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Abstract

Born out of a long term interest in history and social
change and nearly two decades of involvement in
building and architecture, this dissertation aims to make
a contribution to both a materialist theory of the
production of the built environment and to our knowledge
of the history of the Russian and Soviet experience. It 1s
not however intended as a history book, rather the
spatial and temporal co-ordinates of the text, Russia and
Moscow, and the historical period from the end of the
eighteenth century to the early 1990s, offer a framework
within which theoretical and historical questions of a
more general nature concerning the social character of
labour and space can be explored.

The emphasis throughout is on the concept of the social
production of the built enviromment at the centre of
which lies the labour process, understood in its most
general sense as purposeful human activity. The
dissertation seeks to show how changes in the dialectic
of the forces of production, the physical and mental
means by which the built environment is created, and the
relations of property, control and power within which
the production process occurs, are central to an
understanding of the historical transformation of human
labour, the form of buildings and the organisation of
space.
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INTRODUCTION

notes from the underground

"In my personal opinion, if you like, something definite has been accomplished; new and
useful ideas have spread, new and useful writings disseminated in place of the old dreamy
and romantic ones; literature has assumed a tinge of maturity; many harmful prejudices have
been uprooted and held up to ridicule - In a word, we have irrevocably severed ourselves from
the past and that, in my opinion, is something worthwhile, sir *

In this passage from Crime and Punishiment, Dostoevsky reminds us that the desire to break
with history, to speculate on the effective end of time is not a particularly new conceit. 1 It
represents but one more stage in the epic construction of myth - the burning imperative to rid
ourselves of uncomfortable memories and ghosts.2 Thus we stand at the brink of a new era of

‘absurdistans’, untainted by the legacies of past lives and crimes.

In the burning of mythologies new ones are born. The mythologisation of history is a
characteristic shared by all class societies. A skill that is possessed by rulers as a means of
reproducing their own hegemony, and by the ruled as a means of believing that resistance to
domination remains possible. The production and dissemination of myth is one way in which
a social system seeks to reproduce itself. For myth enables us to mystify the present and

forget the past though the construction of distorted and idealised visions of both.

myth and ideology
This aspect of mythology is but one building block in the production of ideology as a form of

consciousness that makes the recognition of the real and actual conditions of our existence

I It is inevitable that in the 1990s we should suffer a plethora of fin de siecle, fin d’histoire theses. A
pre occupation of some of the protagonists of the post modern, it has been celebrated most recently in
Fukoyama's work, a text that McCamey, NLR, indicates is heavily indebted to Hegel. It was Lukacs in
History and Class Consciousness who pointed out that Hegel's whole theory ot history ending as it does
with the identification of the absolute in the Prussian State, implies exactly the possibility of the final
accomplishment of the historical project. Hegel made his visionary comments fifty years before Dostoevsky's
creation in the mid nineteenth century of the above 5t Petersburg character dressed and speaking like a late
twentieth century post modernist. Inevitably, under the management of tar less accomplished thinkers than
Hegel, profoung insights into he nature of history become transformed into the flippant sound byte that
masquerades as an authoritative statement on human destiny. Taturi has argued that this 'anti historicism’
not only finds an expression in the avant gardes of the early 1920s but is a recurrent theme that has its
roots way back in Brunelleschi's attempt to build a new urban spectacle and by implication to inaugurate
a new phase in history. See the chapter Modern architecture and the eclipse of history in Tafuri Manfredo

- Theories and history of architecture - Granada-1980

2 Within Russian architectural history of the twentieth century the most vivid manifestation of this is to
be found in the proclamations of Proletkult, advocates of the 'year zero - tabula rasa’ approach to history.
To reject history 1s as Tafuri comments is to give oneself up "to the most vulgar and, and at the same time, the
most subtle mystifications”. See The tasks of Criticism, in Tafuri Mantredo -Theories and history of
architecture - Granada-1980-p232. It is important here to see the historical link between the modern
movement and post modernist thinking. It is an inescapable paradox that the post modernist obsession with
an undefined present and equally elusive promise of a future, rather than distancing itself from the world of
Fordism, automation, and enlightenment, reproduces many of the same contradictions. In its desire to
transcend the ruptures that mark the Modern World, there is revealed an equally profound hope that
utopia is coming in to land. If the avant garde and the Moderns erected myths, then what distinguishes post
modern thinking, is pure mythomania, what Jameson might have reterred to as a symptom of social and
historical impotence. See Jameson Frederick -Post Modernism, or, the cultural logic of late capitalism -

Verso 1991 - p36Y



INTRODUCTION

increasingly elusive.3 It is not something that people willingly participate in. It is a
condition that we are forced into independently of our desire. Its true dangers are revealed
when the representation of dreams becomes inseparable from material reality. For Katerina
Ivanovna#?, as the chasm widens between her poverty and her dreams of salvation, the
dialectic of real illusions and unintelligible realities are revealed in the creation of a
fictitious world, one which protects her and keeps her alive, yet inexorably leads to her

madness and death.

It i1s when such hallucinations emerge from the novel to stake a claim on social life itself,
that the full materiality of ideology is revealed. As if to celebrate the point at which
legends cease being imaginary, the cliched phoenix awakes from its slumber as a two headed
imperial eagle and nestles on the new one rouble coin. In one piece of tin the tragedy of
historical memory is confirmed. In a curious twist of dialectical logic, the apparent crimes of
a seventy year regime are negated by the invocation of the memory of a despotic regime that
was the equal of the tyrannical phases in Soviet history. It is inevitable that in the race to
commemorate the twentieth century, history will suffer intense time compression. It is quite
another for real time to be eradicated by a manufactured nostalgia.5 The quest for knowledge
and understanding becomes ever more fragile and transient. Even Maxim Gorky cannot escape
historical banishment. Gorky Street reverts to Tverskaya Ulitsa. Meanwhile, more notorious
bronzed individuals lie with their legs broken and their heads cleaved in two next to the

House of Culture opposite Gorky park.

the conquest of capital

We arrive at a moment in time when capitalism, appearing as the historic victor and
standard bearer of social justice, becomes synonymous with nature. This, symptomatic as it is

of the erosion of opposition and the assimilation of resistance makes it even more important

3 The concept of ideology is a major pre occupation of this work. Like other theoretical categories, the
tradition of explanatory introductions are avoided. Rather the historical transtormation of their use and
meaning is to be elaborated within the main text itself. It is however important to emphasise that ideology 1s
not used in any pejorative sense, or reduced solely to the 'positive’ set of beliefs belonging to a particular
social group or class. The work of Marx (Capital and the German Ideology), Luckacs %1983), Adorno
(1989, %991 _Larrain (1979, 1983, 1986), and Eagleton (1991) have been of particular importance and
influence in the development of my ideas. See bibiliography

4 Katerina Ivanovna, the mother of Sonia, befriended by Raskolnikov, is just one of many characters
that Dostoevsky explores in Crime and Punishment who are depicted as having deeply rooted psychological
Eroblems that gives rise to behaviour which astonishes and intimidates those around her

[t comes as no surprise that money, the principal means of communication in modern life should become
the focus of a new phase in the production of propaganda. Just as, after his death, Lenin against his wishes
was to be immortalised on the rouble note and St Petersburg eventually became Leningrad it was perhaps
inevitable that things should be inverted. However, this apparent “playfulness” hides a far more insidious
process of historical revisionism whereby the Bolsheviks, Gorky and even Mayakovsky are held up to

ridicule and effectively criminalised.

I1




INTRODUCTION

to reclaim from history attempts which have been made to build a society , and thereby an
architecture, that aspires to values and beliefs that do not appear to correspond with the
Institutions and practices that define a capitalist society. It is not so much a question of

simply redressing the balance as rearming ourselves with a critical memory.

It 1s inevitable that to engage with the historical project is to enter into the zone of
confrontation. For histories that marginalise the transformative consequences of class
struggle, that exorcise the labour process and offer instead a story made up of 'objective facts'
reproduce under the cloak of objectivity a jo'umey in historical self deception. These stories
however are concerned with trying to capture the moments of conception and production, to
grapple with the origins of ideas and their material realisation, before the transformation of

meaning through time, renders memory irretrievable.

ghosts in the landscape

It 1s the labour process which lies at the at the heart of all human history. What Marx
called "the everlasting nature imposed condition of human existence"®. This is where our
story begins. Considered in the breadth of all of its manifestations, it is within the labour
process that men and women acquire consciousness, create use values, transform nature. / In so

doing they reproduce the 'material’ and 'spritual’ pre-conditions of human life.

In the Theses on Feuerbach, 8 written in the late 1840s, Marx gave a warning about the
consequences of a materialism that depicts reality as an external object. His argument was
that "the thing, reality, sensuousness” should be conceived as "sensuous human activity,
practice”. In so doing, Marx suggests that it is through human activity that we not only

transform the world but become conscious of it. Within such a proposition the notion of

6 Marx, Karl- Capital Volume I - p163-164 - Swan Sonnenschein and Co Itd London 1908 This is taken
from chapter VIl T/zl; Labour Process and the process of producing surplus value

/" Whilst Marx restricts the concept of the labour process to the production of commaodities that generate
surplus value, in the conditions of the late twentieth century when we face the effective commaodification of
almost everything from water to knowledge , it seems important to extend the category to include the
production and sale of information. In the discussion of the built environment the design process can be
considered as much a labour process as that part of production that takes place on site and in factories. The
production of drawings, specifications, design concepts and ideas have become indispensable to the mass
production of buildings. Without becoming embroiled in the debate over productive or unproductive labour,
whilst the process of design might not always produce surplus value the production of buildings is
inconceivable without it. In addition architectural and design workers are just as much victims of
exploitation, be it of a different kind as building workers. This is particularly so in the old Soviet Union,
where both building workers and architectural workers were State emEloyees. It was frequently the case
that architects earn considerably less than building workers, a rather crude way of redressing the
historical balance between the working class and the intelligentsia and petty bourgeoisie.

8  "The chief defect of all hitherto materialism (that of Feuerbach included) is that the thing, reality,
sensuousness is conceived only in the form of an object or of contemplation, but not as sensuous human
activity, practice, not subjectively”, Marx, Karl - Theses on Feuerbach - in The German Ideology - Lawrence

and Wishart - London - 1985 - p121

[11




INTRODUCTION

thinking can not be separated from and indeed forms part of actual human practice. The
concept of production assumes even greater significance and allows us to think of both the act
of making and thinking as labour processes, as the processes of production of objects and
knowledge. This theme was one of the major pre-occupations of the controversial but
influential Soviet philosopher Ilyenkov. llyenkov sought to construct a philosophical system
(described as a radical realism) that attempted to reconcile 'materialism’ and 'objective
idealism’, by treating "the thinking subject as located in material reality, in direct contact
with its objects".? Whilst llyenkov was dealing with fundamental philosophical questions
concerning the relationship between thinking and being and between object and subject, at the
centre of his enquiry remained the notions of human labour and practical human activity.
Thus labour becomes both the end and the starting point for an investigation not just into the

physical transformation of the world but into the manner in which we objectify and idealise
it.10

Inevitably, the labour process has been the terrain on which the great classes of modern
times, have battled and struggled to fashion the world according to their own aspirations.
Successful control over the labour process, and therefore space and time, becomes the key test

on which all social systems flourish or flounder.!1

But such a view of history and of the creation of buildings is contradicted when confronted by
the spring glow of the Catalonian sun. Because here the Barcelona Pavilion beams, the

unblemished virgin that tells us that buildings are born through magicl?. (See fig 1) In the

9 Bakhurst, David - Consciousness and Revolution in Soviet Philosophy - Cambridge University Press -

1991- p215

10 "Human beings exist as human beings, as subjects of activity directed upon the world around them and
on themselves, from such time, and for so long, as they actively produce and reproduce their own lives in
forms created by themselves, by their own labour. And this labour, this real transformation of their
surroundings and of themselves, performed in socially developed and sanctioned formes, is just that process
..inside which the ideal is born...It is the process in which the idealization of reality, of nature and of
social relations takes place, in which the language of symbols is born, as the external body of the ideal form
of the external world. In this lies the whole secret of the ideal and its solution”. Illyenkov, E, V - [dealnoe -
(The Ideal) - originally published in 1962 in Filosofsk{zjya entsiklopedia Vol 2- quoted in Bakhurst, David -
Consciousness and Revolution in Soviet Philosophy - CUP - 1991- p187 Under the suffocating orthodoxy of
'‘official’ Soviet intellectual life in which labour was consistently mythologised and eulogised in order to
obscure its real social character, such a project that argued for an elaboration on the character and
'problematic’ of labour was extremely controversial, a controversy that was obscured in the predictable

accusations of 1dealism.

1T The use of categories such as class, ideology and the labour process are controversial, in how we
define them and their explanatory potential. They therefore require terminological clarification. But this in
itself falls into the trap of erecting new theoretical statues. Rather it seems more valid with an accepted
caution to elaborate the way in which these tools are useful within the main text itself, than to detach what
is the essence of the whole story to the appendices. There are nevertheless a series of axioms which should
not be cast for ever in stone but have guided the work from its very beginning. Theoretical tools by
themselves do not guarantee anything. Their evaluation can only be based on how and why they are used
and the extent to which they increase or diminish our understanding of the way cities are produced.

12 This is a reference to the Barcelona Pavilion designed by Mies Van de Rohe, one of the icons of the
modern movement and one which every architecture student is required to study. A celebration of the

1V
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INTRODUCTION

sutfocating pilgrimage to the summits of high art, we take comfort in the pretence that such
objects of beauty were not delivered by human kind. For to speak of their production by labour
s to reveal the tragic impossibility of their generalised construction. We are left with the

worship of isolated objects, the subject matter of the immaculate conception and most art

histories.

As our collective consciousness seeks to deny or at least misrepresent the centrality of the
human labour process in the explanation of historical transformation, we are left with the
tale of the city as a ghost story, dimly recalling the reasons why it was built and of the vast
armies of labour that congregated for a fragment of time and then vanished. Meanwhile, over
the back from the Mies pavilion lies the industrial zone and the multi storey blocks that
house a working class . They are well removed from the "real” city and from history, both of
which begin where the workers disappear. To reinstate the labour process and the categories
of class and ideology is to begin to sing the unsung ballad of these ghosts in the landscape.13

(See fig 2)

We are forced to confront the fact that all of our great built spectacles, those we revere and
pay homage to, are tumultuous expressions of 'free' and 'unfree' labour, of the propertied and
the propertyless. St Petersburg, Moscow, London, Paris are the physical structures and
consequences of classes engaged in struggle. It is the meeting point of conflicting aspirations

that appear as universal truths.14

Buildings at this point finally lose any pretensions towards the status of disassociated
objects. At the very least they exist as dynamic repositories of memory. The desire to

understand them solely as objects drives us to mask a building's origins in human labour.

modernist ideals of space, light, and materials, and a poignant reminder even at a formal level of the absurd
comparisons that are drawn between systems-built tower blocks and the modern movement.

13 As is perhaps already clear the approach taken departs from the conventions of traditional
architecturafhistory in that it draws on the social sciences, critical theory and political economy. It also

attempts to shift the subject matter away from the discussion ot individual buildings to embrace the built
environment, understood as a collective noun that includes along with buildings, infrastructure, land and

the category of space.

14 This refers to the way in which tourist literature, urban histories, books on architectural history
continue to represent the history of the built environment as an almost contradiction free ‘given'. This
leaves us thinking of Glasgow's and London's architectural ensembles as natural embodiments of
nineteenth century municipal pride and beauty, rather than the natural embodiment of Imperial expansion
and the exploitation of workers in Africa, India and the Americas. To question the basis on which we
evaluate such historical objects 1s to court condemnation. Yet nothing exposes the disintegration of memo
more than the fact that the mass slaughter of tens of thousands ot workers in the construction of 2;
Petersburg and the Moscow metro mean nothing to how we evaluate them in the contemporary world.
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"..the unsung ballad of the ghosts in the landscape.."

"The labour process ..is the everlasting nature-imposed condition of human existence.."

Marx, Karl




INTRODUCTION

Labour appears as an invisible fingerprint, at once entirely self evident but shrouded in

mystery. We are left with the pursuit of beauty without acknowledging it as utopial®.

rehearsing the argument

One way of distinguishing historical periods is through the relative shifts that take place
in the organisation of production and class formation. As such, each recent transformation in
the British built environment has corresponded to the shifting balance of class forces and to
the dynamic changes that have taken place in the relations of ownership and control to
which the production of buildings are subordinate.16 Just as the pursuit of monetarism,
privatisation and a free market in land and buildings belong to the speculative office and
housing developments of the late 1980s, so state regulation and a militant working class
belong to the inauguration of a social building programme after world war two. It is the
Juxtaposition of these forces that not only determines what gets built but how. The
triumphant pedestals and mirrored glass of Canary Wharf are as much a symbol of the

vanity of capital, as the Finsbury Health Centre was the dream of labour.

extending the argument
The analysis begins with the social relations that dominate daily life, and proceeeds to the
examination of the general characteristics of social production of which the production of the

built environment is one branchl/. To understand the predicament of cities like Glasgow or

15 Like many before and no doubt many after, the reading of Marx's chapter The Fetishism of
Commodities and the Secret Thereof in Capital, was a revelation and a turning point in my own intellectual
development. As Lukacs pointed out, it is the starting point for any understanding of the nature of ideology
in capitalist societies.

16 Another way of understanding this, is as the dialectic of the forces and relations of production- the
principal determinant of the structure and practices that distinguish different social formations and cause
them to change. Neither the forces nor relations have explanatory primacy - they can only be understood as

a dialectical unity. For architecture the term force of production refers not only to the means of building
production, that is to the relevant, machinery, tools, materials and factories, but to the architectural design

process that takes place in schools, research institutes, offices and Eublishing houses and which therefore
includes knowledge, books, journals, and the equipment with which drawings and images are realised and
mass produced. El;‘he relations of production reter to the broad patterns of ownership and control under
which production takes place, and implies the distribution of resources and the separation of labour along
class, ethnic and gender lines. It would prompt us to ask questions such as - Who owns and controls the
land and construction firms 7 How 1s labour bought and sold ? What kind of technology is available ?
How 1s need determined, through the market, plan or both ? Who disseminates knowledge and how ? Who
are the teachers and managers 7 Who runs the design office 7, Where do their ideas come trom? Who makes

the protfits and how are they distributed ?

17" This draws on what within Marxist theory has been labelled the niodes of production debate. It is a
complex and controversial area, not least because of the explanatory potential of such an abstract

category. In addition Marx's periodisation of human society into successive modes of production -
primitive communal, slave, feudal, capitalist, socialist has been interpreted far too literally, resulting in a

theory of history that is teleological and preordained. In the spirit of Marx it seems more important to
approach them with caution. It seems increasingly clear that modes ot production can co-exist even though
one might pre-dominate. It also seems vital to entertain the possibility of different modes of production that
are more suited to the concrete analysis of social formations in Africa, Latin America and Asia. The
question of how we characterise the old Soviet Union is a case in point. Clearly not a socialist or ca{pitalist
country it could be argued that it displayed features of both including residual forms of feudal social

Vi
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London we would follow a similar logic. Speculating on the character of capitalist
development in the late twentieth century, the simultaneous globalisation and concentration
of capital, the emergence of transnational finance blocs and the pursuit of free market
economics have been major features. As a willing partner in these shifts of power, the British
state has attempted to regulate economic activity overwhelmingly in the interests of capital.
This led to an inevitable confrontation with political movements who continued to fight for
greater social ownership and local democratic control. This in turn all helped set the
framework whereby needs in the built environment have been overwhelmingly met through
the market place and control over the building industry has been concentrated in the hands of
a few large corporations. These changes have contributed to the increasing penetration of the
commodity form into all areas of the production and use of the built environment. Manifest
most sharply in the proliferation of speculative offices, speculative housing, retail and

leisure outlets, it is the architectural mirror of the tendency towards the total

commodification of everyday life.

structure of the work

This method of tracing contradictions at different levels of generality forms the basis of an
approach to understanding the process of historical change in Russia. It asks questions in
relation to the precise character of economic and poltical regimes, it does this largely
through an analysis of the form that labour takes at historical moments. This unavoidably
and inevitably requires a discussion of how we might characterise the Soviet Union as a mode
of production. Thus we proceed from the most general of theoretical discussions into the nature
of social production and class, proceeding to the examination of particular tendencies in the

production of the built environinent.

The complexities of social life cannot of course be reduced solely to the conflicts between
classes and social groups. But neither can social life be explained without such concepts. Seen
in this light the history of Soviet architecture is a history of a struggle between
contradictory ideas and practices, the history of the replacement of one set of contradictions,
by another, a history that corresponds to the emergence and continual transformation of social
relations, one in which changes in the production of architecture and political and economic

practice are interdependentlg. [t tells the tale of the negation of the commune by the

organisations. That it was a societzr in transition there is of course no doubt. It does however expose the
danger of hanging on to a theory of a single mode of production as a cast iron law.

18 ~This again makes what are controversial assumptions about the character ot the Soviet Union, 1n
particular the application of categories that have been developed primarily through the critique of
capitalist society. The detailed elaboration of these issues can only be made through the concrete analysis
of the Soviet experience, however it is an implicit assumption throughout the work that whilst the Soviet

VII
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prestigious apartment, it tells the tale of the negation of liberated space by the imperial
city, it tells the tale of the negation of universal access to the institutions of the city by new
technologies of discipline and spatial segregation, and it tells the tale of the negation of the
free factory by new satanic mills. These transformations correspond to contradictions that
exist at other levels within the social totality such as the atomisation of a politicised
working class, the defeat of Soviet democracy and the workers' movement, the suppression of
the fight for gender and racial equality, and of the renunciation of internationalism. In this
there is a mutual interdependence between the periodisation of Soviet architecture and the

periodisation of Soviet political and economic practice.

Chapter one - The Development of Capitalism

This initial chapter explores the extent to which capitalism had developed within the
Russian building industry, and the degree to which Moscow had by the revolution shed the
characteristics of a feudal city. It argues that the most important indicator of the transition
from feudalism to capitalism is the emergence of wage labour, that is the commodification of
labour power. A theory of the relationshi[; between class and the built environment is
explored, and it is argued that it is the contradictory character of class relations that largely
accounts for what gets built, how and where . Accordingly, the transition from feudal to
capitalist social relations, that establishes the pre-conditions for the emergence of capital

and labour is central to our understanding of the history of Moscow.

Whilst by the turn of the century the commodification of space and the development of a
market for buildings in Moscow was still in its infancy, it is clear that large joint stock
companies and contractors were increasingly common and a considerable market for building
labour had emerged particularly in connection with the construction of infrastructural
projects. Accordingly the chapter looks at the changes which occur in the midst of continuing
social and political upheaval, to the building labour process and to the physical character of

Moscow, that is to the form and types of buildings, and to the socio-spatial structure of the

City .

The chapter refers to three main areas of theory: to the development of a theory of
alienation as explored by Hegel and Marx , to the debates on the mechanics of historical
transformation, and to the work by Marx, Lenin and others on the process by which the 'free

wage labourer ' appears. It concludes with a description of the development of organised

Union did not fit into the traditional framework of what constitutes a class society, it was nevertheless a
class society of a new and hybrid variety.

VIII
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construction labour and the class conflicts in which it becomes embroiled in the late

nineteenth century and in the turbulent years in the run up to the revolution.

Chapter two - the origins of ideology lie in the unity of opposites 13

This chapter explores the years up to the beginning of the 1930s, a period of experiment and
innovation in all branches of social life. Remembered in particular for the introduction of a
State regulated mixed economy, NEP, and for the flowering of the avant garde, of all the
periods of Soviet history, whether it be in the arts or politics, this is probably the most

controversial and carefully documented. 20,

Despite the eventual predominance of forms of State property, it argues that the Soviet
labour process shared many of the fundamental features by which we would define a
capitalist labour process. Whilst this was to expected under the conditions of the New
Economic Policy, NEP, the greatest contradiction is that many of the features that define
capitalist social relations in the labour process, far from vanisihing at the end of the
twenties were transformed and consolidated. Our evaluation of the avant garde proceeds
therefore to explore the dialectical relationship between the attempt to spatialise new
social relations a practice that was premised on an ideal notion of democracy and equality
and the materialisation of social relations in the building labour process that can be seen to
stand in almost direct contradiction to them. Thus it is argued that there was nothing
intrinsically utopian about the avant garde. It became utopian only in the context of the

negation of social relations on which much of the work was founded.

Such conclusions are arrived at through the exploration of key areas of theory that deal with
the concept of labour and of space. It begins with a discussion of Marx's theory of the
commodity and proceeds to a description of the work on fetishism conducted by Isaac Rubin
and Evgeny Pashukanis. In parallel the work refers to a debate on the character of the labour

process under capitalism, and to those started by Kollantai, Shliapnikov and Leon Trotsky

19 The use of Engels' three laws of dialectics as titles for the first three chapters is not wholly arbitrary;
on the contrary, they will be seen to be remarkably apt descriptions. Whilst this work 1s not a

hilosophical work it has consciously drawn on ideas from within what became known as dialectical and
Eistorical materialism. Despite the well grounded criticism of the validity of applying what were
observations of the natural world to that of society, and of erecting them as universal generalisations, they
nevertheless were an important benchmark in the development of my own thinking about the social world
and the history of architecture. Despite their controversial canonisation in orthodox Soviet philosophy, it
should be remembered (as pointed out by Scanlan, James - Marxisn in the USSR. A critical survey of
Current Soviet thought - Cornell-1985), that there were considerable differences between what occurred in

the corners of the Academy of Sciences and the unanimity displayed and printed in text books.

20 In particular there are now countless texts that deal with the architectural and art avant gardes. For
a comprehensive bibliography of texts that deal with the art and architecture of this period see

bibliography.
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into the nature of the bureaucracy and into the character of social relations in the Soviet
Union as it emerged from the 1920s. Lastly, it investigates the basis on which we might

understand the materialisation of social relations not only in the building labour process, but

in the built environment more generally.

Chapter three - the consolidation of dictatorship and the negation of the negation

This period spans the years from the early 1930s to the late 1950s. It is the era in which we
see the creation of the gulag labour camps and the annihilation of all political opposition.
Political and economic power, including control over cultural production, becomes centralised
and concentrated in the hands of the Party-State Bureaucracy in Moscow. "Socialist
Realism”, the guiding principle in the arts, in theory was a method for the critical
representation of social life. However, it was to become a deeply idealistic project seeking an
aesthetic of 'truth'. The production of architecture was reduced to an indulgent formal
programme founded on an eclectic mixture of nationalist and classical symbols and meanings ,
an architecture that could be decsribed as 'heroic and monumental’. Constructed by forced
labour, armies of shock brigades and 'heroic’ Stakhanovite bricklayers, Moscow becomes a
stage set for spectacles and propaganda. Both labour and space become subject to an absolutist

tyranny.

Here we argue that the dialectical relationship between social relations as manifested in
the labour process and in space are removed to a whole new plane. If they existed in a
contradictory relationship in the 1920s, there now emerges a direct correspondence between
the two. The negation of political democracy and of the workers’ movement is inseparable
from the creation of Moscow as an Imperial city. This is to be explained by the emergence not
only of a Dictatorship but of what were in effect new class contradictions and these were to be
seen not only in the planning of the capital city but in the heart of the labour process where
the regime resorts to methods for the extraction of surplus labour that in itself persuades us to

think of the bureaucracy in the State and Party as a ruling class.

It is in this period that ideology matures in both the positive sense, ideas belonging to a class

or social group, and in a negative sense, as a form of distorted consciousness which emerges as
a real organising social force, in which the identity of labour and space become inverted and
the realities of social life and practice become represented as their opposites. Accordingly,
the chapter embraces important areas of theory in relation to debates on ideology, realisin

and dictatorship, that is to be found in the work of Marx, Lenin, Gramsci, Lukacs and that of

Adorno, Marcuse and the Frankfurt school.



INTRODUCTION

Chapter four - the collapse of reason in the victory of quantity over quality

T'his passage begins with the death of Stalin and spans the period up to the late 1980s and
the advent of 'perestroika’. It is characterised by the rapid industrialisation of the building
industry, the equally massive expansion of its working class, and the complete
institutionalisation of the command administrative system of economic management. The
Soviet landscape witnessed the explosion of prefabricated concrete panel construction that
swept across all time zones and all cultures within a situation where the the architectural
profession became marginalised within the new construction combines. It is in this period

that the greatest contradiction of all is revealed when the negative aspect of ideology bore

Its greatest fruit, the cold war.

The propaganda machinery on both sides of the great divide, began to construct an image of
two mutually incompatible social systems. Nothing of course could be further from the truth.
In both social systems we find administrative and management systems that are centralised
and concentrated under the jurisdiction of a ruling class within which the military industrial
complex predominates. In both cases we see these elites supervising an accumulation process,
tempered by oppositional forces, but overwhelmingly geared to the private accumulation of
capital in the west, and the State appropriation of surplus and its redistribution to
individuals in the east. For beneath the housing statistics and May day parades, we find a
Soviet bureaucracy immersed in an all embracing rationalised plan of accumulation, a
desperate recourse to technological determinism that was breathtaking in its efficiency at
channelling surplus into the arms race and equally accomplished at wasting human labour
and natural resources. These features it shares with the ruling class in the west, the great
distinguishing feature being the scale at which the Soviet bureaucracy achieved these goals
particularly within the building industry, which at its high point employed up to thirteen
million workers in the mass production of factory pre fabricated buildings, what is equivalent

in strictly capitalist terms to the wholesale transition from the production of absolute to

relative surplus value.

It is at this point and for clear reasons that crude economic imperatives dominate
architectural production 1n both east and west, signalling the subordination of qualitative
social transformation to the unrestrained quantitative expansion of commodities. This
manifests itself in the west and east in the identification of freedom with shopping and the
replacement of non administered time and space with a culture industry that differs only in

the forms within which it expresses our progressive alienation, vulgar Marxist textbooks and
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Lenin badges, versus Sun newspapers and the Royal Mint21. Thus the increasing reification of
consciousness that concurs with the full scale commodification of social life in the capitalist
countries, i1s mirrored by a distortion of consciousness in the east symptomatic of a complete
rupture between the ossified rhetoric of 'developed socialism' and the conditions of human
existence. In both situations the avenues towards the critique of class rule and of access to

communication networks are barricaded.

21 somewhat predictably these and other comments have been deeply influenced by the work of
Horkheimer, Max and Adorno, Theodor - The Dialectic of the Enlightenment - Verso - 1989. In particular
the essay The Culture Industry: Enlightenment as mass deception, and the selection of essays by Adorno -
The Culfure Industry - Verso - 1992, raise vital questions as relevant to the organisation of culture in the
old USSR as they are to life in the USA or western Europe . Take for instance the folloyvm{.; passage from
the Culture Industry reconsidered - " The total effect of the cuiture industry 1s one of anti-enlightenment, 1n
which, as Horkheimer and I have noted, enlightenment, that is the progressive technical domination of
nature, becomes mass deception and is turned into a means for fettering consciousness."- p92

XII
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THE ESTRANGEMENT AND ALIENATION OF LABOUR 1.1

Fragments of true stories

1994

Kolya peeled away the gluey mucus that held his eyes shut. Stumbling upwards his head
spun with the alcohol nausea that rushed through every limb. He had never dreamt that his
journey to Moscow would have ended like this prostrate beneath the statue of Yuri Gagarin.
The hangover lurked with a vengeance and Kolya became uncontrollably hungry. Searching
his pockets he found one last gulp of vodka and a piece of black bread. Feeling better he
squatted down on the pavement and stared up the Lenin Prospect. For a moment the spring sun
seemed to pick out the gilt on horse drawn carriages and the whole street seemed to be ablaze
as he thought of god, tsars, monasteries and peasants.

1864

Kolya is the ghost in the landscape. The grand labourer whose hand print is buried in every
metre of the railways that streak the Russian landscape, whose footprints lie underneath
every metropolitan construction and whose price of labour lies etched into every grain of dust
in the industrialised world. Kolya is the grand drunk whose mouth has touched every bottle
in the journey from the medieval village commune to the nineteenth century urban labour
market. His is the distant voice of the dispossessed serf, the wandering free labourer,
liberated from all property save his power to labour on the building sites of Russia. Kolya is
the absent memory of the hero who appeared as a vagabond. Olga was his love, the
idealised peasant woman without whom the migration could never have begun. She is
historys prostitute, farmer, mother and wage earner, and her story lies hidden even deeper in
the matter that makes up the commodity world.
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"And the nature of history is precisely that every definition degenerates into an illusion:

history is the history of the unceasing overthrow of the objective forms that shape the life of
v 1
man

Besides, it is not difficult to see that ours is a birth-time and a period of transition to a new
era. Spirit has broken with the world it has hitherto inhabited and imagined, and is of a
mind to submerge it in the past, and in the labour of its own transformation. Spirit is indeed
never at rest but always engaged in moving forward. But just as the first breath drawn by a
child after its long, quiet nourishment breaks the gradualness of merely quantitative growth -
there is a qualitative leap, and the child is born - so likewise the Spirit in its formation
matures slowly and quietly into its new shape, dissolving bit by bit the structure of its

previous world, whose tottering state is only hinted at by isolated symptoms. 2

lo write a chapter in the history of the production of the built environment, is to be dragged
Into the tempestuous story of humankind's transformation of nature. This refers not only to the
creation of buildings and settlements, but to the technologies, systems and infrastructures

through which we have altered the time and space of social life.

Adrift and unarmed within this maelstrom we grasp despairingly at fragments of knowledge
that like mythological sirens beckon us with promises of understanding. Many of the tools
that have equipped us with the necessary confidence to face history have been inherited
from Hegel and Lukacs, and in the above two passages alone we are offered tantalising
glimpses of the critique of history. History variously confronts us as illusion, as myth, as
dynamic struggle, as the resolution and transformation of contradictions, as the dialectical
relationship between qualitative and quantitative change, and as the quest to find the

indices by which we might measure progress and freedom.

This particular story begins with the transition from feudalism to capitalism in Russia, and
is nothing else than the dissolution bit by bit of the structure ot a previous worla, a process

punctuated by the "unceasing overthrow" of that which i1s tamiliar.

on the imagery of feudalism

Our images of medieval Russia are more than anything formed through the Russkie Skaszki,
the icon and the glistening onion domes of Zagorsk?’. (See fig 3 ) Only the most bitter amongst
us can fail to be impressed and moved in ways that we might not comprehend by the sad vet

majestic tranquillity of the Orthodox church resplendent in the Easter snow. The fact that

L Lukacs, Georg - History and Class Consciousness - Merlin Press - London -1983 - p186

2 Hegel, Georg, Wilhelm, Friedrich - Phenomenology of Spirit - Oxtord University Press (OUP) - The
’reface - p6

3 Skazki is Russian for fairy tale, Zagorsk is the home of the Russian orthodox church

e
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THE ESTRANGEMENT AND ALIENATION OF LABOUR L_ | 1.1

from a seat of political power they have become commercial centres peddling trinkets and

other idols is an acute exposition of either modern freedom, or the spirit's self alienation.

Our images of Russia might alternatively have been informed by the films of Eisenstein such
as lvan the Terrible and Alexander Nevsky, apparent celebrations of Russian nationhood
that covertly nurture uncertainty and doubt. (See fig 4) The imperative to search for
knowledge and truth encounters many barriers, not least the realisation that we may not be
prepared for it. As Hegel comments "We must hold to the conviction that it is in the nature of
truth to prevail when its time has come, and that it appears only when this time has come,
and therefore never appears prematurely, nor finds a public not ripe to receive it;.. "% . At the
end of the twentieth century it seems perhaps incomprehensible why two of the most
magnificent Soviet films that depict the feudal world, Tarkovsky's Andrei Rublev, the story
of the icon painter, and Paradjanov's Colour of Pomegranates should have been suppressed. It
1s a testament to the Soviet regime’s paranoia and deeply held conservatism that two films
which dealt with historical truth in such a metaphorical and painterly way should be
become so great a threat. If anything the suppression of films like these only fuelled the
desire of many individuals to resort to mysticism and mythologies within which the
realities of not only serfdom but their own contemporary conditions could be ameliorated and

smothered.

[t is when access to history is blocked that we have recourse to mythology which according to
Lukacs "is simply the reproduction in imagination of the problem in its insolubility" 2. To
misrepresent history is one problem, to prevent access to it 1s another altogether. In the
history of the development of capitalism and of Soviet type social formations, we are
dealing with both. We are not able to enter into history because in the removal of the human
labour process we are no longer able to recognise ourselves within it. History inevitably
becomes represented as something that must end in the attainment of some absolute condition
or idea, the tragedy being that this absolute "is nothing but the fixation of thought, it is the

projection into myth of the intellectual failure to understand reality concretely as a

historical process 6

N

Hegel, ibid p44
Lukacs History and Class Consciousness - Merlin Press - London -1983 - p194
6 ibid p187
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THE ESTRANGEMENT AND ALIENATION OF LABOUR - 1.1

the ugliness of work

T'o make an argument then for placing the labour process at the centre of historical
explanation is to do more than simply add another ingredient to the list of things to be
included in the narrative, it is to shift the focus of analysis and to redefine ourselves
politically as the makers and interpreters of the world we inhabit. Accordingly the
reproduction and representation of labour, and of the labour process occupies a central position
in the reproduction of a social system. By the way in which the subject of labour is
represented in theory, literature and art, we are given powerful indicators of the social
character of an historical period, such tﬂat two of the principal ways in which the
contradictory character of social life becomes hidden is either through the production of
mythologies about labour or through its disappearance from the text. This process of myth-

making in relation to Soviet history is a recurrent theme of this work and is explored in more

detail in chapter three.

It is within the history of the transition from feudalism to capitalism that the material pre
conditions of modern alienation are laid, an alienation that 1s confirmed when labour
vanishes from the script. The relentless pursuit of a world free from the ugliness of work
reveals itself not only in the Utopia of More, but 1s most prevalent in literature, a central
theme in Raymond Williams' Country and the City. Here he begins his argument about the
representation of the country and the city in English literature with a discussion of the
celebration of the rural order by Johnson and Carew, a story in which the "magical extraction
of the curse of labour is in fact achieved by a simple extraction of the existence of labourers”. /
(See fig 5) Nowhere does this reveal itself more than in the history of the building worker.
Undoubtedly compounded by the migratory nature of building labour, as much a feature ot
medieval as late capitalist building production, it is notoriously difficult to stitch together
these historical threads. Even painstaking archival work can prove to be fruitless. ZemstvoS
statistics in the latter half of the nineteenth century in Russia provide some clues, but often
building workers were not considered to fit into the category of either industrial or

agricultural workers and therefore remain buried in the administrative records.

This is one reason why the nineteenth century literature of authors like Zola, Dostoevsky and

Dickens has remained so important to the historical memory dealing as they do with the

7/ Williams, Raymond - The Country and the City - Hogarth Press - London -1985 - p32

8 The Zemstvos were the equivelant of a County Council set up througho‘ut most of Russia as a
consequence of the reforms introduced by Alexander II in 1864. They were mainly responsible for the

~dministration of education and health.
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History becomes indistinguishable from mythology, when the
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THE ESTRANGEMENT AND ALIENATION OF LABOUR 11

lives of ordinary people and in examples such as Hard Times and Germninal directly with the
struggles of labour. In tackling the experience of life of the majority they offer some of the
most enduring descriptions of the city and of the built environment. Linked historically with
this literary tradition is the work of the British School of historians, a group which would
include Dobb, Hilton, Hobsbawm, Williams, and Thompson. This band of writers have been
instrumental in remaking the history of the last three hundred years in Britian, a history in
which the peasants, workers and rebels reappear, a magical return celebrated most

powerfully in The making of the English working class by E.P. Thompson.

arcadia as memory

In the quest to grasp the historical moment of production in all of its entirety, there remains
the possibility of reproducing other memories of arcadia, and of replacing old mythologies
with new ones. This does not invalidate such mythologies. It does however expose the
dialectic of memory. Considering the persistent desire to believe in a past that was free from
the shackles of exploitation, Williams considers that the Diggers and the Chartists retained
this romantic belief in a Golden Age, such that myth began to function as memory.” Through
the construction of such dream worlds the landless peasant and exploited worker actively

assist in the reproduction of their own oppression, desperately clinging to the impossibility of

Eden.

To speak of production is to speak of labour. To speak of labour is to speak of alienation and
estrangement. There is a very real sense in which each historical period finds new methods of
expressing not only what it finds beautiful but what it finds strange and uncomfortable.
Historically, both objectives have been mutually interdependent, although the latter as a
form of criticism perhaps belongs exclusively to the modern era. [t is only from the beginnings
of this period that the anti hero becomes hero, peasants and workers move centre stage, the

oppressed are remembered, we revel in the break up of moral supremacies, and learn to find

nourishment from despair.

notes from the history of a theory of alienation

Alienation remains a favourite subject of artists and writers, and whether in literature,
painting or film, there is a consistency in the themes that are dealt with. It is that paradox
of pleasure, that we know so well and comes from languishing in a sense of deep loss, of
betrayal, of being adrift from the means by which we might not only recognise the world but

- ——

9 Williams, 1985, op cit p43
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come to understand it. Recalling the words of Hegel to the effect that" By the little which
now satisfies Spirit, we can measure the extent of its loss”,,.10 we can acknowledge that it is

only through the profound fact ot dispossession that we come to comprehend the notion of

liberation.

Most contemporary discussions of alienation refer to Marx. However the roots of Marx's
thinking on what he called "estrangement” are not surprisingly to be found in the work of
Hegel. Marcuse reminds us that it was Hegel in his early theological writings who struck
"the pervasive note that the loss of unity and liberty - a historical fact - is the general mark
of the modern era and the factor that characterises all conditions of private and social life" a
fact that is manifest "in the numerous contlicts that abound in human living, especially in the
conflict between man and nature." 11 The comments below seek to elaborate on this central
issue and on the links detailed by Marcuse in Reason and Revolution between the early work
of Marx and Hegel. That is between The Economic and Philosophical manuscripts, The

German Ideology and The Phenomenology of Spirit (Mind).

Hegel and alienation

Because of the complexity and richness of Hegel's work he has always been open to
appropriation from thinkers of quite different persuasions. It is not difficult to pluck out of
context particular quotes where he is discussing such things as the Idea, as if it was
irrefutable proof of the heinous crime of idealism. Such accusations like others miss his
greatest contribution, which remains his use of the dialectical method for the analysis of
human, or in his terms, world history. Hegel considered history to be "the process whereby
the spirit discovers itself and its own concept”lz. As such one of the tasks of humankind is to
rain knowledge of the spirit. This is doubly important. Firstly because it is the unfolding
knowledge of the spirit that guides human activity: "The spirit as it advances towards 1ts
realisation, towards self satisfaction and self knowledge, is the sole motive force behind all
the deeds and aspirations of the nation. Religion, knowledge, the arts, and the destinies and
events of history are all aspects of its evolution."13 Second, because the progressive self

realisation of the spirit is entwined with our path towards freedom. "The spirit is free; and

10 Hegel, Georg, Wilhelm, Friedrich - Phenonenology of Spirit - OUP - 1977 - p5

11 Marcuse, Herbert - Reason and revolution - RKP (Routledge and Kegan Paul)- London -1986 - p35

12 Hegel, GW.F. - Lectures on the Philosophy of World History - CU.P. (Cambridge University ress) -
1988 - p62

13 ibid p56
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the aim of the world spirit in world history is to realise its essence and to obtain the

prerogative of freedom.” 14

self alienation and disrupted consciousness

There can be no greater form of alienation than that which obstructs this passage to
emancipation. This is a central theme of the Phenomenology which Marcuse rightly regards
as aspiring towards a "philosophy of a self conscious humanity that lays claim to mastery
over men and things and to its right to shape the world accordingly, a philosophy that
enunciates the highest ideals of modern individualist society."1° Indeed the work is imbued
with the revolutionary notion of the long haul from bondage to liberation. It is however in
the nature of the dialectic that freedom only has meaning in relation to unfreedom and
opposition. Every step in the process of self knowledge gives rise to its opposite. Even though
the ultimate aim of the spirit is to know itself "....this very success is also its downfall, and
this in turn heralds the emergence of a new phase and a new spirit.” 16, Even though Hegel
retains an optimistic belief in the immanence of freedom, the impediments towards self
knowledge of it are great and many. Accordingly as Marcuse notes the Phenomenology is
equally concerned with the process by which the human subject is unable to recognise him or
herself beyond "the fixed form of things and laws".17 Here of course lies the roots of the later
theory of 'reification’ elaborated by Lukacs. However for Hegel, alienation finds its greatest
expression in the self alienation of the spirit. The first step in the resolution of this
contradiction is to be found in the process of self consciousness where the human subject

uncovers the truth first about him or herself, and consequently about the world.

Hegel proceeds to elaborate at great length on how the self-alienated spirit constructs “for
itself not merely a world, but a world that is double, divided, and self opposed”,18 a world
characterised by what he calls "disrupted consciousness"1? , one in which the Enlightenment
has completed the-alienation of the Spirit by bringing into the household of faith, "the tools

and utensils of this world" 20

14 ipid p63

15 Marcuse, Herbert - Reason and revolution - RKP - London -1986 - p97/

16 Hegel, G,W.F. - Lectures on the Plulosophy of World History - CUP - 1988 - po6

17 Marcuse, Herbert - Reason and revolution - RKP - 1986 - p112-113

18 Hegel, Georg, Wilhelm, Friedrich - Plhenonenology of Spirit - O.U.P. (Oxford Universitv Press) - 1977
- p295

19 ibid p317

20 ibid p296
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When he speaks the "language of this disrupted consciousness” 21 that belongs to a world of
culture, a "pure culture” that is synonymous with the "absolute and universal inversion and
alienation of the actual world and of thought”, the deep influence that he had on Marx and
on modern theories of ideology are clear. This is of course hardly a new observation, but it was
not simply a case of Marx inverting Hegel. This was clearly a polemical statement against
idealism that has been wrenched out of its historical context. Marx of course acknowledged
his debt, as did Adorno. When Hegel speaks of the "struggle of the Enlightenment with
errors, that of fighting itself in them, and of condemning in them what it itself asserts" 22
and concludes that "Thus what Enlightenment declares to be an error and a fiction is the very

same thing as Enlightenment itself is" we see the origins of Adorno and Horkheimer's the

Dialectic of the Enlightenmment.

Marx and estrangement

Hegel's critique remains within the resolution of contradictions as they afflict consciousness.
Marx was interested how these might in themselves be rooted in the material transformation
of social life. Hegel describes the relationship that exists between Lordship and bondsman in
terms of the unequal opposition of two aspects of consciousness. To the Lord he ascribes "an
iIndependent consciousness whose essential nature is to be for itself” and for the bondsman a
"dependent consciousness whose essential nature is simply to live or to be for another.”, a
consciousness in the form of what Hegel calls "thinghood". 23 It is a fairly short step from the

Lord and Bondsman of Hegel to the Capital and Labour of Marx.

Drawing simultaneously on this work of Hegel and on a critique of political economy, Marx
develops a theory of estranged labour, that has three main characteristics which with
modifications were to inform the rest of his work. It is worth recalling the comments of
Marcuse that Marx's analysis of labour goes much further than the structure of economic

relationships and penetrates to the actual content of human relations at the heart of social

existence.24

Under the conditions of private property, the process of production gives rise to three main

contradictions. The first concerns the product of labour, which appears to the worker as " an

21 ipid p316
22 ibid p333
23 ibid p115
24 Marcuse, Herbert - Reason and revolution - RKP - 1986 - p278
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alien object exercising power over him or her” 23 a theme that was explored at greater length
in the chapter in Capital on commodity fetishism. The second concerns what Marx called

"The relation of labour to the act of production within the labour process.” 26. Here he has in

mind the way in which the labour process appears as an activity which is turned against the
worker, assuming the character of an "alien activity not belonging to him or her." 2/ . Marx
summarises the tirst contradiction as the "estrangement of the thing" and the latter echoing
Hegel's notion of self-alienation as "self-estrangement”. The third contradiction concerns the
realm of nature. The first point is that "in creating a world of objects by their practical
activity, in their work upon inorganic nature, humans prove themselves as a conscious species
being...Through this production, nature appears as their work and their reality." 28. But to
tear then the object of labour, from labour, is also to take nature away too. Marx concludes
that, "estranged labour turns thus: Humankind's species being, both nature and its spiritual
species property, into a being alien to it, into a means for its (individual) existence. It
estranges from the human being his or her own body, as well as external nature and his or her
spiritual aspect, his or her human aspect” 29 We are left with the estrangement of
humankind from itself. Marx finishes this section of the manuscripts with two propositions;
the first, that since the concept of private property is derived from alienated labour, it 1s
possible by analysis to develop every other category of political economy, and second, and
this appears of great importance in later discussions of class societies "that everything
which appears in the worker as an activity of alienation, of estrangement, appears in the
non-worker as a state of alienation, of estrangement.” In other words the ruling and

propertied classes are as much subject to alienation as the ruled and propertyless.

the germs of the fetish

Here then in 1844 Marx summarises the main features of alienation that continue to define
the modern condition, and are central to any understanding of the production of the built
environment. Our alienation from the products of labour, from the ineans of production and
from nature. The first two are familiar as cornerstones of radical criticism. The third, whilst
never developed in great detail , ironically predicts not only the contemporary "Green” and

"Sustainability” debates, but places into focus and context the 'pastoral’ reaction to rapid

25  Marx, Karl - Economic and Philosophical Manuscripts of 1844 - Lawrence and Wishart - London

-1981 - p61 - 74
26 ibid pb6

27 ibid p67

28 jbid p68 - 69
29 ibid p69
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industrialisation and the continued search for a rural idyll. The profound desire to reconcile

ourselves with nature and to escape the commodity world.

It is in the existence and reproduction of the commodity status of labour that we find one of
the souces of our alienation. This only occurs with the development of capitalism. Indeed, the
generalisation of human labour power as a commodity, that is of wage labour, remains one of
the characteristics by which we define the development of capitalism. What begins to
emerge from this , is that the early ideas of both Hegel and Marx concerning alienation, far
from being antagonistic are in fact complimentary. It is obvious that alienation as an issue (to
borrow the vocabulary of the early twentieth century), is simultaneously material and
spiritual. It is revealed as much in the "unhappy, inwardly disrupted consciousness" of
Hegel, as it is in the estrangement from the material production of Marx. As such not only is
the "servile consciousness of the bondsmen” entwined with Marx's concept of "alien activity”,
but the imperative for Labour to undermine the rule of Capital is ultimately dependent on the
point at which the bondsmen'’s consciousness will "turn into the opposite of what it really is;
as a consciousness forced back into itself, it will withdraw into itself and be transtormed into

a truly independent consciousness.

The depth to which the commodity legislates human life, that is the penetration ot the
commodity form into all human relations, is the measure by which we can gauge the extent of
the development or transcendence of alienation within the capitalist world. This makes the
question of the origins of the commodification of labour power and the development later of
the theory of commaodity fetishism in Capital central to the whole work. Rubin went as far as
saying that the theory of fetishism, represented the basis of Marx's entire economic system,

and we know that Lukacs considered it to lie at the centre of the eternal question concerning

CONSCIOUSNesS. 30

30 Rubin, 11 - Essays on Marx’s Theory of value - Black Rose Books- Montreal -1990 - p5. First
published in Moscow 928
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a general theory of architecture ?

Can there be a universal theory of art and architecture ? We instinctively shy away from
such totalising questions that seek to locate general rules which guide our lives. If though we
were to ask what is our need for art ?, we might well be inclined to answer like Hegel, that it
lies "in man's rational impulse to exalt the inner and outer world into a spiritual consciousness
for himself, as an object in which he recognises his own self. He satisfies the need for this
spiritual freedom when he makes all that exists explicit for himself within, and in a
corresponding way realises this his explicit self without, evoking thereby, in this
reduplication of himself, what is in him into vision and into knowledge for his own mind and
for that of others. This is the free rationality of man, in which, as all action and knowledge,
so also art has its ground and necessary origin.‘”"l Hegel suggests then that our universal need
for art is bound up with the processes of self recognition, self consciousness , free rationality,
and ultimately the expression of this to others. What then is it that guides and/or prevents

the realisation of these objectives ?

In that all art and architecture hitherto has been produced by class societies we might

tentatively propose a general theory of the class character of architectural production. But

we encounter many fears in doing this. It is our overwhelming desire to believe in freedom and
trust in its immanence that makes the subject of class, dealing as it does with inequality,

ownership, control and power so difficult, and the class analysis of art and architecture so

deeply unpopular and painful.

This has always and quite legitimately led us to celebrate form as an autonomous category.
The corresponding revolts against 'formalism’ can be argued as admissions of our own
repression, of the shackling of the mind as opposed to its freedom. Accordingly, our desire to
search for and to liberate form is inextricably tied to the need for our own general social
liberation. Our misunderstanding of this link is however revealed in the separation of form
from any notion of social relations which structure political and aesthetic practice. A general
theory of architecture that locates social relations at the heart of any analysis , would
suggest that it is the dialectical relationship between classes that determines what gets
built (building type), how it gets built (the labour process) and where (space and location). [t
will not inform us of all of the peculiarities of a building's form but it will indicate what are

the general historical tendencies in the transformation of the production of the built

environment.

I Hegel, G,W,F - Introductory lectures on acsthetics - Penguin- London -1993-p 36. First published 1n
1886
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In addition, whilst this work concentrates on the class character of social relations, our

knowledge of nineteenth and twentieth century Russia can only be enhanced by considering,

gender relations as reproduced through patriarchy within the church and the obschina,

(village commune) and ethnic relations which are expressed most clearly in the crisis of

national identity that gave rise to slavophilism and imperialist pretensions in Central Asia,

the far East and Eastern Europe.

nineteenth century Russian architecture

Architectural histories of nineteenth century Russia, whether Russian or western offer the

same periodisation. They tell of a journey from classicism up to 1830, to eclecticism which is
split into two periods that of 1830 - 1850 and that of the years between 1870 - 18902, to the
Moderne 1890 - early 1900s2, to a combined neo Russian and neo classical period that takes us
up to the first world war. As formal transformations they correspond to the architectural

experience of most European countries in the transition from feudalism to capitalism in the

eighteenth and nineteenth century.4

Conceived of at the most general level, such buildings are linked together within the
dialectic of the history of form. Here stylistic forces and theories of spatial organisation
fight and contradict each other, eventually merging to produce new forms and spaces that are
in turn transformed under the pressure of new stylistic tendencies. Such transformations are
inseparable from the nineteenth century transition from one dominant set of social relations to
another. That is from those between the landed aristocracy and peasantry to those between
the working class and bourgeoisie. The Neo Classical corresponds to the rebirth of the
Russian nation and Imperial expansion, the Eclectic to the crisis of autocracy and popular
rebellion, the Moderne to the new bourgeoisie, and the brief resurgence of Neo Classicism to
the years of conservative reaction after 1905. These are observations that are of course not lost
on Russian authors whose work on this era achieves a critical status in the discussion of class

that disappears in the debates on architecture in the twentieth century.

2 Eclecticism can be considered as a relative of Romanticism in westen Europe. Within Russia it implied
the construction of form through the opportunistic and largely uncritical application of any historical
style. In this it has populist pretensions that make it the historical ancestor of post modernist thinking

about the language of architecture.
3 The Russian equivelant of art nouveau led by Shektel.

4 Sucha periodisation of form is generally accepted and is eloborated by Ikkonikov, Andrei - one of
the more productive of Russian architectural historians - see for instance the inititial chapters and
introductions on the origins of twentieth century Russian architecture in - Russian Architecture of the
Soviet veriod - Raduga- Moscow - 1988, and Shuralev, A, M and Rochegov, G, A, - Arkhitektura
Sovietskaya Rossia - Stroizdat - Moscow - 1987 In addition in English there are several books by
Brumfield of a mostly descriptive character that are useful as introductions (See bibliography)
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nationhood

The concept of nationhood, is one area in which the dialectic of form finds its expression and

provides continuity between the nineteenth and twentieth centuries. Just as the battle to
detine the "Soviet” identity forms the backdrop against which argument about architecture
was to be conducted in the 1930s, so the whole of nineteenth century Russian architecture
grapples with the problem of the Russian identity, of self-knowledge and recognition®. This
always happens at historical moments when the class structure of an existing society is called
Into question. Although distinctions are drawn by prominent historians like Kirichenko and
Ikonnikov between the ‘eclectic’, one of the most distinguished examples of this latter period
being the History Museum on Red Square, the 'neo-Russian’ which includes the Tretyakov
gallery, and the Kazan Station designed by Schusev (later to become one of the prominent
Socialist realist architects in the 1930's), and. the Moderne, all three display elements that
are connected with the formal devices to be found in traditional Russian arts and crafts and in

the construction of medieval kremlin and ecclesiatical buildings.(See fig 6)

form and labour

The transition from feudal to capitalist social relations is first apparent in the
transformation of the labour process. Subsequently however we witness major changes in the
formal and physical character of the city, as the structure of the feudal city is slowly
undermined and is replaced by a specifically capitalist organisation of space and place.
Both of these processes are historically continuos but temporally and spatially uneven. There
is no direct one-to-one correspondence, but just as we might associate meaning in a tower block
with the consolidation of wage labour in a rationalised labour process centrally controlled
by a ruling class, so meaning in the transition from the Muscovite baroque to the classicism of
the early nineteenth century and the eclecticism of the mid century can be found in the uneven
process by which a capitalist class tentatively began to emerge in Russia, and the first

tremors are felt that lead to the commuodification of space, technology and the labour power

of building workers.

truths and absolutes

It should of course be emphasised that the objective is not to evaluate any particular period
of architecture in a positive or negative sense but to grasp the contradictory character of each

historical moment as it inherits and transforms previous structures and phenomena. The

S For an introductory essay relating to Moscow see Kirichenko, E - Moskva - Panuatiniki arkhitek:turi
1830 - 1910 godov - Moskva - 1977 - In Russian with a translation into English. The sort of text that might
now be dismissed as 'sociology’ but pinpoints some of the questions relating to class and nationhood.
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Late nineteenth and early twentieth century Muscovite architecture
Below- The Neo -Russian - The Kazan Station- 1913-1926 -Architect Shchus ev, A
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THE PASSAGE TO MODERNITY 1.2

mediaeval churches of the Golden Ring express this paradox most acutely. (See fig 7) As
centres of learning and knowledge, they were also buildings at the cutting edge of
architectural engineering and offer a spatial experience that is at once both uplifting but
mysterious and oppressive. Just as actual building production cannot step beyond the forces
and relations of production that exist at any one historical moment, so architectural practice
cannot step beyond the imagination and ideas bequeathed to it in an era like the nineteenth
century that was industrially underdeveloped and marked by deepening social conflicts. In
the same sense that it is naive to argue that the avant garde was right or wrong, good or bad,
so with the history of nineteenth century Russian architecture. There are no architectural
truths. All pejorative comments about particular buildings tend inevitably towards
discriminatory absolutes. To associate early Russian classicism with an epoch of developing
social critical thought, and the baroque with the conspicuous consumption of the old
aristocracy, 1s not to negate either as architecture but is an attempt to understand the

contradictory character of their social production as building types. This is in essence the

difference between the dialectical method and that of vulgar sociology.6

The spectre of economic determinism and vulgar base-superstructure metaphors only arise as
long as art, architecture and indeed ideology are understood as objects or simply as
representations and mirrors within which 'real social life' is projected. Architectural ideas
and designs are produced, they are processes of production. Understood as practices, as labour
processes, they are as much subject to relations of production as any other aspect of social life.
It is not then a question of seeing how one level influences another, but how particular social

relations bind together what appear to be diverse and ditferent practices.

We have noted that the passage from the old world to the new is distinguished by the
appearance of wage labour. How precisely does this occur and what are the implications of

capitalist commodity production for the built environment and for Moscow ?

capitalism and history

Whilst we are able to speak with a certain amount of confidence about the specific
characteristics of a capitalist society, the spatial and temporal patterns of the transition
from feudalism are extremely complex and controversial, as are the motive forces in the great

shift to the modern world. The debates over whether the roots of the collapse of the feudal

6 For an introductory essay in english to Russian attitudes to classicism in the nineteenth century see
Schmidt, Albert - The architecture and é)lmming of Classical Moscow: a cultural history - Amercican
philosophical society - Philadelphia - 1989 - p195 -201
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THE PASSAGE TO MODERNITY 1.2

system are to be found in the conflicts between the peasantry and landed aristocracy, or in the
introduction of trade are to be found in the now celebrated set of essays edited by Rodney
Hilton.” The polarisation of the debate seems in retrospect to be rather strange, if nothing
else because it is difficult to conceive of class conflict as being separate from the manner in

which surpluses were exchanged and distributed. They represent what Marx called a

simultaneous duality, mutually interdependent categories.

A parallel debate on "the nature of the relationships between structure and subject in human
history and society," has led to equally heated exchanges.? Much of the confusion it has been
suggested stems from ambiguities in Marx's own writings as to whether we should give
primacy in historical explanation to the contradiction between the forces and relations of
production, (structure), or to the class st;uggle, (subject). Anderson argues that these
apparently irreconcilable positions set the framework for much intellectual activity
throughout western Europe, a debate to which, Althusser, Foucault, and Sartre, inevitably
referred and to which historians such as E.P. Thompson was to respond. Again at a purely
intuitive level such a polarisation in retrospect seems very peculiar. It would not be the first
time that the contradiction between the issue of the Althusserian structuralist manifesto
that marginalised the subject, and the simultaneous student and worker uprisings of 1968 has
been noted. But if such an ambiguity can be read in Marx, then so can its opposite. It seems
theoretically unfounded to separate the notion of class struggle or to put it more generally,
class contradictions, from that of the dialectic of the forces and relations of production. They
are mutually interdependent categories. The human subject cannot be separated from the
structure of a society any more than society can be conceived as existing independently ot the
human subject. The relations of production always imply the division of human beings into

classes, that are inevitably in conflict, whether we become conscious of it and enter into
struggle or whether we remain content within such antagonistic relationships. At the very

least as Anderson argues structure and subject have always been interdependent.10

urban and rural

If we retain both categories in our explanation of the process of historical change, when we

begin to think about the locus of capitalist development we encounter further controversies.

7/ Hilton, Dobb,Hill, Sweezy et al - The transition from Feudalism to Capitalism - Verso - London -

1984
8 Marx, Karl - Production, consmption, distribution, exchange - Aia{endix to A contribution to the
critigue of political economy - Lawrence and Wishart - London - 1981 - p 8 - 199

9  Anderson, Perry -Structure and Subject - In the tracks of listorical materialism - Verso -1984 - p33
10 jbid p54
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For the discussion of the built environment, the relationship, and indeed the validity of the
'urban’ ‘rural’ distinction, has been called into question as a spatial framework for thinking
about the process of transition from feudalism to capitalism. Given the twentieth century
history of cities like Detroit, Sheffield, or Ivanovo, cities that have grown very much in
relationship to one particular branch of economic activity, automobiles, steel, and textiles,
the equation that reads industrialisation-capitalism-city as synonymous is hardly
surprising. Yet it is becoming increasingly clear that the identification of industrial
development with the city in the transition from feudalism to capitalism is far from
universal. Whilst Moscow and St Petersburg eventually became the main industrial centres in
the Soviet Union, the transiton to manufacture indicative of the first stage in the
development of capitalist production first begins to gather pace in rural locations, an
historical tendency confirmed by Trotsky who in answer to the question "Where, then, were

manufacturing industry and crafts ?" answers, "In the country, attached to ::1griculture."11

The attempt to define the urban has engendered another set of contradictory positions. Did
feudal towns hinder or help the development of capitalism ? Were they centres of progress
and learning or decadence and reaction ? It is increasingly clear there was no single type of
town in feudal Europe. Certainly, the identification of the urban with ‘civilisation' has
Increasingly been brought into question not only in relation to the pre history of Europe, but
the history of Asia and Africa.l2 In terms of either concepts of progress or the process of
capital accumulation the significance of urban and rural distinctions in the transition from

feudalism seems problematic.

wage labour

The categories 'urban' and 'rural’ retain a usefulness in terms of describing cultural and
demographic differences, but can be subsumed in a new approach to the study of the transition
to capitalism which emphasises the "wider polycentric patterns ot property relations as
they effect the extension of a division of labour and the commodification of labour."13 In
other words, the locus for the development of capitalism is determined by the places and
spaces in which we witness the appearance and consolidation of the transformation of sert
into wage labour. This is born out in Russia, where the largest concentrations of wage labour in

the building industry occur in the lumber trade and in the construction of railways. Again it 1s

11 Trotsky, Leon - The Permanent revolution - Pathfinder - New York -1986 - p47. First published in

1937
12 Holton, R, J - Cities, capitalism, and civilisation - Allen and Unwin - London - 1986 - p1-18

13 jbid p117
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important to realise how this is of immense contemporary significance. As the process of de-

industrialisation gathers pace in western Europe and the developing capitalist nations in the
southern hemisphere industrialise, whole regions like Ayrshire in south west Scotland,
Wales, and Northern England are being transformed into ghost regions. Once the heartland of
mining and steel, rural locations in which Lwage labour first becomes consolidated, their

decimation is a testament to the almost incomprehensible spatial agility and mobility of

capital.

The most comprehensive study to date of the transition from feudalism to capitalism within
the building industry is to be found in the work of Clarke .14 In "Building Capitalism",1°
Clarke reviews theories of urbanisation from Weber to Castells and Lefebvre, concluding that
despite their relative merits they share a common flaw in their failure to elaborate on a
theory of urbanisation as a process of production. In relation to the process of transition
Clarke offers three arguments. In Way I, the development of capitalism in the building
industry is to be explained principally through the introduction of new contracting, leasing or
farming out systems promoted by merchants.10 Way II, concentrates on the emergence of the
master builders of the eighteenth century attached to the building materials industry and
employing wage labour.l” Clarke argues that the emergence of both merchants and artisans,
wedded as they were to feudal class structures were not able in themselves to bring about
change. A third way is offered which suggests that the capitalist originates from
"production by wage labour, whereby labour is employed outside craft regulations and totally
separated from its means of production. With such an alternative, or Way IlI, capitalism
represents the dominance of production by wage labour, with labour power just as much a
commodity as the product it produces.” The rest of this important book attempts to explain
just how this occurred through a study of the development of a part of North London and in
the construction of parts of London's early infrastructure. The emphasis then is on the
emergence of wage labour. Within Russia this begins to happen later than in Britain, butina

similar fashion it was out of the ranks of newly proletarianised serfs that some of the first

contractors were to emerge.

14 Clarke, Linda - Annual Proceedings of the Bartlett International Summer School - Volume 3 - 1981 -
The transition from a feudal to a capitalist mode of building production - p 1-52 - with Janssen, Jorn - Volume
4 - 1982 - On a theoretical aproach to the study of labour in building and construction - p7-39

15  Clarke, Linda - Building Capitalism - Routledge - London- 1992
16 ibid p40
17 ibid p4l
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THE PASSAGE TO MODERNITY 1.2

the origins of the commodity status of labour

One of the pre-requisites of wage labour and one of the historic conditions for capital is free
labour and the exchange of free labour against money. Another pre-requisite is the separation
of free labour from the objective conditions of its realisation - from the means and material of
labour.18 Marx argued that this requires the dissolution of all previous relations; of the
labourer to the soil, to the lord of the soil, of relations of property that makes the labourer a
yeoman or petty landowner, of guild relations which pre-suppose the labourers property in
the instruments of production and in addition all relations of 'clientship' where the former
serf was required to participate in rituals, feuds and acts of personal service at the bequest of
the Lord!®. Capitalist production thus requires a labourer who possesses nothing more than
his or her labour power in a contract where all the objective conditions of production appear
as alien, as non property. Thus freedom for the capitalist means freedom to accumulate
capital. For the workers to become free is to become free of all property, save labour power2U.
The paradox for the workers is that it is not the worker that the capitalist wants but his or
her power to labour, and if this work can be conducted by a machine then so much the better2!.
With the inauguration of capitalist commodity production the reign of capital and the
commodity form commences its journey that will result in no stone being left unturned. Labour
power, buildings, building materials, land, space, tools and equipment all become
commodities and possess the twin character of any commodity - use value and exchange value.
Thus, the transition from feudalism to capitalism can be characterised as the dissolution of
relations of production in which use value predominates. At the extremes of architecture this
can be understood as the difference between a mansion built by serf labour, that is coerced
labour producing buildings for the use of the aristocracy, and a speculative house built by

wage labour for sale in the market. (See tig 8)

use and exchange

One of the most important distinctions between the feudal city and the capitalist city is the
progressive domination of the latter by the commodity form. Buildings and land assume two
aspects, a use-value and an exchange value, a relation in which the use-value of an object has
to perpetually seek approval from the world of exchange, such that its existence is dependent

on its ability to be sold. Within feudal Moscow land ownership and building production

18  Marx, Karl - Pre-capitalist economic formations-- Lawrence and Wishart - 1978 - p67
19 ibid p104-105

20 jbid p111

21 jbid p99

19
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THE PASSAGE TO MODERNITY 12

takes place under the jurisdiction of monarch and church. It is also the state that has a

virtual monopoly of decision on not only what gets built but how and where.

Changes in the formal and spatial organisation of the city occur when feudal relations
commence their disintegration. This gathers pace with the development of class conflicts
between the landed class and peasantry and is completed with the emergence of capital and a
class of capitalists and wage workers. In turn this sets the structure not only for accelerated
changes in building types and technology as capitals enter into competition, but for the
development of differential land rents and zoning patterns that accentuate the spatial
hierarchies and social division within the city according to function , (industrial,
residential, governmental...), and increasingly along new class lines ( i.e. defined working
class and bourgeois housing regions) . In the building industry this is most prevalent in the
rapidly expanding markets in Moscow for labour and building materials. It is less clear to
what extent a market for land and buildings emerges in late 19th century Moscow, although
there are clearly signs not only in the construction of town houses for merchants and

industrialists but in the construction of what appears to be housing for rent.

St Petersburg - symbol of modernity

Whilst the transition to capitalism only gathers pace in the latter half of the nineteenth
century after the reforms of Alexander II in the early 1860s, it is not entirely romantic fancy to
argue that the symbolic starting point of the modern revolution is the founding of St
Petersburg. (See fig 9) As the locus of the 19th century development of modern literature and
culture in general, St Petersburg's pre-eminence has been well described by Marshall

Bermanzz.

But like all great public works, their splendour belies their cruelty. Inevitably, Hegel's
concept of the alienation of the spirit pervades the novels of Gogol, Dostoevsky and of course
Pushkin's masterpiece the Bronze Horseman (1833). Much of the Russian intelligentsia
including such figures as Bakunin, Chernyshevsky, and Herzen were deeply influenced by
Hegel and German philosophy. Whilst the fiction writers may not have been students of
Hegel themselves, it would have been impossible in the St Petersburg of the mid nineteenth
century to avoid the discussion provoked by Hegel not only into the subject of the loss of spirit

but of course on the nature of history and of the State.

e —_—

22  Berman, Marshall - All that is solid melts into air. The experience of modernity - Verso-London- 1989

20)



THE PASSAGE TO MODERNITY 1.2

It is in the construction of St Petersburg that we encounter the origins of these modern
dilemmas. The city is the most vivid example of the union of free and unfree labour, of the
wildest dreams of progress and the most bitter of repressions. Within architecture the reforms
of Peter the Great set in motion the widespread replanning of Russian cities, which under the
reign of Catherine saw four hundred settlements altered along European lines.23 (See fig 10)
This was a serious attempt to break the courtyard structure of villages and towns that were if
anything Asian in origin. Weber considered feudal Moscow to be a 'land rent ' type of
consumer city 24, sharing the characteristics similar to a large Oriental city of the time of
Diocletian,%° and a characteristic Trotsky argued to be true of most Russian towns from this
period.26 (See fig 11) Indeed Peter is reputed to have pledged himself to destroying the
"Asiatic sprawl” of Moscow. This desire to emulate Europe is deeply contradictory, not least
because of Moscow's geographical position, Russia's centuries-long occupation by the Mongols,
and the crude identification of the 'west as progressive and the 'east’ as primitive. The
'window to the west' nevertheless remained an obsession with the ruling class right up to the
contemporary period. It has also been a point of bitter contention for those who wished to
maintain a distinctly Slav identity, and those inhabitants of the Russian and then Soviet
empire who had little connection with the Judeo Christian tradition apart from one of

subservience. (See fig 12)

rationalising space

Like his twentieth century counterparts, Peter the Great imported western European id<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>