Cl., *Bns. 1.2., E Alto Sxs« 1.2.,
B° Ten. Sx., E° Bar. Sx., B° Cors. Solo, 1.2.3.. B° Tpts. 
1.2., F Hns. 1.2.3.4», Tbns. 1.2.3., Bar. (EuphJ, Bb b ., 
♦Stg. Be.£ *Timp., S.D., B.D., Cyms.) was in the original 
keys (D-Bd-J>), and was competed in August 1968.
(instruments marked *are for use in concert performance.) 
Since the key of D posed difficulties of range and 
intontion for many of our B° Comet and Trumpet players,
I resoored SALUTE a few seasons later^fo^ t^e same 
instrumentation, but in the keys of B°-G -B •

Dedication: fTo the Lehigh University Band], added later 
during the Bliss's visit to Lehigh in Hovember 1968.

Iteration: 2 minutes

First performance (from the trio, 4/4)* Taylor Stadium,
Bethlehem, Pennsylvannia, Saturday 14 September 1968.
The Lehigh University Band, conducted by J. ELKUS
(it was not played at the Lehigh-Lafayette game for
which it had actually been commissioned - see bibliography).

First complete performance: Lehigh University, Eugene Gifford
Grace Hall, Saturday 5 October 1968. The Lehigh University 
Band (*the 97'), conducted by Jonathan Elkus.

First London Performance: Embankment Gardens, Sunday 11 June 
1978.
The Marlboro' Brassers conducted by Robert Peel.
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Manuscript: (Short Score) 

Holograph in ink

B155

The unbound score is written on one double sheet of 
24-stave music paper, measuring 33.6 x 25.5.0ms.
Salute | to | Lehigh University \ from ( Arthur Bliss

4 pages P.
PP.
P.

,i] Title Page 
,1-2] Music 
*3] Blank

Signed by the composer on the title page, and at the 
end of the music.

The date is given as 'July 1968'
Mo dedication (when originally written) or place 
of composition apparent.

Present location: Lehigh University Band Library,
Lehigh University.

Unpublished

Bibliography?
Letter from Robert J. Markarian to Bliss, dated 22 February 1968 
(Would you oompose a fanfare which our Band oould play 
at the Saturday, Wove mb er 23 football game against 
Lafayette College (Lehigh's traditional rival)?
Letter from Bliss to Markarian, dated 1 March 1968 
(I will...essay a Fanfare for the game on 23 November, 
but, of course, if, when you receive it, you feel it 
may lose you the game, you must on no aooount play it).
(Present location: Lehigh University Band)
Letter from Jonathan Elkus to Arthur and Trudy Bliss, 
dated 22 April 1968
(How delighted we all are that••.Arthur will oompose a 
fanfare for us...J
Letter from Bliss to Slkus, dated 20 July 1968 
(I am sending you over by air the piano soore of my 
fanfare Salute to Lehigh!)
Letter from Blkus to Bliss, dated  ̂August 1968$
(The fanfare is marvellous - I have just played it for 
our Brum Major and he is also delighted.)

(Present location: Jonathan Elkus, U.S.A.)
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B156 MUSIC TOR THE INVESTITURE OF THE PH1HCE OP VklXRt

(A) For throe brass choirs t each of 3 trumpets in B-flat 
and 3 trombones, with timpani and percussion
(side drum and cymbals) playing:
1. A Fanfare for the presentation of the Prince 

at Queen Eleanor's Gate (The Queen's Gate);
2* A Fanfare for the presentation of the Prinoe 

at The King's Gate;
3« An Antiphsnal Fanfare (from each of the three 

towers) to accompany the Departure*

(B) For military band (arranged by Borman Biohardson), 
playing the Interlud£jfasio* whioh aooompanied 
the royal procession, inside the Castle, from 
gate to gate (played twioe) and the presentation 
at the Lower ward of the Castle*

Date of composition: 1968/1969 (London)

CoiMiBBionedJbjr: HM Qzeen, through the Duke of Horfolk

iMtrumentation: Bliss composed the Interlude Muaio
......  in short score* Unalble to trace exact

instrumentation*

Duration: 8 minutes 17 seoonds

First performance: Caemarvan (Forth Wales), the Castle*
Tuesday 1 7uly 1969* Trumpeters of the HMSM, Kneller 
Hall, conducted by Lt* Col* C*H* Jaeger and the State 
Trumpeters, conducted by Major W*G* Jackson*
Band of the Welsh Fusiliers, conducted by H C B Bentley 
(Interlude Music) and the BBC Welsh Orchestra (leader:
John Bacon), conducted by Wyn Morris (whioh provided 
augmentation in the final Antiphenal Fanfare)*

First London and first oonoert performance: Boyal Festival Hall, 
Friday 22 May 1970*
Trumpeters and Band of the HMSM, Ktaeller Hall, oonduoted 
by Lt* Col* C*H* Jaeger and T* Griffiths*

♦The tune for the ¿g^e^ugej^sio is based on the Welsh 
hymn time BxjnJJaSEESKp.

778 -



B 1 56



B156



B156
[Short Score: First Fanfare]

Holograph in ink, with some annotation! in blue/red 
biro and lead pencil*

The unbound score is written on one single sheet of 
24-stave music paper, measuring 35»7 x 26*2cms*

2 pages - p. [1] Music 
p. [2] Blank

Signed by the composer at the end of the musio, below 
the double bar line*
Ho date, dedication or plaoe of composition apparent*

----- - [Short Score: Second Fanfare]

Holograph in ink, with some annotations in blue/red 
biro and lead pencil*

The unbound score is written on one single sheet of 
24-stave musio paper, measuring 35*7 x 26*3 oms*

2 pages - p. [ll Musio 
p. [2] Blank

Signed by the oomposer at the end of the music, below 
the double bar line*
Ho date, dedication or plaoe of composition apparent*
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B156

[Short Score: Fanfares and Interlude Muslo]

Holograph in ink

The unbound score is written on one doable sheet of 
24-stave music paper, measuring 35*7 x 26*3cme.

4 pages - p. 1 Fanfare from First Tower [orossed
out in red ink]

pp* 2-3 Interlude: Full Military Band in the 
Arena
Fanfare from Second Tower (orossed out 

in red ink]
p. [4] Blank

Signed by the oomposer at the end of the music, after 
the double bar line*
Ho date, dedication or place of composition'apparent*

Present location: Lady Bliss, London
There are also substantial sketches 
in pencil
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Manuscript: [Fall Scores Antiphesal Fanfares]
B156

Holograph in ink, with annotations in blue biro aul 
pencil«

The unbound score is written on three double sheets of 
28-stave music paper, measuring 35»9 x 26.3oms.

'Investiture' Antiphenal Fanfares I for \ 3 brass ohoirs 
by | Arthur Bliss«

Signed by the oomposer on the title page.
Ho date, dedication or place of composition apparent«

12 pages - p. Title page
p. Blank 

pp«1-9 Music 
p, 10 Blank
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B156
—  [Percussion for Pinal Antiphonal Fanfare] 

Holograph in pencil

The unbound soore is written on one single sheet 
of 24— stave music paper, measuring 35*5 x 26.6cms.

2 pages - pp. [ 1—2] Music

Ho date, dedication, place of composition or signature 
of the oontposer apparent*

Present location: HKSX, Kheller Hall

All unpublished in this fora
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Bibliography:
Programme note by the composer
The Times. 2 July 1969» P« 1 ar-b (Anon)
Letter from the Bake of Norfolk to Bliss, dated 
7 June 1968
(A formal request to compose music to be performed 
at the Investiture...J
Letter from Michael Adeane to Bliss, dated 23 July 1969 
fA letter of thankB, the Queen admiring the fanfares) 
(Present looation: lady Bliss, London)

Recordings: 33 rp»
Soundtrack of the proceedings at Caemsvon 12" Be lyse

SROT 1 (stereo)
Reviewed in The Gramophone Vol XLVII (556) September 1969,

PP. 445-6 
by Roger Wimbush

Band and Trumpeters of the RMSX, Kheller Hall/Sharpe
12" Unicom RHS 354

Reviewed in Gramophone, Vol 56(662) July 1978, p. 262
by W.A.C. (i.e. W.A. Chislett)



B156

Other versions:

IHVESTITUBE A8TIFH0KAL FAHFAHBS FOR TEHEE BRASS CHOIRS:
Adapted for Brass Band "by Bay Hewsome

tostrjjmentation: 3 cornets in B-flat, 2 tenor trombones, 
bass tronbone (1st choir) E-flat 
sopranoy 2 cornets in B-flat, flugel 
horn, solo horn in E~flaty 2 euphoniums 
(2nd_choir)
3 oornets in B-flat, 2 horns in E-flat,
2 baritones, basses in E-flat and B-flat 
with timpani (ad lib«) (¿rd^ohoir)

Juration: 1 minute 45 seconds

First performance: Unable to trace

Jlrstjadition:

Eo title page

8 pages 279 * 216mm
Light green stiff paper wrappers* Lettered in black* 
Trimmed edges*

Publication: Paxton Music Ltd/iovello (c) 1974 at 
5Qp (score)
£1*50 (set of parts)

Recordings: 33rpm
P h ilip  Jones Brass Ensemble 12 n Dacca Ace of Diamonds

SDD 274 (stereo)
Reviewed in The gramophone. Vol XLVIII (575) April 1971»

pp* 1632 and 1637
by M*M* (i*e. Maloolm MacDonald)
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B157 msiATORE SCHEBZO: For piano solo.
Composed, for the 125th year of 
Th^Jftuica^JELBBSf 1969» founded 
on a phrase from the Mendelssohn 
Violin Concerto of 1844»

Date of composition: 1969 (London)

Commissioned by : Dr Stanley Sadie [editor -
The Musical TimesJ, January 1969

Dedication: To Marguerite Wolff

Diue£ion: 1 minute 5 seconds

Firet performance: Unable to trace when pre-recorded by 
the BBC* Subsequently broadcast in Radio 3's 
Musiclfaggzine, Sunday 1 June 19^9» Marguerite Wolff 
(piano).
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Manuscript:

Holograph in ink with blue/red. biro annotations

The unbound, score is written on one double sheet 
of 24-stave music paper, measuring 35*8 x 26.5cms.

To Marguerite Wolff ) Miniature Scherzo | for I Piano 
by | Arthur Bliss ( founded on [musical quote] | Violin 
Concerto - Mendelssohn- ] 1844 \ Composed for the 125th 
year of *the Musical Times' 1969 j and founded on a 
phrase from the Mendelssohn Violin Concerto 1844

4 pages - p* 
PP* 
P*

[i] Title page
.1-2] Music 
3] Blank

Signed by the composer on the title page, and at 
the end of the music, after the double barline* 
The date is given as 'March 1969*
Dedication on the title page.
Bo place of composition apparent.

Present location: Lady Bliss, London

First edition:
Bo title page 
3 pages* 278 z 214mm
White stiff paper* Lettered in black* Trimmed edges*

Publication: Bovello & Co* Ltd* ©  1969 at 3/-

Bovello also published the piece in reduced format
as a supplement for ̂ S.JSggi2^ J H m e s *  125th anniversary
issue, June 1969 (volume 110, number 1516)*

Bibli
(̂ ejfasical Times* Vol 110, no* 1516, June 19&9t P* 5&1 
(editorial by Stanley Sadie)
Letter from Bliss to Marguerite Wolff, dated 31 August 1969 
(Present location: Miss M  Wolffe, London)
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B158 THE WORLD IS CH1BGED WITH THE QRAKEEUROF OOP:
Cantata for mixed voices (SATB), 2 flutes 
and brass (3 trumpets in C, 2 tenor 
trombones and 2 bass trombones).
Words by Gerard Manley Hopkins (1844-1889) 
from God*s Grandeur (published 1895)'

Date^^of^oggosition: 1969 (London)

Coimjdssionedjj^: Peter Pears

Dedication^ To Peter Pears, who selected these poems 
for me.

Duration: 12 minutes 14 seconds - 14 minutes

First performance: Slythburgh, the Parish Churoh, Friday 27 June 19̂ 9»
The Aldeburgh Festival Instrumental and Choral Ensembles, 
conducted by Philip Ledger.
(Included in a programme called MDSICA SEHECTUTIS)

First London performance: Wormwood Scrubs, the Church of St. Francis, Sunday 14 January 1973« The Bach Choir, the J. Miller Ensemble with Douglas IfecKie and Wendy Simon (flu tes), conducted by David WillcockB.
Mamscrigt: (Orchestral score)

Holograph in ink with blue/lead pencil markings.

The unbound score is written on four double sheets 
of 24~stave music paper, measuring 35*8 z 26.4oms.

16 pages - pp. 1-14 Musio (Hote that II - The 2 solo
flutes to be oopied from V.S.)

pp.1>*l6 Blank

Signed by the composer at the end of the musio, after 
the double barline.
Mo date, dedication or place of composition apparent.

Present location: Lady Bliss, London
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The World is Charged with the Grandeur of Cod

Allegro maestoso J=104 1
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------- (Vocal score)
Holograph in ink with blue/lead pencil annotations

The unbound score is written on four double sheets 
of 24—etave music paper, measuring 35 »9 x 26.4 one.

Cantata | »The World is charged with the grandeur 
of God* | Gerard Hanley Hopkins I for mixed chorus, 
2 flutes and brass j music by | Arthur HLiss

16 pages P*
P*

pp.
pp.

&
, 1-12
.13-14]

Title page 
Blank 
Music 
Blank

Signed by the oomposer on the title page.
The date is given as «March 1969*
Ho dedication or place of composition apparent.

Present location: Lady Bliss, London

First edition; (Vocal score)
ARTHUR. BLISS ( THE WORLD IS CHARGED | with the 
grandeur | of God | cantata for SATB, two flutes and 
brass | words by | GERARD MAHIEY HOPKEHS | vocal score | 
(full score A p a r ts available on hire) | HOVELLO St 
COMPANY1 LDCTED | Borougk Green Sevenoaks Kent | London 
27 Soho Square W1
22 pages 247 x 170mm.
Orange and red stiff paper wrappers. Lettered in 
white. Trimmed edges.

Publication: (q) 1970 at 6/-

Bibliography:
The Times. 28 June 1969» P 21d-e(S. Sadie)
(But the whole is finely worked, rawardingly written)
The Musical Times. Vol, 110, Ho 1518, August 1969» P*856 
(Gerald Larner)
Letter from P. Pears to Bliss, umiated [1969]
(A thank you.• .for including my name in your Aldeburgh 
Cantata”)
Letter from B. Britten to Bliss, dated 27 April 19 6 9  
(The piano score of the G M Hopkins has reached Peter 
and me...and has cheered us considerably.)
(Present location: Lady Bliss, London)

Recordings: 33rpm:
Ambrosian Singers/tondon Symphony Orchestra/Ledger

12" Lyrita SHC555
Reviewed in The Gramophone. Vol XLIX (579) August 1971, P.332

by A.R. (i.e. Alex Robertson)



Other versions:

THE WORLD IS CHARGED WITH THE GRAKBEUR OF OOP: 
Arranged for nixed voices and organ by 
Arthur Hills»

Bate of arrangement: 1973

First performance: Unable to trace 

Unpublished

B158
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B159 GOP SAVE THE QjUEEff: Arranged for nixed chorus (SATB)
and fall orchestra,
for the Royal Choral Society's
American tour, October 1969.

Pate of arrangement; 1969 (London)

Instrumentation: 3 flutes (3rd altern. piccolo), 2 oboes 
' and oor anglais, 2 clarinets in B-flat, 

bass clarinet, 2 bassoons, oontra bassoon,
4 horns in F, 3 trumpets in C, 3 trombones, 
tuba, timpani, percussion (2 players: 
side drum, glockenspiel, oymbals) and 
strings.
The following oan be dispensed with: 3rd 
flute, oor anglais, bass olarinet, oontra 
bassoon, 3 trumpet and tuba.
A reduced orchestral version also exists.

7 3 i



B159
Daration: 3 minutes 7 seconds

first performance: Manorial Auditorium, Burlington,University 
of Vermont, Tuesday 21 October 1969« The Royal 
Society and Players, conducted by Uyn Morris.

First London performance: Unable to trace

Manuscript: (orchestral score)

Holograph in ink with some blue/lead pencil annotations

The unbound score is written on five double sheets 
of 28-stave music paper, measuring 35*9 x 26.3oms.

God Save the Queen | for full orchestra | and Chorus | 
Arthur Bliss

20 pages P.
PP.
P»

f i ]  ,fefi]
p.

PP«
pp.
p.

1
[v-vi]
2-13
[14]

Title Page 
Blank
Instrumentation
Music
Blank, except for pencil crosses 
Music
Blank

Signed by the composer on the title page.
Ho date, dedication or place of composition apparent. 
Present location: Lady Bliss, London

■ (Vocal and reduced orchestra spore)
Holograph in ink with blue biro/lead pencil annotations
The unbound score is written on five double sheets of 
24—stave music paper, measuring 35*8 x 26.2oms,
God Save The Queen | arr. by Arthur Bliss l for l Mixed 
Chorus and Orchestra | Orchestration: 2F1; 20b; 2C1;
2 Fag | 2 Cor, 2 Tpt. [ Timp. SD and Cymbal (one player) | 
and Strings
20 pages P* [i]

P.
PP.
PP. 
p. 14

ii]-,,1—4]
1-13

Title Page 
Blank
Music : Vooal/Piano setting 
Seduced orchestral version 
Blank

Signed by the composer on the title page, and at the 
end of the music, after the double barline.
The date is given as 'July 1969'
Ho dedication or place of composition apparent.

Present location: Lady Bliss, London
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B159

First edition:

No title page.

7 pages 247 x l69nm
White stiff paper. Lettered in hlaok. Trizoned edges.

Pablioation: Novello St Co. Ltd.4H 1969 at l/6d 
(PSB 1628)

Bibliography:
Burlington Free Press. 20 October 1969» p«5o(Anon)

Recordings: 33xpm
Royal Choral Society/LPO/Bliss 12" Clasaios for

Pleasure (EMI) 
CFP 198

Unable to trace any review.
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B160 MOBTLAKE: Hïlflf TOME to words by Brian Wren, Christ is alivef

Date of oomposition: 1969 (London)

i

Coamissioned by» Lee Hastings Bristol Jr.y [General Editor 
of More Hyana and Spiritual Songs, one of a two-part 
supplement to the American Episcopal Hymnal of 1940] 
on behalf of the Joint Commission on Church Music*

- 7 9 4 -



First performance in the UK and London: Westminster Abbey»
Wednesday 15 May 1974. A Choir from the Royal College o 
Music» directed by John Wilson.

Manuscript: Whereabouts unknown

First edition; (of the More Hymns and Spiritual Songs, supplene0* 
to the American Episcopal (Anglican) Hymnal, 1940» * e
Bliss contribution being no. H-70)«

No title page.

[11 pages.] 216 x 138mm
White stiff paper. Lettered in black. Trimmed edges.

Publication: Walton Music Corporation, New York C 0  1974]» 
Unable to trace any price.
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B161 CONCERTO K)R CELLO AND ORCHESTRA: In three movements

Date of composition: 1969/70 (London)

^ostrument^feion: 2 flutes (2nd alt. piccolo), 1 oboe,
2 olarinets in A, 2 bassoons, 2 horns 
in F, 2 trumpets in C, timpani, harp, 
celeste and strings

Dedications To Mstislav Rostropovich with admiration 
and gratitude

Duration: 26 minutes

Vi ret performance: Snape, the Maltings, Wedesday 24 June 1970. 
Mstislav Rostropovich (cello) and the English Chamber 
Orchestra (leader: K. Sillito), conducted by Benjamin Britten.

F ir s t  London perform ance: Queen E liza b e th  H a ll, F rid ay 29 
"  September 1972. J u lia n  Lloyd Weber ( c e l lo )  and the

Chanticleer Orchestra (leader: Bryan Oipps), conducted by 
Buth Oipps.

Manuscript;
SDlogMph in ink, uith s o w  blue biro/penoil merktage

The score, bound in » paper binder, i. written on 2a^t«ve
music paper, measuring 35« 1 x  26o h b . ™

Concertino [crossed out and Concerto substituted] | fori 
Cello and Orchestra [ by | Arthur Bliss

124 pages -  p. [i]
P. Lii] 

PP. 1-47 
pp. 48-72
PP. 73-122

Title Page
Dedication, Instrumentation; Duration 
Music - I 
Music - II 
Music - III

Signed by the composer on the title page, and at the end of 
the music» after the double barline.
The date is given as 'March 1970*
Dedication on p. [ii]

Ho place of composition apparent. 

Present location: Lady Bliss, London

-  79$ -
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B161

W^gtjadition: (Study Score)

Concerto | for Cello A Orchestra ) By ARTHUR BLISS ( 
novello orchestral series | STODY SCORE J (Orchestral 
material available on hire) / HOVELLO | Borough Green 
Sevenoaks Kent

120 pages. 279 x 215mm
Grey stiff paper wrappers. Lettered in maroon. Trimmed 
edges.

Publication: ©  1971 at £2.50

Bibliography:

Programme note by the composer
The Time8« 25 June 198°» P* 7*-b (Stanley Sadie)
The Mnsical Times. Vol. Ill, no. 1530, August 1970, 
pp. ¿19-20 (Edward. Greenfield)
The Strad.Vol. 83, April 1973, pp. 629-635 (S.S. Dale)
Letter from Benjamin Britten to Bliss, dated 27 April 1969 
(I talked recently to Slava Rostropovitch in the USA, and 
he tells me he would like to play your cello concertino....
He says he'd like to do it at Aldebuzgh June 1970 and 
murmured that he'd like me to conduct it...]
Postcard from Britten to Bliss, undated 
(I thought the 'cello concerto' a wonderful work.)
(Present location: Lady Bliss, London)
Letter from Bliss to Desmond Ratcliffe [Hovello A Co Ltd],
dated 25 October 1973
(Present location: Hovello A Co Ltd.)

Recordings: 33rpm:
Arto Noras (cello)/Bourneaouth 50/Paavo Berglund 12"

HMV (EMI) ASD 3342
Reviewed in Gramophone. Vol 55(649) June 1977» PP* 41-2

by M.M. (i.e. Malcolm MacDonald)



Other versions

COHCEBTO FOR CELLO ASP ORCHESTRA: Arranged for violin-cello 
and piano by ArthurBliss.
Cello part edited by N. Rostropovitch

K r a t e ^ t i o n :
COHCERTO I FOR CELLO & ORCHESTRA 1 ARTHUR BLISS I
CELLO &  PIAJTO SCORE | HOVELLO & CGMPAHY LIMITED
Borough Green Sevenoaks Kent | London: 27 Soho Square W1

45 pages. 278x216am
Green/red stiff paper wrappers. Lettered in red.
Trimmed edges.

Publication: (8) 1971 a* £1*50 

- (Cello part)

Ho title page 

14 pages. 279 x 217mm
White stiff paper. Lettered in black. Trimmed edges. 

Published and included with the above.



B162 TRIPTYCH: For piano solo« In -three movements.

D & te^ ofjgM gosition : 1970 (London)

D edication : Dedicated in  g ra titu d e  and adm iration to  
Louis Kentner

D uration: 14 minutes

First performance: London, Queen Elizabeth Hall, Sunday 21 
March 1971.
Louis Kentner (piano)

Manuscript :

Holograph in  in k , w ith  some red b iro / p e n c il annotations

The unbound manuscript is written on four double sheets 
of 20-stave music paper, measuring 35«9 1  26.40ms.
Triptych for Piano \ Meditation [[substituted] Romance 
[crossed out] - Dramatic Recitative - Capriccio I Dedicated 
in gratitude and admiration ) to Louis Kentner [underlined] J 
Romance [crossed out] Mediation [substituted] J for | Piano 
Arthur Bliss

16 pages - p. 1 Title Page
p« 2 Blank, except one l in e  o f  music,

not by B liss«  
pp. 3—7 I : M editation

p« .8 Blank
[ PP* 9-12 : Dramatic Recitative - missing]

p« 13 Title Page : Capriccio } for | Piano | Arthur 
Bliss [crossed out] 

pp« 14—19 Music
p. 20 Blank, except for the last two bars

of Capriccio whioh is tipped in«

Signed by th e composer on both t i t l e  pages.
Dedication on p« 1
Ho date or place of composition apparent«

Present location: Lady Bliss, London
There are e x te n siv e  sketch es in  p e n c il
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B162

^rst^editioni
TRIPTYCH ) POE PIAHO ( ARTHUR BLISS | HOVELLO & COMPANY 
LIMITED | Borough Green SevenoakB Kent I London:
27 Soho Square W*1

20 pages* 279 * 213mm
Green/red stiff paper wrappers* Lettered in red*
Trimmed edges*

Publication: (cp 1972 at 60p 

Bibliography:
Programme note by the composer*
The Times, 22 March 1971» p*8e (John Chissell)
A e  Musical Timea. Vol 112, no. 1539* May 1972, p*463 
(Ronald Crichton)
Letter from Bliss to Louis Kentner, dated 23 April 197°
(I have recently written two concert pieces for the piano, 
and I would much like to offer them to you, as a small 
token of thanks for all you did for my sonata*)
Letter from Bliss to Kentner, dated 27 April 1970 
(Here are the pieces***^
Letter from Bliss to Kentner, dated 9 June 1970 
( I would very much like to have one more go with you 
through Triptych before it goes to my copyist*
Letter from Kentner to Bliss, dated 13 June 1970 
Letter from Bliss to Eentner, dated 15 June 1970 
Letter from Bliss to Kentner, dated 25 July 1970 
Letter from Bliss to Kentner undated L1970J 
Letter from Bliss to Kentner, dated 19 September 1970 
Letter from Bliss to Kentner, dated 30 Hovember 1970 
Letter from Bliss to Kentner, dated 3 February 1971 
Letter from Bliss to Kentner, dated 22 March 1971 
(Thank you for that splendid performance)
Letter from Bliss to the Kent ne rs, dated 10 June 1971 
Letter from Bliss to Kentner, dated 8 August 1971 
Letter from Bliss to Kentner, dated 10 August 1971 
Letter from Bliss to Kentner, dated 11 October 1971

(Present location: Mr Louis Kentner, London)
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B163 TfflgMI FROM PROCESSIONAL IHTERLEaS
Castle. 1 July 1969) ARRANGED FOB (A CELLO AND PIANO.

(glgEgj^
(A) CEU

a t  R M iiftw m n

(B ) TRUMPET AND PI ABO. OR (C) CELLO. THDMPET AHD PIANO.

Bate of composition: 1970 (London)

This work was a contribution to Music for a Prince, 
dedicated to the Prince of Hales by the contributors who, 
besides Bliss were

LENNOX BERKELEY Andantino for cello and piano

SIR ARTHUR BLISS Theme from Processional Interlude 
(played at Caernarvon Castle, 1 July 1969) arranged 
for cello and piano, trumpet and piano, or oello, 
trumpet and piano.
RONALD HUTOE Salutation for trumpet and piano with 
permutation for cello and piano. The ingenious 
part of this composition was that by turning it 
upside down the same noteheads produced a different 
piece for the second instrument (with suitable olefs 
inserted).

VIVIAN ELLIS An Air on a A string for cello and piano.
JOHN GARDNER Duet for one prince for trumpet (right 
hand) and oello (left hand).
This calls for physical agility rather than mere 
musicianship since the oello is to be held between 
the knees, whilst the left hand plucks the open strings 
as a basso contixmo to the trumpet melody.
JOSEPH HOR0VITZ Study for cello solo.
MITCH MURRAY Timbertop for trumpet and piano.
A reference to the Prinoe's Australian experiences.
STEVE RACE Windsor Blues duet for the Prince of Wales 
(cello) and the Earl of Chester (trumpet) with optional 
percussion (handclaps) for younger princes.
In this sly reference to the Prinoe's dual titles the 
cello part is to be pre-recording on tape against 
which the Prince, as his alter ego, plays the trumpet, 
with suitable rhythmic encouragement from his brothers.
EHHEST TOMLINSON Air for cello and piano.
SIR WILLIAM WALTON Theme (for variations) for cello solo
GUY WARRACK Hornpipe (for a Sailor Prince) for cello, 
trumpet and piano based on the notes CHAS.
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BRIAN WILLEY A Sol« for Wales.
(The Welsh Composers)
GRACE WILLIAMS Marwnad Cynddylan for trumpet 
and piano.

DAVID WYNNE Dawns Cymreig for cello and piano.

Commissioned by: The Performing Right Society 
Dedicateei HRH The Prince of Wales

Durationjjfjt^^ 3 minutes

Manuscript held by: HRH The Prince of Wales. When the 
manuscripts were assembled, they were bound into a 
red leather volume, handsomely tooled in gold and 
bearing the gold-blocked inscription: 'Music for a 
Prince*.
Sir Arthur Bliss presented the album to the Prince 
of Wales at the PBS Annual Luncheon, held at the 
Hilton Hotel, on Wednesday 1 July 1970.

Details of part of the Bliss contribution, (c) Trio for 
Cello. Trumpet and Piano, from a sketch:-

Holograph in pencil
The unbound soore is written on one double sheet 
of 24-stave music paper, measuring 35*8 z 26.2 cms.
Theme from Prooessional Interlude | played at 
Caernavon Castle I 1st July, 1969 [ Arranged for fa) 
Cello & Piano \ (b) Trumpet (descant) & Piano 1 (c) 
Trio for Cello, Trumpet and Piano

4 page8 - p. Title page

16 date, dedication, place of composition or signature 
of the composer apparent.
Present location: Lady Bliss, London 

Unpublished

Bibliography: Performing Right lo. 54, November 1970, pp. 11-12
(Anon)
Letter from L. Swinyard [Chaiman-PRS] to each composer 
concerned, dated 1 April 1970*
(A few guiding rules for the production of eaoh manuscript)

pp.
P*

Blank
Musió





B164 TULIPS: Song for voice and piano or guitar.
Words by Winifred Williams, late Matranof the 
Prances House Day Nursery.
Written for the City of Westminster Society for 
Mentally Handicapped Children.

Date of composition: 1970 (London)

Duration: 1 minute 5 seconds

First performance: Unable to trace
Manuscript:

Holograph in ink, with some pencil annotations

The unbound score is written on one double sheet 
of 24-stave music paper, measuring 36.7 x 27cms.

Tulips

4 pages - p.
pp.
P*

i] , 1- 2 ]  
:b ]

Title Page
Music
Blank

Signed by the composer at the end of the music, after 
the double barline.
The date is given as 'July
No dedication or place of composition apparent.

Present location: Lady Bliss, London 
Unpublished

Recordings :
Barry Alexander

45rpm
(with guitar accompaniment) 7" Poplets

CP. 2600 (mono)
Unable to trace apy review.
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B165 SAILING OR FLYING?: Song for voice and piano.
Words by Winifred Williams, late Matron 
of the Prances House Day Nursery.
Written for the City of Westminster Society 
for Mentally Handicapped Children.

Date of composition: 1970 (London)

Duration: 1 minute 30 seconds

First performance: Unable to trace 

Manuscript:
Holograph in ink, with some pencil annotations

The unbound score is written on one double sheet 
of 24-stave music paper, measuring 36.7 x 27cms.

SAILING OR PLYING?

pages - p.
pp.
P-

i] 11-2]
3]

Title Page
Music
Blank

Signed by the composer at the end of the music, after 
the double barline.
The date is given as »July 1970'
No dedication or place of composition apparent.

Present location: Lady Bliss, London

Unpublished
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Two Ballads

T H E  M O U N T A I N - P L O V E R  
U s h a g r e a i s h t

1

PIANO

An dan te  J  = c . 88

legato

811



FLOWERS IN THE VALLEY
2

P I A N O

G a i l y  J  = 112

813A



B166
---------------------  (Vocal Score)

No. 1: Holograph in ink, with lead/red pencil annotations

The unbound, score is written on two double sheets 
of 24-stave music paper, measuring 36.8 x 26.9cms.

Composed for the children of the Isle of Man [crossed 
out in pencil] j Commissioned by the Isle of Man Art$ 
Council l for the school children of the Isle of Man 
[in pencil] | ’Flowers in the Valley’ | A traditional 
ballad | for girls or boys voices [senior choruses - 
in pencil] l with piano accompaniment l (or with 
orchestral accompaniment, on line) | Words taken the 
[SIC] Atlantic Book of British and American Poetry, 
edited by J Dame Edith Sitwell | Volume I | music by 
Arthur Bliss

8 pages - p. 1 Title Page
pp. 2-8 Music

Signed by the composer on the title page, and at the 
end of the music, after the double barline.
The date is given as ’August 1970’
No dedication or place of composition apparent.

Present location: Lady Bliss, London

No. 2: Holograph in ink, with lead/red pencil additions

The unbound score is written on two double sheets 
of 24-stave music paper, measuring 36.8x 26.9 cms.

Composed for the children of the Isle of Man [crossed 
out in pencil] | Commissioned by the Isle of Man Arts 
Council | for the school children of the Isle of Man 
[in pencil] | The Mountain Plover | (Ushagrealisht) J 
(words taken from ’The Folk Lore of the Isle of Man' 
by A.W. Moore) { for Girls or Boys voices [junior choruses 
in pencil] | with piano accompaniment I (or with 
orchestral accompaniment, or hire) | Music by Arthur Bliss
8 pages - p. 1 Title Page

pp. 2-6 Music
pp. 7-8 Blank

Signed by the composer on the title page, and at the end 
of the music, after the double barline.
The date is given as ’August 1970'
No dedication or place of composition apparent.

Present location: Lady Bliss, London
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B 1 66

First edition; (Vocal Score)

1. No title page

8 pages 246 x 171mm
White stiff paper. Lettered in Black. Trimmed edges. 

Publication; Novello & Co Ltd. (c) 1971 at 12p (2/6d)

2. No title page

16 pages. 246 x 171mm
White stiff paper. Lettered in black. Trimmed edges. 

Publication: Novello & Co Ltd. ©  1971 at l8p (3/9d)

Bibliography;
Letter from F. Bickerstaff [Director of Education, IoM] 
to Bliss, dated 3 June 1970
(i am delighted...that you are prepared to accept a 
commission to compose a choral work or works to be performed 
in the IoM next Easter by Manx children).
Letter from Bliss to Bickerstaff, dated 5 June 1970 
(I do not envisage a major work...but two separate works 
of about 4/5 minutes each - one for senior children, the 
other for junior children....)

dated 8 June 1970 
dated 23 June 1970 
dated 26 June 1970 
dated 29 June 1970 
dated 20 July 1970

dated 25 July 1970 
dated 29 July 1970 
dated 31 July 1970

Letter from Bickerstaff to Bliss,
Letter from Bickerstaff to Bliss,
Letter from Bliss to Bickerstaff,
Letter from Bickerstaff to Bliss,
Letter from Bliss to Bickerstaff,
(...I am going to try and set the Mountain-plover lullaby...») 
Letter from Bickerstaff to Bliss, dated 21 July 1970 
Letter from Bliss to Bickerstaff 
Letter from Bickerstaff to Bliss,
Letter from Bliss to Bickerstaff,
(i have set the lullaby - The Mountain Plover - for the 
Junior Children in two parts, with piano accompaniment, 
later to be orchestrated for the Leicestershire Schools 
Orchestra.’)
Letter from Bickerstaff to Bliss, dated 7 August 1970 
Letter from Bliss to Bickerstaff, dated 10 August 1970 
(I’ve found a charming Ballad called The Flowers of the Valley. 
This I have set for your older children in 4 parts.)
Letter from Bliss to Bickerstaff, dated 13 September 1970
Letter from Bickerstaff to Bliss, dated 17 September 1970
Letter from John Bryant [Novello & Co. Ltd] to Bickerstaff, 
dated 29 September 1970.
Letter from Bickerstaff to Bliss, dated 6 October 1970 
Letter from Bickerstaff to Bliss, dated 26 October 1970 
Letter from Bickerstaff to Mrs E Tillet, dated 26 October 1970 
Letter from Bliss to Bickerstaff, dated 26 October 1970
Letter from Bickerstaff to Bliss, dated 30 October 1970

-  813 -



a i t i t  oZ. . t
amfyf x i>|& mv&*i 8 

• i Y ì l f a  sfin«*

{ y \ - z )  qm  t*  rv ;:r  0 .  t x ,  oo é  o l i a v a *  q g g t t f i f i d i

m&aq é l i t i  o l  .S

a ra f t f  x  d££ .a a^ a q  ò f  
• -*»3i-p ....... . n i  ¿ © f lo t ta i  1 H i t a  a tid W

( u > \l }  ,r i .. fT P r 0  . : . t i  c O a  o l ia v o «  i n o / t s o i W !

> ro lle r fS
t.?’o I  ,nci&.,cxt& l o  l o t o a i i ' J  1 1  . t  n o i !  l a t t e i

m a i l  ¿»t«fe f R 3 tIS  o t
j» il'àC 'i- o t  fea iflqax v ìo  i r - '  i  d f .  r.» l )

:asrzclY*t| e*.’ ot  «:■ t<iw ‘¿o >i>ov. IsnoAn ■ nkù-s: to  o t  ftolaajrmnoo
(iJOT'.ili*.- Xil-T-Ìl ìfi c g ì.v  1 n m  ile i «Kit tri

© T *f *ntv% ? fe©t.*i? . l l a & r t a j  oof. o.t aaiJBC «end  l a t t e i  
B3Ì1CW P i*  • ■., t  m  CW# ta r i" ,  ic > , * s ;  a  « u l v a «  tO t t  © ft  I )
od# ,i -n r ..'r % ‘ lo ii.'.iis  *# '• mo  -  no;.; • torti*- £ \ t  iifor.fi. lo

..'-.rattilotawfc !©1 •«»dio 
C’TOl « o t  3 fe©t&& , i  i i f .  o f « 0Ì& IBO tl l O t t ^ I

o u r  t-;w 4 4£ .-m j  ' ,•••.: r i  i  i ' i . - i o . .  r j ^ I  « o o l
C-tf-f ©• ij/Xr c 'i fce.txi’ fl l i . i r « -vr'oJÌi n i  e s i lS  m o t i im ita v i
© K ’ f  t a t i8 PS Jt.--e.ijc?- « e s jiiu  o t  1 &>ù nosìeJS  m o t i l a t t a i
Ut<>r xdt<% OS i> e t.. r ,lT ..B tin » ; io M  o t  sviiS. -< c il  a a t i o i

. . -.rf, ITSp-. ■ -. ; : i y  x; t.xj ". ; 3>dt idi: h?s y?tt < # anlOB mi I »  v)
0 fC * t £ ! €  rs  S fTFìTK t 8 K Ì ;?{ e t  H o t© *« *© # ®  m o t i  l © t t * J  
: T ir  - O r t  ?S B oti. H i to i f fS c i -H  o t  s a i t e  ¡s o l i  l a t t e i  
© T ir  <_% ¿©¿afe f èt.c 18 o t  l ' i i i e i M l a M  m o ti l o t i c i  
OfTt xJ.i/V ré iiOriJSj-È .i u t ¡-¡»iXS c o l l  i« tto .I

« d i 'i-o'i -» i-w u jit rtlc l: r;u.l v .. ' '-j I  *d* te a  ©Wai 1')
iJhtaotilUttq.io®©« caci-, ri?.':; t » *  .. ■. o»;.' .'jt : rt/1^-•iO  ic .c i« f j
BÌOvi-Oc. I .-»¿vi •;■// f "v n... ed o t  v.#Jv 1

( tm ita o d o iO
OfQ{* iruqiOA T B o t iB  f a » U É l ■•t T ia .t» ie a te iS  «¿o li i » t t e J
Ter tti-jy ji  O f ,; i'dris^ujic.fó t i  r ; a i I6  ;- ;u i l  l a t t e i

: k  " ; / ■ • - -  ’ U ÌX .--C  . M i r i  do «, ¡munì a v * l )
( ' .a t ' r ; i \  .jv c T  r e i  fe tid o  * c M ©  u ìo ^  to ': t e e  ev»d I  a iri®

T i r  la d a a r  ;ì >3 £r featafe ,V tx  o t  sol i l  « o -rt l o t t a i
OT?f T t featdb , 8 » i i a  e t  l i s t a r :  d o i l  c a o il i e t t a i

,1 ‘i.f.te ifio ioxS  e t  i b t i  ,oO 1  o I Ie v ’o H j tex-fx'. ; •¡•■ì m o l i  i e t t a i
. O M  i3fi,'if»tqoS im tjs li 

Vi;? ir-'i’otoO d inTtsb ,a o titi o f  H ^tc*rsdoi£  ¡»Oli l o t t o J  
•"'TOt 1 * 0 ;*te© èS fe a ttó  , a m i l i  o t  H a t n a t f o i S  a m i  l a t t e i  

r i^ .isd o O  ò& tali . . j o l l r i '  2  « A  e t  l l « t » l i d l » Ì 8  m i  i s t t o l  
ia<CateO «S B et& b » H f t a i a ^ o i i I  e t  a a i ì f f  m o t i  l a t t a i  

OVTf -varfoto© O Ì feot&fe f R e i i l  e t  V to tR ia d o iS  àso li i m i t a i

{»'IOOC .ÌCCcV) ifiOitzr» $ ii*%

~ &TB -



B 166

Letter from Bickerstaff to Bliss, dated 2 November 1970 
Letter from Bliss to Bickerstaff, dated 5 November 1970 
Letter from Bickerstaff to Bliss, dsted 6 November 1970 
Letter from Bliss to Bickerstaff, dated 10 November 1970 
Letter from Bickerstaff to Bliss, dated 16 November 1970 
Letter from Mrs E Tillet to Bickerstaff, dated 19 November 1970 
Letter from Mrs E Tillet to Bickerstaff, dated 23 November 1970 
Letter from Beryl Ball [ibbs & Tillett] to Bickerstaff, 
dated 25 November 1970.

(Present location: Board of Education, IoM)
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B167 BIRTHDAY GREETINGS TO THE CROYDON SYMPHONY OROHiraTRA; For
4 horns in F,Jtrumpets in C, 3 trombones, 
tuba, timpani and percussion (cymbals) 
written for the orchestra’s 50th anniversary.

Date of composition; 1971 (London)

Duration: 1 minute 20 seconds

First performance: Fairfield Hall, Croydon, Saturday 15 May 1971 -
The Croydon Symphony Orchestra (leader: Marguerite Bucknall), 
conducted by Arthur Davison.

Manuscript: Whereabouts unknown
A copy of the title page appears in the Golden Jubilee 
Concert programme, details as follows:-
A Birthday Greeting I to I The Croydon Symphony Orchestra | 
and l their conductor Arthur Davison \ on the occasion of 
their | 50th Anniversary J by | Arthur Bliss

Unpublished

8 1 S  ~



B167

Other versions;
FANFARE FOR A COMING OF AGE: For 4 horns in F, 3 trumpets

in C, 3 trombones, tuba 
timpani and percussion (cymbals). 
A revision of Birthday Greetings 
to the CSO and written for the 
Santa Barbara Symphony Orchestra.

Date of composition: 1973 (London)

Commissioned by: The Santa Barbara Symphony Orchestra

Duration; 1 minute 38 seconds

First performance: Santa Barbara, California. The Granada 
Theatre. Thursday 24 January 1974.
The Santa Barbara Symphony Orchestra (leader: Stefan 
Krayk), conducted by Ronald Ondrejka.

Manuscript:
Holograph in ink
The unbound score is written on two double sheets of 
24-stave music paper measuring 30.7 x 27.4cms.

A Greeting l To | The Santa Barbara Symphony Orchestra | 
on their XXIth birthday | by Arthur Bliss l for 4 horns,
3 Trumpets in C, 3 Trombones, Tuba  ̂Timpani & Cymbals

8 pages - p. [l] Title page
pp. 2-7 Music

Signed by the composer on the title page, and at the end 
of the music, after the double barline.
The date os given as ’September 1973’
No dedication or place of composition apparent.

Present location: The SBSO, California,USA

81§



B167

First edition:

No title page 

12 pages. 278 x 218mm
Lemon stiff paper wrappers. Lettered in black.
Trimmed edges.

Publication: Robert King Music Co.(North Easton. Mass.)
700 copies published 26 November 1974 at 

S5 .OO (Score and parts) 
ja12.00 (Score)
$0.25 (Parts) (Music for Brass No 156)

Recordings: 33rpm

Locke Concert of Brass/Stobart 12" RCA Red Seal RL 25081 
Reviewed in Gramophone, Vol 55(649)» June 1977» PP* 67-8

by W.A.C» (i.e. W.A* Chislett)
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B168 PLAY A PEUT A: Por violin, chime baî s and piano
Written for Mary Priestley to be used in 
music therapy.

Pate of composition: 1971 (London)

Dedication: For Mary and her children

Duration: 1 minute 10 seconds

First performance: London, St. Bernard’s Psychiatric Hospital. 
Unable to trace any date. Mary Priestley (violin) and 
Marjorie Wardle (piano) with patients of St. Bernard’s 
on chime bars, etc.

Manuscript :
Holograph in ink

The unbound score is written on one double sheet of 
24-stave music paper, measuring 37 x 27cms.
PLAY A PENTA | for Mary and her children J from jArthur Bliss
4 pages P-

PP
P-

,1] Title page
,2-3] Music 
.4] Blank

Signed by the composer on the title page and initialled at 
the end of the music.
The date is given as ’October 1971’
Dedication on p. [l]
Ho place of composition apparent.
Present location: Mary Priestley, London 

Unpublished
Bibliography;

Mary Priestley, Music Therapy in action (London, Constable, 1975)
PP- 46-54-
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B169 PRAELUDIUM: For organ and optional timpani and percussion 
(2 players: side drum, bass drum, cymbals, 
glockenspiel and gong).

Date of composition: 1971 (London)

Dedication: Dedicated to Fred Tulan, friend and artist 

Duration: 8 minutes 25 seconds

First performance: Harvard University (Cambridge, Mass., USA),
the Busch - Reisinger Museum, the Romanpque Hall, Wednesday 
24 November 1971- Dr. Fred Bulan (organ). No percussion 
included.

First UK and London performance; Westminster Abbey, Thursday 
27 July 1972. Inez Pope, (organ) with James Blades,
David Corkhill and Teresa Corbett (percussion), conducted 
by Douglas Guest.

Manuscript:
Holograph in ink with some blue biro/pencil annotations

The unbound score is written on two double sheets of 
24-stave music paper, measuring 36.7 x 26.6cms.
Dedicated to Frederick Tulan [underlined] [ PRAELUDIUM | 
for j Organ I Arthur Bliss | (Duration about (crossed out 
in blue biro] 8 ['9 added in blue biro] minutes)

8 pages - p. 1 Title page 
pp.2-8 Mus i c

Signed by the composer on the title page and at the end 
of the music, after the double barline.
The date is given as ’November 1971*
Dedication on the title page.
No place of composition apparent.

Present location: Lady Bliss, London 
- (Percussion part)

Holograph in ink with pencil/red biro additions
The unbound score is written on one double sheet of 
28-stave music paper, measuring 36.7 x 27.2cms.
4 pages - pp. 1-4 Music
Signed by the composer at the top of p. 1,
No date, dedication or place of composition apparent.

Present location: Lady Bliss, London
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First edition; (Organ score and instrumental parts)
Set includes Score | and 3 Percussion Parts ) Dedicated to 
Fred Tulan, friend and artist ) PRAELUDIUM l Organ Solo l 
(Optional Timpani, Side DrumT Bass drum, | Cymbalst 
Glockenspiel. Tam Tam - playable | by 2 or 3 percussionists) | 
by | Arthur Bliss ] World Library Publications, Inc., is 
honored to publish three contrasting pieces by Arthur Bliss | 
CEREMONIAL PRELUDE (0.2456) and SALUTE (0-2455) share 
scoring for organ, brass, l and percussion while PRAELUDIUM 
(O-3OO9), composed for Fred Tulan to play at West- J minster 
Abbey, is for organ solo, or with two or three percussionists 
(optional). These titles | may be programmed singly or as a 
suite of three. | 0-3009 | WORLD LIBRARY
PUBLICATIONS, INC | Copyright, 1974, WORLD LIBRARY PUBLICATIONS, 
Inc., 2145 Central Parkway, Cincinnati, Ohio 45214« All 
rights reserved. | Printed in U.S.A.

20 pages 213 x 280mm
Mauve/white stiff paper wrappers. Lettered in purple.
Trimmed edges.

Publication: 1000 copies published 8 March 1974 
at ^5.50 (0-3009)

Recordings: 33rpm:
Christopher Rathbone (organ)/Paul Chalklin and
Giles Vallis (percussion) 12" Wealden Prestige WS206 (stereo) 
Reviewed in Gramophone. Vol 59(701) October 1981, p. 5^4

by G.R, (i.e. Gordon Reynolds)
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PRAYER OF ST» FRANCIS OF ASSISI; For unaccompanied women’s
voices (SSAA).

Date of composition; 1971 (London)

Larghetto J=c. 72-76

Peace, of thy Peace. Where there ie ha • tred, 
P

Peace, of thy Peace. Where there is ha - tred,

muhe me an in-stru-m ent. of thy Peace. Where there is b a -  'lred,

malte me an in-stru-ment______  of thy Peace. Wherethere is ha • tred,

Dedication: In Memoriam - Sheila Mossman

Duration: 4 minutes 30 seconds

First performance: Bromley, the Parish Church, Sunday 11 June 1972. 
The Orpington Junior Singers, conducted by Jane Attfield.

First London performance: St. John’s, Smith Square, Monday 11 
September 1972.
The Orpington Junior Singers, conducted by Jane Attfield.
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Manuscript;
Holograph in ink

Hie unbound score is written on two double sheets 
of 24-stave music paper, measuring 36.7 x 26.8cms.

In Memoriam - Sheila Mossman | Prayer of St. Francis of 
Assisi | Set to music | for the Junior Orpington Singers | 
by | Anthur Bliss j [the prayer in full: 13 lines]

8 pages - p. 1 Title page 
pp. 2-5 Music 
pp. 6-8 Blank

Signed by the composer on the title page.
Ho date, dedication or place of composition apparent.

Present location: Lady Bliss, London

First edition:
Ho title page

4 pages. 240 x 166mm.
White stiff paper. Lettered in black. Trimmed edges. 

Publication: Hovello & Co Ltd. ©  1973 at 7p (MT 1568)

Bibliography:
Letter from Bliss to Mr. H. J. Brown [husband of Sheila 
Mossman], dated 5 Hovember 1971*
(just to let you know that I have started the St. Francis's 
Prayer in memory of Sheila....I am not giving it to Hovellos 
as I should like to think it can be the exclusive possession 
of the Orpington Junior Singers. If you and they like it 
perhaps a private printing can be arranged.)
Letter from Bliss to Brown, dated 16 Hovember 1971 
(Under separate registered post I am sending you my 
setting of Sheila's Prayer.)

(Present location: Mr H J Brown, Orpington)
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B 171 ODE FOR SIR WILLIAM WALTON; On the Occasion of his
Seventieth Birthday,

For Soprano, contralto and bass soli 
(from the choir) and mixed chorus (SATB). 
Words by Paul Dehn (1912-1976)

Date of composition; 1972 (London)

Commissioned by; The Rt. Hon Edward Heath, the Prime
Minister (1970-74) - on 5 February 1972.

Duration: 5 minutes 30 seconds

First performance: London, 10 Downing Street, Wednesday 
29 March 1972.
The Martin Neary Singers, directed by Martin Neaiy.
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Manuscript:
Holograph in ink
The unbound score is written on three double sheets 
of 20-stave music paper, measuring 36.6 x 27.1cms.

"ODE | for J Sir William Walton" I "On the Occasion of 
his Seventieth Birthday | Verse [crossed out and words 
substituted] by Paul Dehn I Music by Arthur Bliss

12 pages - p. [i] 
p. [ii]

pp. 1-8
pp. 9-10

Title Page 
Blank 
Music 
Blank

Signed by the composer on the title page.
No date, dedication or place of composition apparent.

Present location: Sir William and Lady Walton, Ischia,
Italy

Unpublished

Bibliography:
Edward Heath, A Joy for Life (London, Sidgwick & Jackson, 
1976), p. 143
Letter from Edward Heath to Bliss, dated 4 April 1972.
(it was one of the main ingredients in a memorable 
evening...Jt was brilliant.)
(Present location: Lady Bliss, London)
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B172 METAMORPHIC VARIATIONS: For orchestra
(NB The Arabic numbers C1— 16) refer to the work as written, 

the Roman numerals (i-XIV) to the printed score)

I : 1 Elements Larghetto tranquillo (slow 2^=050) 64 bars

^ i n U L O ' k u i i i i  ( f ( m *  * }  H i  fcr j t r = z f

II
III
IV
V

VI
VII

Vili
IX
X

XI
XII

XIII

XIV

2 Ballet One in a bar (liltingly) (J.=66) 70
3 Assertion Allegro energico (J=104) 98
6 Speculation Very slow (d=48) 23
7 Interjections Andante sostenuto (¿-60) 35
8 Scherzo-1 Vivo (£=126) 74
9 Oontemplation Larghetto (J=58) 31
10 Polonaise Alla polacca (J 112) 105
11 Fumerai Prcessions Larghetto (J 58) 5 1
12 Cool Interlude Andante molto tranquillo

(J=c.60) 40
13 Scherzo-2 Vivo ^ (J.=J=152) 68
14 Duet pochissimo più mosso (j=c.54) 31
15 Dedication to G.D. and A.D. Allegro moderato

(gaUy ) (J-116) 31
16 Affirmation Andante maestoso 0 .=80) 66

Supplement -
4 Contrasts Very slow (¿=48) 36
5 Children's March Alla marcia (¿=112) 66

These can be included as movements 4 and 5 at the discretion 
of the conductor.

bars
bars
bars
bars
bars
bars
bars
bars

bars
bars
bars

bars
bars

bars
bars
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B172

Date of composition: 1972 (London/Wiltshire)

Commissioned by: The Croydon Arts Festival

Instrumentation: 3 flutes (2nd & 3rd doubling piccolo), 2 oboes,
cor anglais, 2 clarinets in B-flat, bass 
clarinet, 2 bassoons, double bassoon, 4 horns 
in F, 3 trumpets in C, 2 tenor trombones, bass 
trombone , tuba, timpani, percussion (4 
players: side drum, tenor drum, bass drum, 
small timbales, tuned F-sharp and G, cymbals 
(clashed, suspended, unstrapped an timpani, 
and ’sizzle’), castanets (machine or spanish- 
style) wood blocks (low pitch and high pitch) 
tubular bells, with gong, xylophone, glockenspiel, 
and vibraphone for supplementary movements only), 
celesta, harp and strings.

Dedication: To George and Ann Dannatt in token of a long
and cherished friendship

Duration: 40 minutes - complete
35 minutes - without movements 4 and 5

First performance: Croydon, the Fairfield Hall, Saturday 
21 April 1973-
The London Symphony Orchestra, conducted by Vernon Handley 
[Then entitled Variations for Orchestral

Manuscript: [:Full Score]
Holograph in ink
The score, bound in red buckram, is written on 32-stave 
music paper, measuring 48 x 30cms.
The manuscript paper printer’s mark is given as W & Co. British 
Made.
To George and Ann Dannatt ( in token of a long and cherished 
friendship | VARIATIONS | for l Full [crossed out] OHHCESTRA | 
ARTHUR BLISS | I Elements I II Ballet | III Assertion | IV [crossed 
out] | V March [crossed out] jVI Speculation | VII Inter jections | 
VIII Scherzo I | IX Contemplation | X Polonaise | XI Funeral 
Processions ( XII Cool Interlude | XIII Scherzo II | XIV Duet |
XV Dedication to G,D. and A.D. | XVI Affirmation

■ p . U J Title Page
p. [ii] Instrumentation

pp. 1-123 Music : pp. 1-4A Elements
pp. 4B-11 Ballet
pp. 11-22 Assertion
pp. 23-26 Contrasts
pp. 26-36 Children’s March
pp. 36-37 Speculation
pp. 38-44 Interjections
pp. 44-57 Scherzo I
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PP 58-61 Contemplation
pp. 62-78 Polonaise
pp. 79-88 Funeral Processions
pp. 89-92 Cool Interlude
pp. 93-104 Scherzo 2
pp. 105-108 Duet
pp. 109-110 Dedication
pp. 111-123 Affirmation

Signed by the 
of the music.

composer on the title page and

The date is given as 'December 1972'
Dedication on the title page.
No place of composition apparent.

Present location: George and Ann Dannatt, Wiltshire 

________ [short score ]
Holograph in ink, with some additions in pencil
The unbound score is written on eleven double sheets 
of 20-stave music paper, measuring 35 x 27cms.
VARIATIONS | FOR ( ORCHESTRA ( Arthur Bliss

p. j_i ]_ Title page 
P

44 pages -  f i ;). L11ii] Dedication

pp. 1-41 Music

To George and Ann Dannatt ( in 
token of a long and cherished 
friendship 
pp. 1-2 Elements

[headed The Two themes 1 
pp. 2-5 Ballet

[headed A Dance] 
pp. 5-8 Assertion 
pp. 9-10 Contrasts 
pp. 11-13 Children's March 
pp. 14-15 Speculation 
pp. 15-18 Interjections 
pp. 18-21 Scherzo I 
pp. 22-23 Contemplation

[No title in this ssore ] 
pp. 23-27 Polonaise 
pp. 27-29 Funeral Processions 

[Headed Slow Funeral March] 
pp. 30-31 Cool Interlude 
pp. 32-34 Scherzo 2

[No title in this score] 
pp. 34-36 Duet 
pp. 37 Dedication

[Un-numbered in this score ] 
p. 37-41 Affirmation 
p. [iii] Blank

Signed by the composer on the title page and at the end of 
the music.
The date is given as 1 September 1972 
Dedication on p. [ii]
No place of composition apparent.

Present location: George and Ann Dannatt, Wiltshire
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B172
First edition: (Study/miniature score)

ARTHUR BLISS I METAMORPHIC VARIATIONS | FOR ORCHESTRA \
Study Score | NOVELLO ] Borough Green, Sevenoaks, Kent | 89 0074 04

147 pages. 228 x 165mm
Light blue stiff paper wrappers. Lettered in dark blue, 
lilac and sage green. Trimmed edges.

Publication: 0  1876 at £3-75

Bibliography:
Programme note by the composer
The Times. 23 April 1973, p. 5c (Joan Chissell)
(Vernon Handley secure4 a sumptuous performance)
The Musical Times. Vol. 114» no. 1564» June 1973, pp. 624-5 
(Ronald Crichton)
Letter from Bliss to George Dannatt, dated 17 June 1972 
(Perhaps - indeed most probably - they [GD’s pictures] helped 
me to complete my Xlth transformation!)
Letter from Dannatt to Bliss, dated 22 August 1972 
Letter from Bliss to Dannatt, dated 24 August 1972 
(i have finished the preliminary sketch of rqy/your & A ’s 
new work).
Letter from Bliss to Dannatt, dated 3 January 1973 
(Here are the 15 sections of ny ’Variations’.)
Letter from Bliss to Dannatt, dated 8 January 1973 
(...the original idea of Variations form for njjr new 
commissioned work did come from studying your visual variations 
Tantris, mostly in your studio at East Hatch...)
Letter from Bliss to Dannatt, dated 31 January 1973
Letter from Dannatt to Bliss, dated 26 April 1973
Letter from Dannatt to Bliss, dated 29 April 1973
Letter from Bliss to Dannatt, dated 30 April 1973
Letter from Dannatt to Bliss, dated 10 June 1973
Letter from Bliss to Dannatt, dated 26 October 1974
(A discussion about the title of the work)
Letter from Bliss to Dannatt, dated 27 October 1974
Letter from Dannatt to Bliss, dated 29 October 1974
Letter from Bliss to Dannatt, dated 4 November 1974
(i am veiy pleased with the title Metamorphic Variations.)
(Present location: Mr. George Dannatt, London)
Letter from Bliss to Desmond Ratcliffe [Novello & Co Ltd]; 
dated 3 January 1973
Letter from Bliss to Ratcliffe, dated 7 February 1973
Letter from Bliss to Ratcliffe, dated 26 February 1973
Letter from Bliss to Ratcliffe, dated 28 February 1973
Letter from Bliss to Ratcliffe, dated 12 March 1973
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Letter from Bliss to 
Letter from Bliss to 
Letter from Bliss to 
Letter from Bliss to 
Letter from Bliss to 
Letter from Bliss to 
Letter from Bliss to 
Letter from Bliss to 
Letter from Bliss to

Ratcliffe, 
Ratcliffe, 
Ratcliffe, 
Ratcliffe, 
Ratcliffe, 
Ratcliffe, 
Ratcliffe, 
Ratcliffe, 
Ratcliffe,

dated 25 March 1973 
dated 4 April 1973 
dated 27 October 1973 
dated 29 December 1973 
dated 4 Jamaary 1974 
dated 24 October 1974 
dated 26 October 1974 
dated 2 November 1974 
dated 31 December 1974

(Present location Novello & Co Ltd)
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B173 PUT THOU THY TRUST IN THE LORD: Introit for unaccompanied
double chorus.

Text from Psalm 37, w  3-5»
Composed for the Silver Wedding Service of 
HM The Queen and HHH The Duke of Edinburgh.

Date of composition: 1972 (London)

SOPRANO
ALTO

TENOR
BASS

SOPRANO
ALTO

TENOR
BASS

Duration: 2 minutes 45 seconds

First performance: London, Westminster Abbey, Monday 20 November 
1972- The Choir of the Abbey, conducted by Douglas Guest.
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B 173

Manuscript:
Holograph in ink, with green/red biro and pencil annotations.

The unbound score is written on one double sheet of 20-stave 
music paper, measuring 35.9 x 26.4cms.

4 pages - pp- £ 1—3] Music
p. [4 J Blank, except for note, by Bliss,

of title which is fixed to the page 
with cellotape.

Signed by the composer at the top of page [l]
No date, dedication or place of composition apparent.

Present location: Lady Bliss, London

First edition:
No title page.

4 pages. 247 x 172mm
White stiff paper. Lettered in black, Trimmed edges.

Publioation: Novello & Co Ltd. ©  1972 at 7p (Anth. 1483)

Bibliography: 
The Times, 21 November 1972, p17b-e (Anon)
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B174 MAR PORTUGUES: Part-song for unaccompanied mixed chorus
(SATB) . Words by Fernando Pessoa (1888— 1935) 
in free translation by Alan Goodison.

Date of composition: 1973 (London)

Commissioned byt The Rt. Hon. Edward Heath, the Prime 
Minister (1970-74) - April^flay 1973.

Dedication: In Commemoration of the 600th Anniversary of 
the Anglo-Portuguese Alliance.

Duration: 3 minutes

83&



B 1 74

First performance: Greenwich, the Painted Hall (Royal Naval 
College), Monday 16 July 1973*
The St. Margaret's Singers, conducted hy Martin Neary.
(The occasion was a dinner given hy Mr Heath in honour of 
His Excellency Hr. Marcello Jose das Neves Alves Caetano, 
President of the Council of Ministers of Portugal, to 
mark the sixth centenary of the Anglo-Portuguese Alliance)

Manuscript:
Holograph in ink

The copy of the score, hound in green leather (and presented 
to Sir Arthur Bliss hy Mr Heath), is written on two double 
sheets of 24-stave music paper, measuring 36.8 x 26.5cms.

A musical tribute to the Prime Minister of Portugal I on the 
occasion of his visit to Great Britain in July 1973 | MAR 
PORTUGUES | Poem by Fernando Pessoa (1888-1935) l Free English 
translation hy Alan Goodison | Music hy Arthur Bliss | Master 
of the Queen's Musick

8 pages - p. 1
P- '2
pp. '3-6'
pp. J- s;

Title page 
The poem 
Music 
Blank

Signed by the composer on the title page, and at the end 
of the music, after the double barline.
The date is given as 'June 1973'
No dedication or place of composition apparent.

Present locations Original taken to Portugal after being
presented to Hr. Caetano by Mr Heath on the occasion 
of the dinner on 16 July 1973* Specially bound 
facsimile copies given to Sir Arthur Bliss and 
Mr Heath.

First edition:
No title page.

4 pages. 242 x 164mm
White stiff paper. Lettered in black. Trimmed edges 

Publications Novello & Co Ltd. 0  1974 at 8p (MT 1573)

Bibliography:
Edward Heath, Musics A Joy for Life (London, Sidgwick & Jackson, 
1976), p. 143
Letter from Edward Heath to Bliss dated 17 July 1973 
(i thought that it was a moving and effective piece, and 
it certainly sounded splendid in the Painted Hall.)
(Present location: Lady Bliss, London)
Letter from Bliss to Desmond Ratcliffe [Novello & Co Ltd], 
dated 12 January 1974
Letter from Bliss to Desmond Ratcliffe, dated 19 January 1974 
(Present location: Novello & Co Ltd.)
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B175 FANFARE FOR THE NATIONAL FUND FOR RESEARCH INTO CRIPPLING 
DISEASES: For four trumpets and 4 trombones

Date of composition: 1973 (London)

Commissioned by: The National Fund for Research into
Crippling Diseases (Action Research for 
the Crippled Child)

Duration: 1 minute 15 seconds

First performance: London, St. Paul’s Cathedral, Thursday-
18 October 1973» The Trumpeters of the RMSM, Kneller Hall, 
conducted by D.H. MacKay (A Service of Thanksgiving and 
Re-dedication on the occasion of the Fund’s 21st Anniversary)

Manuscript:
Holograph in ink

The unbound score is written on one double sheet of 
24-stave music paper, measuring 36.7 x 27.8cms,

Fanfare to be played at the St. Paul's Cathedral Service) 
in aid of the National Fund for Research I into Crippling 
Diseases, October 18 ™  1973 l Composed by Arthur Bliss
4 pages - p. ii] Title page 

pp. [l-3] Music
Signed by the composer on the title page, and at the end of 
the music.
The date is given as ’July 1973'
No dedication or place of composition apparent.
Present location: Kneller Hall, Twickenham (MSS 401)

Unpublished

Bibliography:
Action News, No. 2, January 1974, P- [l]
(An account of the Thanksgiving Service in St. Paul's Cathedral)
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B176 MUSIC FOR THE WEDDING OF HRH PRINCESS AUBE: For trass 
ensemble, and consisting of.

1. Fanfare for the entrance of HM 
the Queen
(Fanfare(part of No. 2)as used at 
Princess Margaret's Wedding in i960. 
See B 122)

2. Fanfare (A Flourish) for the 
entrance of the Bride

3. Two Brass interludes for the 
processional hymn Glorious Things of 
Thee are Spoken (in the key of E-flat),

Date of composition; 1973 (London)
Instrumentation; Nos 1 and 3 - Trumpets in B-flat (parts

for first, second and third), 2 tenor 
trumpets (valved) and 1 tass trumpet (valved). 
No 2 - 3 cavalry trumpets (without valves) 
in E-flat with side drum (ad lit).

Duration: 1. 49 seconds
2. 38 seconds
3* 1 minute 9 seconds each

First performance: London, Westminster Attey, Wednesday 
14 November 1973.
Nos 1 and 3 : Trumpeters of the HMSM, Kneller Hall, 

conducted ty Lt. Col. R.B» Bashford.
No 2 : Trumpeters of the Queen's Dragoon Guards,

conducted ty Bandmaster J.G. McColl.
Organ played by Douglas Guest.

Manuscript : No 2 - 
Holograph ih ink
Ihe unbound score is written on the single sheet of 24-stave 
music paper, measuring 36.5 x 27cms.
2 pages - p. [il Music 

p . [ 2 ] Blank

Signed by the composer at the end of the music.
The date is given as 'October 1973*
No dedication or place of composition apparent.

Present location: Originals at Kneller Hall, Twickenham and
Lady Bliss, London
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B176
No. 3 (Short Score)

Holograph in ink

The unbound score is written on half of one single sheet 
of 30-stave music paper, measuring 22.6 x 26.7 cms approx.

2 pages - p. _l] Music 
p. _2J Blank

Signed by the composer at the end of the music.
The date is given as 'October 1973'
No dedication or place of composition apparent.

Present location: Originals at Kneller Hall, Twickenham
and Westminster Abbey, London

Unpublished

Bibliography:
The Times, 14 November 1973, p. 4<i-h (Anon)
Letter from Bliss to Douglas Guest [organist at Westminster 
Abbey] dated 18 September 1973
(A reply to Douglas Guest's letter and agreement to write 
the interludes and "Short blow" for the QDG.)
Letter from Bliss to Douglas Guest, dated 8 October 1973 
(Details of the interludes for the hymn)
Letter from Bliss to Douglas Guest, dated 10 October 1973 
(Delivery of the Fanfares and interludes)
Letter from Bliss to Douglas Guest, dated 30 October 1973 
(re rehearsals on 12 November 1973)
Letter from Bliss to Douglas Guest, dated 4 November 1973 
(Declining an invitation to attend the Service)
(Present location: Westminster Abbey, London)

Recordings: 3rpm:
Soundtrack of the proceedings in the Abbey 12" BBC records

REW 163 (stereo)
Unable to trace any review
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B177 A WEDDING SUITE; For piano solo
A present from the Bliss family for Enid 
Bliss-Morris [the composer's half-sister] 
and Thomas Frame-Thomson on the occasion 
of their marriage.
Consisting of: 1 Allegretto eleganto

2. Introduction - Allegro 
vivace (No IV of Vaises 
Fantastiques (B8.) )

3 Poco lento e molto espressivo 
(No III of Valses Fantastiques 
(B8))

4 Moderato pomposo (based on 
Enid's Blast (B1S4)

Date of composition: 1973 (London)
Duration: 10 minutes

First performance: pre-recording made in the Decca Studios, 
165 Broadhurst Gardens, London, NW6, Friday 11 January 
1974 Marguerite Wolff (piano).
This recording was subsequently played at the wedding 
reception held at the 8, The Lane, St John's Wood (home 
of the composer) on Friday 18 January 1974-

First concert performance: London, Queen Elizabeth Hall, 
Thursday 1 November 1979*
Marguerite Wolff (piano). Cancelled owing to Miss Wolff's 
illness.

Manuscript: [No. 1j
Whereabouts unknown
Lady Bliss owns a copy of Nos 1 (manuscript) and 3 (printed, 
formerly part of B8)

-------------  [No 4 ]
Holograph in ink
The unbound score is written on two double sheets of 18-stave 
music paper, measuring 36 7 x 26.8cms.
A 'Wedding' Suite | No. 4
8 pages - p. [ij Title Page

pp. 13-16 Mus i c
pp. 6-8 Blank

No date, dedication, place of composition or signature of 
the composer apparent.
Present location: Miss Marguerite Wolff who also owns 

No. 2 (printed, formerly part of B8)

Unpublished
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B177
Bibliography:

Programme note by the composer.
Letter from Bliss to Marguerite Wolff, dated 1 November 1973 
(Dare I ask an immense favour from you? %  half-sister 
Enid has decided to marry again. ...As Enid has practically 
everything, the present from the Bliss family raised a 
problem. It has now been solved by her wishing a special piece 
of music to be written by me, and recorded on cassette.
I am thinking of a ’Wedding Suite' of four short piano pieces. 
Now will you be a dear and play them?)
Letter from Bliss to Miss Wolffe, undated [November 1973]
(You are a darling to agree to recording these privately 
for Enid.)
Letter from Bliss to Miss Wolffe, dated 13 November 1973 
Letter from Bliss to Miss Wolffe, dated 6 December 1973 
(Ou recording of the 'Wedding Suite' has been fixed in 
the Decca Studi os... on 11th January....)
Letter from Bliss to Miss Wolffe, dated 17 January 1973

(Present location: Miss Marguerite Wolffe, London)

Letter from Enid Frame-Thornson to Bliss, dated 21 January 1974 
(A letter of appreciation from Bliss's half-sister)

(Present location: Lady Bliss, London)

Letter from Bliss to George Dannatt, dated 22 January 1974 
(You are right about Scarlatti - the first movement is 
à la manière de - because Enid once told me she liked 
his musici)

(Present location: Mr George Dannatt, London)
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B178 PRELUDE FOR BRASS, PERCUSSION. PICCOLO AND DOUBLE BASSOON: 
Written for the 10th anniversary of the foundation 
of Lancaster University.

Date of composition: 1974 (London)

Commissioned by: Denis McCaldin, Professor of Music,
University of Lancaster.

Instrumentation: Piccolo, double bassoon, 4 horns in P,
2 trumpets in C, 3 trombones, timpani and 
percussion (2 players: bass drum and cymbal).

Duration: 4 minutes 30 seconds

First performance: Lancaster, the Main Hall of the University, 
Sunday 24 November 1974* The Lancaster Rehearsal Orchestra 
(leader: Gerard Doyle), conducted by Denis McCaldin.

First London performance: Unable to trace

Manuscript:
Whereabouts unknown, A copy in Lady Bliss* possession is 
dated February 1974*
Unpublished - 

Bibliography:
Letter from Denis McCaldin to Bliss, dated 22 January 1974 
(...I am very anxious that we should include a fanfare, 
or some short ceremonial piece, by yourself if this is at 
all possible. Is there any chance that you would consider 
this commission?)
Letter from Bliss to McCaldin, dated 24 January 1974 
Letter from McCaldin to Bliss, dated 29 January 1974 
Letter from Bliss to McCaldin, dated 4 June 1974
Letter from McCaldin to Bliss, dated 7 June 1974
Letter from McCaldin to Bliss, dated 10 July 1974
Letter from Trudy Bliss to McCaldin, dated 12 July 1974 
Letter from McCaldin to Lady Bliss, dated 17 July 1974 
Letter from Bliss to McCaldin, dated 13 September 1974
Letter from McCaldin to Bliss, dated 20 September 1974
Letter from McCaldin to Bliss, dated 24 October 1974 
Letter from Bliss to McCaldin, dated 26 ,October 1974 
(With programme note, written by Bliss.)
Letter from McCaldin to Bliss, dated 30 October 1974 
(Present location: Dept of Music, University of Lancaster)
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B179 SING, MORTALS/ : A sonnet for the Festival of St Cecilia
for mixed chorus (SATB) and organ.
Words by Richard Tydeman (1916— ).
Written for the Festival Service in the 
Church of the Holy Sepulchre, Holbornf1974•

Date of composition: 1974 (London)
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Commissioned by: The St. Cecilia Festival Church Service 
Committee, 1974

Duration: 5 minutes 30 seconds

First performance: London, the Church of the Holy Sepulchre,
Holborn Viaduct, Tuesday 26 November 1974.
Children of The Chapel Royal, St. James Palace and 
Choristers and Gentlemen of St. Paul’s Cathedral and 
Westminster Abbey, conducted by Christopher Dearnley, with 
Barry Rose (organ).

Manuscript:
Holograph in blue ink, with blue/green biro and pencil additions

The unbound score is written on three double sheets of 
18-stave music paper, measuring 36.8 x 27.2cms.

Anthem 1486 [in green biro] [ SING, MORTALSJ ) A Sonnet 
for the Festival of St. Cecilia [underlined in green biro] | 
for Choir and Organ J by | Arthur Bliss j  Written for the 
Festival Service (1974) l in the Church of the Holy Sepulehre, 
Holborn l November 26 1974 [added by Lady Bliss - in pencil] | 
2458 [added - red biro and ringed]

12 pages -

p. 1
. 2-
• [ 10]

Title page 
Blank
The Sonnet,
Music
Blank

written in Bliss’s hand

Signed by the composer on the title page, and at the end 
of the music, below the double barline.
The date is given as ’March 1974'
No dedication or place of composition apparent.

Present location: Lady Bliss, London

First edition:
No title page.

10 pages 248 x 172mm
White stiff paper. Lettered in black. Trimmed edges. 

Publication: Novello & Co Ltd. 0  1974 at I6p (Anthem i486)
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Bibliography:
Letter from Bliss to Richard Tydeman, dated 25 January 1974 
(Bliss’s agreement to compose a new anthem to be performed 
at the St. Cecilia’s Festival in 1974» adding...it would 
help me very much if you could choose suitable words for 
me to set.)
Letter from Tydeman to Bliss, dated 18 February 1974 
Letter from Bliss to Tydeman, dated 24 March 1974 
(Bliss had completed the anthem, and could he have details 
of who has written the words.)
Letter from Bliss to Tydeman, dated 30 March 1974 
(You are far too modest about your part in the work.
The Sonnet is an admirable vehicle for music, and I have 
enjoyed setting it.)

(Present location: The Rev. Richard Tydeman, London)
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B180 SHI^.D OF FAITH: Cantata for soprano and baritone soli,
mixed choir (SATB) and organ.
Words selected and arranged by Stephen Verney 
{then a Canon at St. George’s Chapel, Windsor, 
now Bishop of Repton] from 
William Dunbar (14602-1520?)- 

The Lord is Risen 
George Herbert (1593-1633)- 

Love
Alexander Pope (1688—1744)—

An Essay on Man (extracts)
Alfred Lord Tennyson (1809-1892)- 

In MemoriamT'
T.S. Eliot (1888-1965)-

Little Gidding (extract)
Written for the Quincentenary of St George’s 
Chapel, Windsor, 1975-
Formerly called 5 Expressions of Faith .

Date of composition: 1974 (London)

Commissioned by; The Dean of Windsor

Dedication; Dedicated by Gracious Permission to Her 
Majesty Queen Elizabeth II

Duration: 35 minutes

First performance Windsor, St. George’s Chf^el, Windsor Castle, 
Saturday 26 April 1975* Jennifer Smith (soprano), John 
Carol Case (baritone), the Bach Choir, conducted by David 
Willcocks with Richard Popplewell (organ).

First London performance; pre-recording made in St. Augustine’s 
Church, Killburn, Friday 30 July 1976.
Julia Kennard (soprano), Jonathan Robarts (baritone), the 
BBC Singers, conducted by John Poole with Timothy Farrell 
(organ).
This recording (BBB044P221) was subsequently broadcast 
on Radio 3, Thursday 7 October 1976.
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Shield of Faith

1 THE LORD IS RISEN*
W ill ia m  D unbar, Ì4 6 0 -Ì5 2 0

^ viri* 1 only
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INTERLUDE 

Gloria in excelsis Deo
J  = 88
SOPBANO SOLO

f  r - p . .  j j T , i — ini.—i

> .  %
a__ in

i  ̂ t w r  _^-4
ex - cel - s i s _

i = i U— -----------
De - o,

ri * a in ex - cel * s is_ De - o,.
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2 L O V E
George H erbert, Í5 9 3 -1 63 3

L arghetto  tra n q u illo  J»«\64
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3 AN ESSAY ON MAN*
A l ex  and er Pofre, ¡G bS-1744

*  «itractn
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4 0 Y E T  W E  TRUST*
A lfr e d  L o rd  T e n n yso n , 1 8 09 -1 8 9 2

Andante ( slow ly  flow ing1) J = c . 6 3

doubt,, and taints of b lood;.

* f r o m  In M e m o r i a *
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5 LITTLE GIDDING*
T. S. E l io t ,  1888-1965
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Manuscript: [Movement IJ
Holograph in ink
The unbound score is written on one double and four single 
sheets of 18-stave music paper, measuring 36.8 x 27.2cms.

12 pages - pp. 1—5 Music
p. [i] Music [crossed out]

pp. 6-11 Mus i c

No date, dedication, place of composition or signature 
of the composer apparent.

---------  [interlude between Movements I and II]

Holograph in ink

The unbound score is written on one double sheet of 
18-stave music paper, measuring 36.8 x 27.2cms.

Interlude [underlined in green biro] | between I and II 
[crossed out in green biro] | Gloria in excelsis Deo | for 
Soprano [crossed out in green biro] and Baritone Soli J 
unaccompanied [crossed out in green biro]

4 pages - p. [i] Title page
pp. 11a— 11b Music
p. [ii] Blank

No date, dedication, place of composition or signature of 
the composer apparent.

--------  [Movement II]
Holograph in ink
The unbound, score is written on three double sheets 
18-stave music paper, measuring 36.8 x 27.2cms.

II | Love J  George Herbert 1593-1633

of

12 pages -
p' f i ] ip. LiiJ

pp. 12-20
p. [iii]

Title page 
Blank 
Music 
Blank

No date, dedication, pice of composition or signature 
of the composer apparent.
Remaining movements: whereabouts unknown

Present Location: Lady Bliss, London
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B181 SPIRIT OF THE AGE: For Brass ensemble, piano, timpani and
percussion. Incidental music (Prelude 
and Postlude) for the BBC-2 series of 
eight films on 8 centuries of British 
architecture.
Series produced by John Drummond.

Date of composition; 1974 (London)

Commissioned by: The BBC

Instrumentation: 3 trumpets in C, 3 trombones, tuba,piano
(ad lib), timpani and percussion (2 players: 
side drum and cymbals)

Duration: Prelude: 25-30 seconds
Postlude: 1 minute 10 seconds

First performance: pre-recorded at the BBC TV Studios, Lime 
Grove, Saturday 11 January 1975- Members of the London 
Symphony Orchestra, conducted by Arthur Bliss. The first 
film in the series was subsequently televised (BBC-2) on 
Friday 31 October 'i975*
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Manuscript:

Holograph in blue ink, with biro/pencil markings by 
the composer.

The unbound score is written on one double sheet of 
24-stave music paper, measuring 36-7 x 26.8cms.

4 pages Music : Prelude 
Blank
Music : Post lude 
Blank

Signed by the composer at the bottom of pp. £lJ and [3] 
No date, dedication or place of composition apparent.

Present location: Lady Bliss, London

Unpublished in this form

Bibliography;
Letter from Bliss to John Drummond, dated 31 July 1974 
(i somehow feel that a fanfare will not be of sufficient 
importance for this series ....)
Letter from Drummond to Bliss, dated 12 August 1974
Letter from Bliss to Drummond, dated 7 October 1974
Letter from Bliss to Drummond's assistant dated 10 October 1974
BBC Internal memoradum, dated 21 November 1974
Letter from Bliss to Brian Turner [BBC Copyright Dept.]
dated 30 November 1974
(i have already sketched out the opening and closing music....) 

(Present location: BBC Written Archives Centre, Caversham)
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